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INTRODUCTION

The fourteenth-century poem called the
Alliterative Morte Arthure is the source of Sir Thomas

Malory's Roman War story; but it was a long time before
it was known to be so. This is partly because Le Morte
Darthur was neglected in the seventeenth and eighteenth

1

centuries,” partly because Malory does not use the

latter part of the Morte Arthure, in which Mordred

rebels, but mostly because of the form of the Roman War
story in the available versions of Le Morte Darthur.

For centuries the only known versions of Malory's book
were the surviving copies of William Caxton's edition
of 1485 (C) and editions based upon it.2 When serious
study of Malory's sources began in the nineteenth
century, it was necessarily these editions that
scholars worked from.> In thé 1830s Sir Frederick
Madden argued that this version of Malory's Roman War
story was loosely based on a,version of the
Alliterative Morte.* 1In thgfiate nineteenth century
Moritz Trautmann and H, Oskéf Sommer made more detailed

5 Sommer too concluded

comparisons of the two works.
that the Alliterative Morte was Malory's source, but he
was not certain whether variations between the two
works were due to deliberate alterations by Malory or
to differences in the source manuscripts.6 Sommer also
believed that Malory had supplemented his main source
from Wace, Layamon and Robert of Gloucester's chronicle
sources, or the Suite de Merlin.’ Sommer and Trautmann

(and others) believed the Alliterative Morte Arthure to

have been written by the Scots poet Huchown,8 but this
view is now entirely discredited.? Who the author was
remains unknown.

In 1934 the textual situation was revolutionised
by the discovery of the Winchester Manuscript (y_).10
This manuscript, now British Library Additional



Manuscript 59678,11 contains a version of Malory's book

in which the Roman War story is longer, more
alliterative, and generally closer to the Morte Arthure

than is the corresponding part of Caxton's edition, his
Book V. 1In a celebrated article, E.V. Gordon and
Eugéne Vinaver established new verbal parallels between
the alliterative poem and the Winchester Manuscript,
much more numerous than those between the poem and
Caxton's text.l? These correspondences proved beyond
doubt that Malory's prime source for the Roman war
story was a version of the Alliterative Morte Arthure.
Gordon and Vinaver argued that common scribal errors
even showed that the Winchester Manuscript and the only
surviving copy of the Alliterative Morte Arthure both
ultimately derive not merely from the same work but

from the same manuscript of that work.

The original poem was probably written about the
year 1400, but the surviving copy is a generation
later, and at least two copying stages removed from the
original.13 The earlier of the scribes apparently
involved (M2) may have come from Louth in Lincolnshire
and the second (M1) from south-west Lincolnshire,
perhaps "somewhere between Sleaford and Grantham.
draft letter from Lincolnshire dating from the second
or third quarter of the fifteenth century mentions "ane
Inglische buke [that] es cald Mort Arthur" which has
been written in the author of the letter's hand.l’

This may be a lost version of the Alliterative Morte

nld

Arthure, and possibly even M2 itself.

The surviving copy of the Morte Arthure is found
in Lincoln Cathedral Manuscript 91, which is generally
known as the Thornton Manuscript (T), from the name of
the scribe Robert Thornton.16 The manuscript was
probably constructed out of seventeen quires which vary
in length,17 and the 64 works contained in it, most in
Middle English, but some in Latin, include a number of




romances, numerous religious works and even some
medical recipes. There has been some attempt to
organise them into sections according to content.
The Alliterative Morte is the first work in quire 2.19
George Keiser believes that the Alliterative Morte was
one of the first works to be transcribed, although the
Prose Alexander is the first romance in the manuscript
as it is now arranged.zo Watermarks for the whole

18

manuscript have been dated approximately at between
1420 and 1450,21 so if the Alliterative Morte Arthure
was one of the first works to be transcribed, it
probably dates from the 1420's or 30's.22  Some slight
support for that conclusion is given by another piece
of evidence. Ingrained dust on the first page of the
poem suggests that its gathering remained unbound for a
considerable time after it was written,23

Robert Thornton certainly copied the Morte Arthure

in Lincoln Cathedral Manuscript 91, because he says at
the end of the poem that he has written it and asks for
God's blessing on himself by name: "R. Thornton dictus
qui scripsit sit benedictus."24 Thornton's name also
appears in the Lincoln manuscript at a number of other
points,25 and most of those competent to give an
opinion believe that the whole manuscript was written
by one person.26 The same phrase, naming Thornton and
asking God's blessing, can also be found in another
manuscript, British Library Additional Manuscript
31042, written in the same hand.2’ Thornton's hand has
been described as "a fairly typical mid-fifteenth-
century-cursive hand,"28 and his transcriptions appear
to have been done quickly rather than neatly.29

The Lincoln manuscript also mentions a place
called Ryedale, and the scribe Robert Thornton is
usually identified with a Robert Thornton who was
probably born in Ryedale in the North Riding of
Yorkshire at some time around the end of the fourteenth
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century.30 The official records known as Feudal Aids
confirm that Robert Thornton owned two pieces of land
in the Ryedale area. In 1441 he was also the executor
of Richard Pickering of Oswaldkirk's will, which also
names a Richard Thornton (who was probably the scribe's
brother) as one of its beneficiaries. Robert Thornton
of Newton in Ryedale also appears as a witness to three
quitclaim deeds in 1443, and another in 1449. The 1449
deed was also witnessed by his (presumed) sons William,
Thomas and Richard. According to a family pedigree
compiled by Thomas Comber, a seventeenth-century Dean
of Durham, who married into the Thornton family, Robert
Thornton became lord of East Newton in Ryedale in 1418.
He served as one of the six official tax collectors for
the North Riding of Yorkshire in 1453. He was
discharged from duty, but reinstated in 1454, He was
probably still alive in 1456, as his son William had
not yet taken over the family estate. Robert Thornton
must have died in or before the year 1465, when his
wife Isobel remarried. The names of four of Thornton's
descendants can be found in the Lincoln manuscript in
later hands, and the birth of another Robert Thornton
is recorded on a blank page.

These facts about Thornton open up the possibility
that Malory might have used T. Thornton's copy of the
Alliterative Morte, as we have seen, may have been
completed about 1430, and it must of course have been
completed before he died, and therefore by 1465.
Malory's Morte Darthur was completed between 3 March
1469 and 4 March 1470, and more important in this
connection, if the most recent theory about his life is
correct, it is likely to have been begun in or soon
after June 1468, when he is thought to have been
imprisoned by the Yorkists.3! These dates would allow
Malory to have used the Thornton Manuscript, and as we
shall see shortly, at least one scholar has claimed




that he did use it. It would be much easier to
estimate Malory's aims and achievements if we could
compare his work with a manuscript that he actually
used. It is therefore desirable to establish the
relationship of his work not only to the Alliterative
Morte in general, but to the version of that poem in
Robert Thornton's manuscript in particular.

The Alliterative Morte Arthure is certainly the
closest to Le Morte Darthur of all Malory's sources in
his own language. The authenticity of the Alliterative
Morte's lines is particularly difficult to judge, as
the line length and the number of alliterative points
in the line do not always follow the expected rules for
alliterative poetry, but the Winchester Le Morte
Darthur is close enough to the Thornton text of the
alliterative poem to be useful as a check on the

authenticity of some of the more dubious lines in that
manuscript.

The poem has been said to be the first source
Malory used for his book and an influence on his style
in his subsequent tales.32 This is contentious: the
order of composition of Malory's tales has been debated
for many years.33 Terence McCarthy, for instance,
argued some years ago that, difficult though it was to
establish an exact order for the composition of the
tales, the sixth tale (The Tale of the Sankgreal) might
have been written first, and the seventh and eighth
tales were almost certainly written last.3* It is now
generally believed that before he began to write Malory
had acquired more knowledge of Arthurian literature in
English than he was once credited with, and this
knowledge, rather than the Morte Arthure in particular,
is now considered to be responsible for what some have
thought to be an English element in the style of his
other tales.>? Malory's Roman War story (his second
tale) is generally thought to have been written after
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the first tale (which has a main French source
apparently supplemented by several very minor English
sources), and the archaic style and occasional
awkwardness of the prose of the second tale are widely
ascribed to its origins in an alliterative source and
to the difficulties of changing alliterative verse into
prose, rather than to Malory's inexperience as an
author.36
If the relationship between Malory and the
Thornton manuscript is to be clarified, it is best to
begin with Gordon and Vinaver's findings. They
believed T to be a "considerably shortened" text
compared with the hypothetical autograph version.
addition to this (presumably conscious) shortening,
incoherences in the text of T suggested to them that
some lines had dropped out of it by accident. The
Winchester Manuscript, surprisingly for a prose work,
contains a number of apparent alliterative lines, some
of which f£fill some of the gaps in the Thornton
Manuscript. The alliterative lines in the Malory
manuscript have been the subject of a good deal of
scholarly dispute. Tania Vorontzoff, writing in the
same issue of the same journal as Gordon and Vinaver,
argued that these lines were derived from a version of
the poem since lost.38 William Matthews and Terence
McCarthy on the other hand have argued that Malory was
quite capable of writing some of the alliterative lines
himself.3? Matthews made the larger claim for Malory,
arguing that the Thornton version of the Alliterative

37 1n

Morte Arthure was the only one which Malory would have
known, because the version of Arthur's epitaph that

Malory records "agrees in every detail” with the
epitaph given in the Thornton manuscript.4o That
epitaph was apparently written in another hand than
Thornton's, and Matthews argued that "it is peculiar to
this copy, and it would [therefore] be reasonable to

ix



think that Malory's copy of the poem was the Thornton
manuscript.” Matthews also claims that just as Malory
added his own alliteration in his translations from the
French so he added his own alliteration here, both in
creating original lines, and in embellishing existing
weak lines.41
Part of this thesis will be devoted to comparing
Malory's alliterative lines (and parts of alliterative
lines) with those of the Morte Arthure. These issues
will have to be explored more fully later, but for the
present it may be noticed that most critics have argued

that some of the apparent alliterative lines in W which

have no counterpart in T come from their common
original, and that during the copying process that
produced the Thornton Manuscript, they were omitted
either by Thornton or by one of his predecessors. The
passages apparently involved are of varying length, and
not all of them display all of the characteristics of
alliterative poetry, but one of the most striking of
them is the description of the dragon's golden claws
and tattered tail, which appears in both Caxton's Book
V and in the Winchester Manuscript: "his tayle was
fulle of tatyrs, and his feete were florysshed as hit
were fyne sable" (Works p. 196.15-16). This passage at
least is strong evidence that the manuscript Malory
used for the Morte Darthur was not T or any manuscript
derived from it.

To the problems created by our not having the
version of Morte Arthure that Malory used must be added

problems created by our not having Malory's own
manuscript of his Morte Darthur, only the two derived
texts, Caxton's edition and the Winchester Manuscript.
If the relationship between Malory and the Alliterative
Morte Arthure is to be established, it will be
necessary first to establish and keep clearly in mind

the relationship between Malory's own manuscript and



its two surviving derivatives. Some spectacular
evidence bearing on this has been published in recent
years. Lotte Hellinga has established from reversed
letter-shapes made by oil-based printer's ink from
Caxton's typefaces 2 and 4 that the Winchester
Manuscript was apparently in Caxton's workshop at some
time during the years 1480-83, when those typefaces
were in use.42 A piece of printer's waste from
Caxton's workshop dateable to 1489 has been used to
repair the manuscript, and this repair was probably
made by the printers.43 The manuscript may have been
in Caxton's workshop for another ten years after
that.44
Surprisingly, however, although the Winchester

Manuscript was in Caxton's printing house for such a
long time, Caxton printed from a different manuscript
altogether. Scribal errors common to the Winchester
Manuscript and Caxton's edition prove that they derive
from a lost common original,45 but cases where each
text has a reading confirmed by Malory's source when
the other text is in error show that neither derives
from the other. It is not surprising that each of the
Malory texts contains compound scribal errors
suggesting that neither W or C was close to Malory's
autograph,46 or, most relevant to this present thesis,
that Caxton's Book V also contains some passages that
are missing from the Winchester Manuscript. Passages
in C that are missing from W include the reference to
the statutes and decrees of Julius Caesar (in MA) and
the incident when Arthur's younger knights attempt to
attack the Roman ambassador and his party (not in
Mé)'[ﬂ :

As the Thornton Manuscript, the only surviving
version of the Alliterative Morte Arthure, is
manifestly imperfect, it would be an advantage both to

intending readers of the poem and to students of Malory

xi



if its faulty lines could be restored. It is clearly
possible that the evidence of one or both of the Malory
texts could help with this. It is also possible that
the poem's sources could provide evidence that would
help. For years there has been debate over the likely
sources of the Morte Arthure. Generally it is agreed

that the poet's main source was the Arthurian Chronicle
tradition stemming from Geoffrey of Monmouth's Historia
Regum Britanniae, and including Geoffrey's book itself,

Wace's Roman de Brut, Lajamon's Brut, Robert Mannyng's

Story of England, Robert of Gloucester's Metrical
Chronicle, and Peter Langtoft's Chronicle.*8 The poet
also seems to have used poems and romances about
Alexander and Charlemagne. The former include Les
Voeux du Paon and The Parlement of the Thre Ages and

the later Sir Fierabras, which was the source of Sir
49

Sir Fierabras or

Ferumbras and Li Fuerres de Gadres.
Sir Ferumbras or both seem to have been the basis for

Gawain's single combat with Sir Priamus, and Li Fuerres

de Gadres for the foraging expedition. Numerous other
sources have also been postulated.

The poet apparently used various supplementary
sources (including the chronicles) to provide
additional details for his main story. In these cases,
it is harder to establish proof of the poet's
dependence as he rarely reproduces any minor source
exactly, so there is often the possibility of
coincidence. This thesis will confine itself to the
parts of the poem which are based on the chronicle
tradition, but minor sources will be discussed as they
become relevant. Critics have usually believed that
the alliterative poet used only one of the main
chronicles (Geoffrey, Wace and Lajamon have been the
favourites) with possible borrowings from the other
chronicles, but Mary Hamel has recently argued strongly
that the poet used all three of these chronicles and

xii
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50 In the

second part of this thesis I will go on to investigate

Mannyng's Story of England in parallel.

these claims. The Chronicle of Thomas Bek of
CastelfordSl, which is not a claimed source although it
predates Morte Arthure and it was written by a

Yorkshireman, will be used as a control. A brief
commentary on the theoretical possibility that it is a
source, and whether comparison with Castelford
strengthens or weakens the claims of the claimed
sources, will appear in the conclusion to the Four
Sources section.



PART I



CHAPTER I: ALLITERATIVE LINES IN THE ALLITERATIVE MORTE
ARTHURE

According to the established rules, the ideal
alliterative line would be divided into two parts by a
caesura in the middle. It could also have four
stressed words that carry the alliteration, but an
element of variety is provided by the fact that it is
very rare for all four words to alliterate on the same
letter. In the commonest variant, the two stressed
words in the a-line and the first part of the b-line
alliterate, but the second does not. This is called
aaax alliteration (a indicates a stressed word that
alliterates, and x one that does not.) The two halves
of the line are linked by alliteration and by their
both being part of a complete grammatical and
rhythmical unit. The end of the line is normally
strongly felt and this is one of the characteristics
(along with repetitious b-lines) that Krishna believes
makes MA resemble the syntax of oral poetry.1

In practice, if these rules are always adhered to
the lines would become rather monotonous, so there are
many variations on these rules. The only surviving
manuscript of Morte Arthure is regarded either as a

good representation of the poem as originaliy written,
and as one that takes alliterative freedom and
experimentation to greater lengths than is normal and
contains few corrupt lines, or as being monstrously
corrupted (the latter view is now rather out of
fashion).

In practice, words with any initial vowels can
alliterate together (as was common in OE poetry), as
can certain combinations of initial letters. In MA
these vowels are usually different; but as Krishna
points out T uses the same vowel three times in a line
more often than most Old English poetry does.? Hamel



also points out that h/vowel alliteration is not
uncommon in the poem.3 h/vowel alliteration, however,
was not common in OE poetry.4

Alliterative revival poetry is generally freer
than 01d English (Anglo-Saxon) poetry. There are often
three alliterating words in the a-line, making a total
of four in the line as a whole. It is also quite
possible for a line of MA to have only one, or
occasionally no alliterating word in the a-line, or no
alliterating word in the b-line, or alliteration at the
end of the b-line, or two alliterating words in the b-
line. Sometimes in order to make a line alliterate
satisfactorily one is forced to place a stress on the
prefix rather than on the root syllable.5 The midline
stop was common in 0ld English poetry.6

Krishna claims that ax : ax is the second most
commonly found pattern, with xa : ax being the third.’
Hamel points out that a a : X X lines are common in T.
Weak lines may be more likely to occur when two or more
lines alliterate on the same letter. It has been

claimed that over three-quarters of the poem contains
9

8

two or three line sections with shared alliteration.
It is not unknown for alliterative poems to have a few
consecutive lines alliterating on the same letter but T
contains many more such examples than would be
expected.lo Hamel accepts O'Loughlin's claims that the
"faulty" lines frequently occur in pairs where the
stronger one supports the weaker one's alliterative
deficiencies.11 Hamel, however, is more willing to
accept some of T's "normal" alliterative variants (a x
:axand x a : ax) than O'Loughlin was.

There are a large number of possible combinations
of such pairs.12 Hamel cites other examples of linked
and failed lines including lines 432-34 and 3996-98
which alliterate as follows:



aa:ax (aperfect 1ine) / xa :bx/bb:bx
(another perfect line).!3 The alliteration gently
moves from one alliterative letter to another during
the course of these lines. A similar example is the
aa:ax/aa:xb/bb:bxalliteration in lines
945-47.14 Other weakly linked lines which Hamel finds
acceptable includeg;:gk/gg:g_g,lsgg:gh/
x ¢ x b;10 the reverse of the previous example),

ax X Db,
xb:xaorxb:bal’aa(a:bx/(as
a@b5bl®aarax/xa:axaa:ab/ax
xb,2%ap:baorax:ax?tab:cx?®ab:
cx,®ab:bal/cb:icx?ab:bal/chixal
dd:de,®aarax/aa:bx/chb:be,?®aa
ax/ax:ax/bb:xa?aa:ax/bb:xa?®

There are many other examples.

However, Hamel prefers x a : xa toa a : x x in
line 766,29 and is uncertain about the x a : x b / b b
: a x alliteration in lines 811-13.30 she rejects T's
ab:ab/xx:xb/cb:bgc alliteration in lines-
1178-80.31 She also rejects the "isolated" a a : x X
alliteration in line 2298 and line 2472, 32 1ine 2780
is also emended because she does not believe "a x : x
x, without a secondary pattern or other linkage" to be
part of the poet's practice.33 Line 4020 is emended
for the same reason.34

MA also uses two or three initial letters to bear
the alliteration. Brock mentions sc[/sk], bl, tr,35
while Krishna states "to the OE st, sp, sc, which
alliterate exclusively with themselves, are added such
clusters as sl, sw, br, ch, pr, tr, gg."36 Krishna
also mentions the non-typical clusters use of the
alliterative clusters--gk, pr, ch, gr, 25, fl, cl, fr,
gl, and the most commonly used non-typical form,
53.37 It is also possible that h alliterates with
vowels, v or f with w, w with 2338 and gg.39 Further,

soo may alliterate with 35.40 However, Hamel believes



;41

that sw/skw should not alliterate with s or st nor

kw with 32.42 st and sk only alliterate with the same
group in Sir Gawain.*3
There are usually four or more stressed words,
mostly falling on the alliterating words.44 The number
of unstressed syllables varies but there may be up to
four.45 In the lines where the stresses are marked by
Brock they are rarely on the initial letters unless the

words begin with vowels or y. The stress is also on
46

vowels within words.

Brock was uncertain about the weight to be given
to a final 3.47 Valerie Krishna, however, cites Marie
Borroff to the effect that it was not normally
pronounced after a stressed syllable--in the probable
area of the poem's composition and at the approximate
date of composition.48

As has been seen the MA-poet appears to have
enjoyed more apparent alliterative freedom than most
poets of his period, or of earlier times, while also
conforming to certain expected norms. There is,
however, considerable uncertainty, as to how much
latitude the poet allowed himself. Unfortunately, we
only have Thornton's copy of the poem extant, and
Malory's reworking of it to judge these lines by. 1In
the next chapter we will be looking at a range of
examples of Malory's lines compared with their
equivalents in T, beginning with the most similar
examples, and then working our way through lines which
are increasingly different because of Malory's
adaptations or differences in the source manuscripts.
Later chapters will examine individual lines which
appear to be missing from T and lines which appear to
have been edited in some way in more detail.



CHAPTER II: MALORY'S ALLITERATIVE LINES

Although there are many alliterative lines in
Malory's Roman War story, and those that are
particularly close to their equivalents in T have had a
good deal of scholarly attention, there are in fact
surprisingly few of the latter. This is probably due
partly to differences in dialect and to errors of
transcription produced during copying, and partly to
the conscious revisions of Malory or of scribes.

In an attempt to analyse the state of the two
texts, and M's methods of adapting his source material,
I have divided Malory's better alliterative lines into
- gseveral categories. The most important of these are
lines with good a-lines and good b-lines which are
taken from a single source-line and alliterate on the
same letter, otherwise good lines with faulty a- or b-
lines, good lines with different alliteration, and
lines with no counterpart at all in T. Weaker lines
with different alliteration have also been examined.

There are 241 good lines which correspond to and
alliterate on the same letter as single lines in T.
They are the most likely to correspond to a line in the
lost source of the surviving texts. We Will_examine
their distribution first. I have divided Malory's
Roman War Story, as it appears in the standard edition
of Malory, edited by Vinaver and Field (93) into 66
line-groups.1 A few lines, as they appear in 93, are
split between two of my line-groups: they are counted
as being in the group in which the majority of the line
is contained. 63 of the 241 lines fall in to the first
third or so of the line-groups. Only 5 line-groups
have 5 or more lines of the type being considered.
There are even fewer good lines in the middle section
(only 22) and some groups contain none of these lines
at all (most notably groups 34, 35, 36, 37 and 38; this



happens again at the end of Malory's Tale--groups 65
and 66 contain no strongly alliterative lines. Line-
groups 45 to 63, however, all have at least five of
these lines per group. The distribution of
alliterative lines in Malory's Roman War story is set
out more fully in Table I, which follows this section.

The similarity of these lines to I varies, but the
following lines of 03 seem to me the closest: 186.4,
188.8, 188.9, 188.19-20, 189.12, 189,27-28, 190.17-18,
190.23-24, 197.19-20, 198.9-10, 199.8, 200.1-2, 200.14,
201.20-21, 202.3, 202.24-25, 204,18, 205.1-2, 206.7-8,
207.25, 212.5-6, 212.23, 215.32-33, 221.8, 222.,11-12,
226.11-12, 226.12-13, 226.16-17, 227,17, 227.20-21,
227.21-22, 227.22-23, 228.,9-10, 228.10-11, 229.11-12,
230.16-17, 231.15-16, 232,14-15, 233.9-10, 233.11-12,
233.23-24, 234.13-14, 234.14-15, 235.11-12, 235.13-14,
235.26-27, 236.12, 236.15-16, 236.23-24, 237,4-5,
237.5-6, 237.17-18, 237.20-21, 238.14-15, 239,3-4,
240.16-17, 240.22, 240.26, 241.14-15, 241,15-16,
241.16-17, 241.19-20, 242.1, 242,12-13, 242,14-15,
242.,15-16, 243,3-4, 243.6, 243,7-8, 243.10, 243.16-17,
243.25-27, 244.2-3, 244.6, 244,15-16 and 244.19-20.

I regard having the same words bear the
alliterative stress as being more important than the
transposing of alliterative words and minor variations
in dialect. Malory has also padded out many lines with
extra prose-words. I take the addition of more than a
few short words as preventing the line from being
regarded as particularly similar.

We shall now go on to examine similarities and
differences between Malory's good lines derived from
single lines of the poem. We shall begin with a few
examples of lines where M closely follows his source
and move on to lines that progressively increase in
dissimilarity. Near identity can be seen in the line-
pair 0243.6/3113 (T3069):2



"for ferde of sir Florence and his fers knyghtes"
"For ferde of sir Florent | and his fers knyghtez."

Another example is the line-pair 0236.12/2761:

"that was fostred in Farmagos: the fende was his fadir"
"Was fosterde in Famacoste | the fende was his fadir.”

An example of a slightly less similar line is
found in lines 0232.16-17/2644:

"Therefore grucche nat, good sir, if me this grace is

behappened"”
"Gruche noghte, gude sir, | rbfe me this grace happen.”

Malory seems to have added therefore, and replaced Egig
with if and happen with is behappened, resulting in a
longer line. Another example of a slightly less
similar pair of lines is the line-pair 0186.4/136:

"'Sir,' seyde one of the senatoures, 'so Cryste me
helpe'"”
"'Sir' sais Ve senatour | 'so Crist mott me helpe.'"

Malory has extended and prosified his a-line. He has
also abridged his b-line. He has probably done this in
order to keep his narrative consistent with a change he
has made a little earlier. Whereas the alliterative
poem has only one senator, escorted by sixteen knights
(lines 80-81), Malory has accepted the idea found in
the earlier chronicle tradition of an embassy of twelve
distinguished o0ld men all of whom he takes for
senators, and he modifies his sentence here
accordingly. Earlier, however, he tells of "one of the
knyghtes messyngers." Robert H. Wilson saw this
discrepancy as an indication "that Malory was, in fact,
combining two contradictory accounts."3 Wilson
believed that rather than

deriving the alternative version from one of the
chronicles, he could have obtained all its details
from a,combination of the Cyclic Merlin and the
Suite.4

A pair of lines less similar still is the line
pair 0202.20-21/1066:




"Thou haste made many martyrs by mourtheryng of this
londis"
"Thow has marters made | and broghte oute of lyfe."

M apparently removes the inversion from the a-line, but
the difference in the b-line could be because T is
faulty here, as Wroten believes.’ Matthews includes
this line in his 1list of 10 cases where M has more
alliteration than 1.6 M's b-line is more alliterative,
but it is also too long.

A different kind of example is the line-pair
0187.20/251:

"The lettyrs of Lucius the Emperoure lykis me well."
"De lettres of sir Lucius | lyghttys myn herte."

Malory's a-line is made rather too long by the addition
of the Emperoure. That aside, both b-lines are
metrically correct and either could be close to the

original. M's b-line is shorter and completely
different to I's but preserves the alliterative metre.

Extreme examples of the differences between two
good alliterative lines are shown in the line-pair
0196.7/755:

"They strekyn forth into the stremys many sadde
hunderthes”
"And all pe steryn of ﬁg streme | strekyn at onez."

M's is a very different line with only three words in
common with its counterpart in T. This line is further
considered below, in my discussion of Hamel's claims
that the alliterative poem was reworked by an
intermediary (whom she calls Scribe E) between the
archetype and T. M's sadde is used in its poetic
sense, meaning "important." This choice of a poetic
word is rather a puzzle. It may well come from a lost
version of the poem, but T does not use sadde in this
context at all, which perhaps makes this unlikely.

Another extreme kind of difference between line-
pairs is contradiction in meaning. An example of this
is the line-pair 0238.22-23/2907.



"For the soveraynes of Sessoyne were salved for ever"”
"The soueraynge[s] of Sessoyne, | Fmt saluede was

neuer."”
Both lines are obscure and it is difficult to be sure

which is closer to the original. The following lines
(0239.1/2925) contradict each other in terms of
quantity:

"Sir, we have bene thy sowdyars all this seven wynter."
"We hafe bene thy sowdeours | this sex jere and more."

It is hard to say with certainty which b-line is the
closest to the original. Another pair of otherwise
similar lines with a numerical difference is the line-

pair 0226.11-12/2358:

"the taxe and the trewage of ten score wynters"
"The taxe and Pe trewage | of fowre score wynteris."

Although no figure is given in C Branscheid was able to
deduce that I's non-alliterative fowre was incorrect,
and that the number should have been 332.7 Nearly
fifty years later the discovery of M provided evidence
that his theory was correct. Hamel also believes that
M is superior here and emends I's fowre to M's 332.8
This shows that M is sometimes superior to T and that
it may be possible on occasions to deduce successfully
from the evidence available which line is the closest
to the original. A third example is the line-pair
0193.24-25/612:

"fyffty gyauntys that were engendirde with fendis."
"Sexty geauntes before, | engenderide with fendez."

It might be argued that T's Sexty is correct because
sixty giants are defeated in the much later line 2312,
but sixty is very much a conventional number, and fifty
sounds better as the line then begins and ends with
words beginning with f£. If this is the case, then the
line may well alliterate abba. Although one would
perhaps not expect it, it is possible for the first
word in a line in T to be an alliterative one (e.g



lines 3, 11, 15, 20, 21, 25 etc.).? A final example is
the line-pair 0237.19-20/2822:

"(for som of hem) fought nat theire fylle of all this
fyve wyntyr"
"Frekes [Pat] faughte noghte Feire fill this fyftene
wynter."

It is perhaps a little more likely that M has reduced
I's fifteen winters to five by an error of omission
than that the converse happened.

There are cases where both M and T's half-lines
have inverted the word-order for poetic effect. It is
of more significance for our purposes when one version
has inverted word order and the other has not.
Examples of this include the line-pair 0198.13-14/853:

"as she rode by a ryver with her ryche knyghtes."
"Beside Reynes as scho rade | with hire ryche
knyghttes."

M's a-line is closer to prose than I's inverted half-
line, and T's Reynes (Rennes) is in Brittany rather
than Normandy. Perhaps Malory deleted the reference to
Rennes as he felt that the distance between Rennes and
Mont St. Michel was rather a long way for the giant to
travel in a day ("The Duchez of Bretayne | todaye has
he takyn"--852). Therefore T's line is the more likely
to resemble the form of the original. Matthews
includes this line in his list of 24 lines with
alliterative words apparently replaced by Malory.

A second example of poetic inversion is contained
in the line-pair 0200.18-19/945.

"he fyndys two fyres flamand full hyghe"
"Two fyrez he fyndez, | flawmande full hye."

M's lines are less poetic in these examples, and it is
natural to assume that they have been prosified by
Malory. Other instances where the alliterative words
in M's single a-lines are placed differently to their
counterparts in T include 0196.25, 197.6, 198.16,
202.20-21 (above), 202.26, 204.7, 211.9, 229.2-3,
229.13, 232.4, 234.22-23, 235.14-15, 240.,1-2 and
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240.27-28.

There are also examples where M may have moved the
alliterative word in the b-line. The line-pair
0202.17-18/1061 is a relatively minor case, as ever in
Malory's normalised b-line is semi-alliterative.

"For thou art the fowlyste freyke that ever was

fourmed"
"For the fulsomeste freke that fourmed was euere!"

I's word-order is almost certainly correct, as it
follows the pattern of lines 781, 861 and 3808. (Line
3808 contains the dissimilar b-line that fourmede us
all, but it confirms that fourmede is not normally the

last word.) Matthews was probably correct to believe
11

that Malory modernised fulsomest to fowleste.
Matthews also believed ey in freyke is "probably a
northern spelling for long g."lz A second example of
apparent alteration to the b-line is the line pair
0230.20-21/2581.

"Thow trowyste with thy talkynge to tame my herte"
"Thow trowes, with thy talkynge, | Pat my harte
talmes!"

Malory here seems to have replaced an obscure dialect
word (talmen, "to faint", "to tire", "to become
exhausted") with a better known onme. Line 0240.23-
24/3015 is a similar case.

There are also, however, cases where M obeys the
expected alliterative rules better than T. The line-
pair 0235.9-10/2727 is an example of this:

"And yf we g<letd>tles go <{thus> away hit woll greffe
oure kynge"

"3if we gettlesse goo home, | the kyng will be
greuede."

A second example is the line pair 0244.4/3150

"Than into Tuskayne he turned whan h{ym> tyme semed"
"Into Tuskane he tournez, | when Pus wele tymede.”

M's line is alliteratively superior and makes more
immediate sense.
M sometimes contains more alliteration than the
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corresponding lines in T. 1In the line pair 0243.21-
22/3136, M is alliteratively superior to T:

"(they sente unto kynge Arthure)

grete sommys of sylver, syxty horsys well charged”
"(And send to Arthure | sertayne lordes,)
Grette sommes of golde, | sexti horse chargegid.”

T appears to alliterate on s here with secondary g-
alliteration on two unstressed words, which explains
the weakness. Matthews gives Malory the credit for
creating "firmer alliteration" here.l3 It is more
likely, however, that a scribe in the tradition that
produced T has changed MA's original and more
alliterative sylver to the more glamorous though less
alliterative gold.

A similarly weakened example is contained in the
line-pair 0244.22-23/3213

"And com be Crystmas to be crowned hereafter”
"And at Pe Crystynmesse daye | be crownned theraftyre."

Gordon and Vinaver say that M "strengthens the
alliteration” in this line and in line 0244.24-
245.1/3215.14

"with the rentys of Rome to rule as me lykys"
"Withe the rentes of Rome, | as me beste lykes."

However, in both cases M's superior alliteration and
denser meaning suggests that Malory may have preserved
an original reading that T or an earlier scribe
corrupted. Other examples of cases where M's lines
contain more primary alliteration than T are 0189.11,
202.,20-21, 204.17, 221.17, 226.11-12 (in the paragraph
relating to quantity), 235.27-28, 236.4-5, 238.5,
238.14, 239.1, 242.7, and 244.24-245.1.15

Sometimes additional alliteration arises out of
M's attempts to clarify the meaning of the line, as in
the line-pair 0239.16/2956:

"(and so) that chek that chylde cheved by chaunce of
armys"
"This chekke hym eschewede | be chauncez of armes.”




I now give a few examples of lines with additional
alliteration which has resulted in such extended line-
length that Vinaver has had to leave three or four
words outside of the marks indicating that they are
good alliterative lines. I enclose these words in
brackets. The first example of this is the line-pair
0222.11-12/2191

"(and grete wel) my worshypfull wyff that wratthed me
never"
"And my worthily weife, | Pat wrethide me neuer."”

Apart from the addition of grete wel this pair of lines
is fairly similar. Another example is the line-pair
0202.19-20/1065

"by what cause, thou carle, hast thou kylled thes

Crysten chyldern?”
"Because that thow killede has | Pise cresmede
childyre.”

Malory's line is considerably expanded. The
alliterating phrase thou carle does not appear in T,
which has a weak a-line and M uses Crysten instead of

cresmede. Wroten observes

MA says that the giant will receive his punishment
because he killed the children; Malory says éby
what cause' instead of 'Why did you do it.'1

M apparently moves kylled to the b-line. He also
replaces the poetic word cresmede (with its dual
connection with Christian baptism and kingly
coronation) with the blander word Crysten.

The next two pairs of long lines (0189.30-31/368),
have also probably been rewritten by Malory:

("Than lepe in yong) sir Launcelot de Laake with a
lyght herte"

"By oure Lorde', quod sir Launcelott, | 'now lyghttys
myn herte!'"

M transforms poetic dialogue into narrative here.l”

Another example is the line-pair 0191.13-14/488:

"by the sonne was sette at the seven dayes ende"
(they com unto Sandwyche)"
"By*)g seuende day was gone | Pe cetee Fai rechide.”

13



These lines are very different, the sunset replaces the
bland phrase was gone, and the "city" (in reality a
town) is now named. Matthews gives Malory the credit
for "firmer alliteration" in this line.l8 Vinaver also
marks line 242,19-20 as being a good alliterative line,
but again it is far longer than the equivalent in TI:

"(And so) in Lorayne and Lumbardy he lodged as a lorde
in his owne"
"Thus inlgorayne he lenges | as lorde in his awen"
(3092).

This line is close to I, but Malory has extended the
line by adding Lombardy to Arthur's conquests. This
not only, as Wroten points out, destroys the rhythm,
but makes Malory's geography less coherent than that of
g.zo These cases of M's lines with excessively added
alliterative content (and of lines where Malory has
apparently added to lines low in alliteration) give
some support to Matthews's contention that Malory
invented whole alliterative lines.

Sometimes M's lines contain enough alliteration to
pass as good alliterative lines but lack additional
alliteration contained in T that is not a vital part of
the metrical pattern, as in the line-pair 0191.8/475
"!'Care ye nat,' seyde the kynge, 'youre conduyte is

able'"
"'Care noghte' quod the kynge | 'thy coundyte es
knawen.'" '

M's line 240.20-21 lacks the additional rather
distracting w-alliteration of T's line 3012:

"(And) sothly the same day with asawte hit was gotyn"
"Sothely the same daye | was wit[h] asawte wonnen.

However, M sometimes contains secondary
alliteration not found in T. An example of this is
contained in the line-pair 0236.11/2760:

"sir Feraunte of Spayne before on a fayre stede"
"One sir Feraunt before | apon a fayre stede.”

These lines are generally fairly similar. However, I's

14
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shorter line does not mention that Sir Feraunt(e) came
from Spain as M does, which is hard to reconcile with
M's/T's next lines which state that he was fostered in
Farmagos/Famacoste (Famagusta in Cyprus). The addition
of Spayne also increases the number of words with the
initial letter s to three.?l A11 in all, of Spayne
looks very unlikely to have been written by the poet,
and much more likely to be Malory's, perhaps the
product of a realisation that Ferrante was a Spanish
man's name. Another example is the line-pair 0243.16-
17/3131:

"comfortis the carefull men with many knyghtly wordis"
"Comfourthes pe carefull | with knyghtly wordez."

This is a similar line although M has apparently added
men and many to the line. Both lines also contain two
words beginning with w (with and words). (See also
line 242.21-22 below.)

Even amongst the good lines there is a range of
differences in the final word or words. An example of
this is the line-pair 0227.20-21/2444:

"For they wynne no worshyp of me but to waste their
toolys"

"Thay wyn no wirchipe of me, | bot wastys theire
takle."

These lines are similar apart from the last word.
Matthews may well have been right to see toolys:takle
as an example of Malory's "translation" of words in the
poem.22 Lines 0242,21-22/Hamel 3078 (I3094) are nearly
as close.

"And than at Lammas he yode, unto Lusarne he sought”
"And one Pe Lammese Day | to Lucene he wendez."

Both these lines have faulty alliteration in the a-
line. he yode ("he went") is a typical Malorian phrase
and is probably original to Malory but--as he also uses
the phrase he sought--it seems superfluous. It is
possible that a subject and a verb have been lost from
I's a-line. The verb is unlikely to be yode, which is
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not used by the poet, but it may have been leves (used
in this sense in line 1708). Malory's b-line has
secondary s alliteration, "unto Lugsarne he sought.”

A third example is the line-pair 0242.25/3092-T3108:

"Than he lokys into Lumbardy and on lowde spekyth"
"Lukande one Lumbarddye, | and one lowde melys."

Here the last word (and others) are apparently
normalised and updated. On the other hand, "Than he
spedys towarde Spolute with his spedfull knyghtys"
(0244.6-7) and "Spedis them to Spolett | with speris
inewe" (3161) have very different b-lines although they
alliterate on the same letter. Spedfull does not
appear anywhere in T or anywhere else in Malory, which
leaves open the possibility that M has adapted the word
from spedis, or that it occurred here in his copy of
MA.

Good lines with weak a or b-lines (marked by
Vinaver) are relatively rare but weak a-lines are
commonest in groups 18, 31 and the early fifties, and
weak b-lines are most often found in groups 51 to 63.
We will begin with a couple of weak a-lines (0190.20-
21/428):

"and myne doune the wallys of Myllayne the proude”
"To Meloyne the meruaylous | and myn doun the walles."

M's line begins with MA's b-line and consequently lacks
one alliterative word, and in his b-line Milan becomes
the proude rather than I's the meruaylous. A similar
example is the line-pair 0214.32-33/1756:

"with mo than fyve hondred at the formyst frunte"
"Fif hundreth on a frounte | fewtrede at onez."

M's is a weak alliterative line, lacking one
alliterative word from the a-line, but having two in
the b-line. Matthews was probably correct to claim
that M's line has been altered by Malory and is the
"livelier" of the two.23 A final example of a weak a-
line is the line-pair 0227.8/2408:
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"And so into Tuskayne, and there the tirrauntys

destroyed"”
"The tyrauntez of Turkayn | tempeste a littyll."

Malory's a-line is unsatisfactory unless "into"
provides the necessary alliteration, which seems
unlikely. The poetic use of tempeste is not found
elsewhere in T, but is well authenticated in the
dictionaries.24 Its appearance here may have been due
to the poet's struggling to find a suitable word
beginning with t here. M appears to wish to omit this
poetic phrase and transfers the tyrants to the b-line.
Other examples of this include 0213.12, 227.8 and
233.20-21. Most of these examples are the result of
Malory blending words from the a and b-sections of one
line together to reconstruct a differing (and
imperfect) line.

It is perhaps not surprising that there are
relatively few good lines derived from several lines.
None of them occur in groups 1 and 2, 4-10, 14-15, 19-
21, 26-27, 31, 33-35, 38-41, 43-45, 58, 62 and 64-66.
One occurs in each of the following groups: 11-13, 24-
25, 28-29, 36-37, 42, 46, 52, 54-55, 57 and 60. Two
occur in the following groups: 16, 22, 30, 47, 49, 50-
51 and 59. Three occur in groups 17-18, 32, 48, 53 and
63, and four occur in groups 3, 23, 56 and 61. There
are only 66 of these and their density is never high
enough to prove anything conclusively. Their density
'is also plotted in Chart 2 which follows this section.

Malory seems to have based some of these lines on
one line with a word or two borrowed from another line
nearby. An example of this is the line-pair 0196.17-
18/772: :

"an hydeouse flame of fyre there flowe oute of his

mowth"
"And syche a venymmous flayre | flowe fro his lyppez."

T's flayre becomes a flame of fyre, creating an
additional alliterative word, while the (semi-
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alliterative) venymmous becomes hzdeouse.25 Fyre is
taken from the following line (773). Other lines may

be based on two half-lines or combinations of a line
and a half-line--perhaps two a-lines, perhaps an a-line
and a b-line, a whole line and a half-line, or two b-
lines.

Line 0188.11 is based on two a-lines (284-85a)

"recoverde the Crosse that Cryste dyed uppon."”
"He t conquerid Pe Crosse | be craftez of armes
That Criste was on crucifiede . . . ."

M's line is also heavily rewritten.
An example of a line created out of an a-line and
a b-line is line 0196.10-11/760-61

"dremed how a dredfull dragon dud drenche muche of his
peple"

"Hym dremyd of a dragon | dredfull to beholde,

Come ryfanHE ouer Pe depe | to drenschen hys pople."

M's a-line is reasonably close to T although dredfull
and dragon are transposed which removes much of the
poetic feel of the line. His b-line comes from the
next line of MA with the additional prosifying words

much 22.26 .
M's line 0202.8-9 is based on two b-lines (1043-

4h)

"and syghe where he sate at his soupere alone”
And sydlynggs of pe segge | the syghte had he rechide,
How vnsemly Pat sott | satt sowpande hym one."

M omits the exact location of the giant and transforms

the syghte into syghe ("saw") and sowpande hym one
27

becomes at his soupere alone.
M's line 0197.21 is based on the MA a-line 825
(first) and elements of the following line.

"with som gyaunte boldely in batayle be thyself alone"
"Or ells with somme gyaunt | some journee sall happyn
In singulere batell by goure selfe one."

Malory's line alliterates on the letter b for batell
taken from the second a-line, which alliterates on the
letter 5.28 M's line 0241.17-18 is an example of a
good line based on several lines of MA (3050-52):
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"and besought hym of socoure for the sake of Oure

Lorde"
"We beseke 0w, sir, | as soueraynge and lorde,
That ze safe vs to-daye, | for sake of joure Crlste

Send vs some socoure | and saughte with the pople."
M has made major adaptations and cuts to his source.
The major difference in wording is Qure Lorde instead
of qoure Criste. The word lorde in MA may have helped
to trigger Malory's line, although it refers of course
to Arthur rather than God.

We have already seen some examples of faulty a-
and b-lines marked as alliterative lines by Vinaver,
most of these resulting from Malory (or a scribe)
mixing words from MA's a- and b-lines together to make
a new line. Now we come to a- lines and b-lines that
have apparently been deliberately weakened by the
omission of an alliterative word or that ultimately
derive from several lines of the poem. An example of
the former is the line-pair 0199.10-11/876:

"Woldist thou ken me where that carle dwellys"
"Bot walde pr kene me to Pe crage thare bat kene
lengez.™

M drastically shortens the a-line, deleting the
reference to the crag, and replaces poetically used
second kene with the more normal gggl.zg

A second example of a weakened line is contained in the
line pair 0203.24-25/1147:

"They never leffte tyll they fylle“thereas the floode

marked."
"they feyne neuer are they fall 22'25 flode merkes."

M deliberately omits feyne, replacing it with leffte,
which he moves in front of the loan-word never;
furthermore thereas replaces at, and contributes to the
line's prosifying tendency. A final single-line
example of this is the line-pair 0205.8/1198:

"And anone the clamoure was howge aboute all the

contrey"
"Be that to courte was comen | clamour full huge."”

M's line is extensively rewritten and may contain




secondary a-alliteration (And anone and aboute).
Malory's new line is far closer to poetry, contains
only two words with the initial letter c--only one of
which is the same as I's, and has reversed alliteration
in the b-line--which adds to the prose-effect.

Malory's semi-alliterative a-lines are often
derived from several lines of the poem. He has a large
number of alliterative words to draw upon here; so
their apparent omission or substitution is probably
deliberate. The line-pair 0203.18/1137-38 is an
example of this:

"Kneled on the grounde and to Cryste called.”

"Kneland and cryede, | and clappide baire handez:

'Criste comforthe jone knyghte and kepe hym fro
sorowe.'"

This is a good example of Malory's technique of
reduction. Cryede may have suggested called, while the
prayer is omitted with only the loan-word Crigte and
the additional word called remaining. M's single line
contains all the salient information of MA's two lines,
but only occupies half the space. Malory could have
had a better alliterative line if he had echoed I's a-
line and not mentioned the ground ("Kneled and cryede
and to Cryste called"), but he may very well have been
aiming at this point at something other than
reproducing the alliterative metre. As we have seen,
Malory sometimes appears to follow his source closely
and at other times he apparently reduces, modifies or
increases the alliteration. A second example of
Malory's technique of reduction is contained in the
line-pair 0204.8/1162-65.

"'In fayth,' seyde sir Bedwere, this is a foule

carle.'"”

"'Now cerytez' saise sir Bedwere 'it semez be my lorde,
He sekez seyntez bot selden; be sorere he grypez,
bat pus clekys this corsaunt [owte of pir heghe

clyffez,
To carye forthe siche a carle | at close hym in
siluere.'"




Changing Now certez to In fayth also moves the
alliteration from s to £. A final example of a weak a-

line derived from several lines of MA is the line-pair
0205.2-3/1176-77:

"that had I nere founden, had nat my fortune be good."

"He was the forcyere be terre | that had I nere
fundene,

Ne had my fortune bene faire, | fey had I leuede!"

M's line is a fairly faithful rendering of the b-line
of line 1176 and the following a-line. Malory derives
the single alliterating a-line from the b-line, which
is effectively identical. The b-line of M's version of
MA is apparently altered with the inverted phrase Ne
had replaced by the more prosaic phrase be good (the
extra alliteration is unnecessary in what is now the b-
line).30

We will now examine some examples of M's weak b-

lines. The examples of b-lines we have already seen
have been taken from single lines and have had inverted
word order--but their alliteration has usually been
acceptable. The new group of lines may derive from
single or multiple line sources in MA. An example of
such a line derived from a single line is line 0212.7-8
which is derived from a line similar to line 1605 in T.

"and sir Bors, sir Berell, noble good men of armys"”
"and sir Bors, sir Berell, | with baners displayede."

M's non-alliterative b-line soundly slightly odd with
its phrase "noble good men of armys" which seems rather
artificial (and perhaps unnecessary). It is possible
that Malory was unable to decide between two adjectives
and wrote down both. A second example is the line-pair
0212.21-22/1622.

"sir Edolf and sir Edwarde, two myghty kynges"
"Sir Vtolfe and sir Ewandyre, | two nonourable kyngez."

Malory's line is reconisably derived from a version of
this line although someone has substituted the non-
alliterative word myghty for I's honourable as well as
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Edwarde, a more familiar name, for Evander. The
differences in the names in the a-line does not affect
the alliteration, but M's apparent substitution of
myghty for honourable does. A third example is the
line-pair 0212.24-25/1629:

"All thes turned towarde Troyes with many proved
knyghtes"”
"Traise towarde Troys pe treson Fe treson.”

(Pe treson pe treson is usually emended to something

approximating to to wyrke.) M's line again reads as
prose as against MA's poetry. Matthews sees Malory's
apparent modernisation and prosification of traise to
turned as another example of Malory's grasp of the
poem's "dialect and alliterative diction."3!
the opportunity to show the King of Syria's men in a

sinister and treacherous light, although in his line

M misses

the danger to Arthur's men is perhaps increased.

Lines with deliberately weak b-sections and which
derive from several lines of MA can also be found. An
example of this is the line-pair 0201.3-4/976-77:

"He hath murthered that mylde withoute ony mercy"
"He hath morthirede this mylde | be myddaye war rongen
Withowttyn mercy one molde; | I not watte it ment."

M's line is constructed out of a reasonably close
version of line 976a and the following a-line, but
omitting the final archaic alliterative word molde and
making one into ony and moving it in front of mercy.
This produces aaxa alliteration.32
A second example is contained in the line-pair
0207.6-7/1318-19:

"Therefore the kyng commaundyth the to ryde out of his
londys"

"Forthi the comelyche kynge, | curtays and noble,

Comandez'Pe kenely | to kaire of his landes."

M omits a quantity of superfluous formulaic
alliterative padding here. His b-line fails because of
the substitution of ryde for T's kaire. XKaire is an

archaic word (perhaps obscure in Malory's day) meaning
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to turn or go. Matthews also believes that Malory's
ryde is a good "translation" of an archaic word,33 M's
line certainly makes more immediate sense. A third
example of the apparent deliberate weakening of the b-
line is contained in the line-pair 0219.22-23/2042-43 |

"And therefore do doughtly this day, and the felde is
ourys."

"Do dresse we tharefore, | and byde we no langere

Fore dredlesse withowttyn dowtte | the daye schall be
ourez."

As Vinaver remarks "Doughtly is not in MA [= T], but it
was suggested to M by the word dowtte which occurs in
the corresponding line."34 M also changes daye to
felde resulting in a faulty b-line. A final example of
this is M's line 0213.29-30 which is based on elements
drawn from lines 1716-19 of MA--

"10ther ellys shunte for shame, chose whether ye
lykys.'"
"'For thus vs schappes to-daye, | schortly to tell;
Whedyre we schone or schewe, | schyft as Fgllxkes.'"

"'Nay' quod Cador | 'so me Criste helpe,
It ware schame pat we scholde | schone for so
lytyll.'"

This line is a variation on line 1719 with the b-line
derived from line 1717b but MA's schone has prompted
shunte (a very different word, but a near homophone) in
a way that recalls dowtte/doughtly in the previous

example, and schyft has been replaced by chose, which
35

weakens the alliteration.
Good lines with different alliteration are far
rarer than weaker lines with different alliteration,
but more are found in the groups 45-48 than elsewhere.
I reproduce three varied examples here. M's line
0188.20-21 has a very different b-line to I's line 296:

"Therefore I make myne avow unto mylde Mary"
"And I sall make myn avowe | deuotly to Criste.”

Although some words in the a-line are shared (make
myn(e) avow(e)), the alliteration moves from yv/u to m

and a new b-line is created which replaces Criste with
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mylde Mary. T contains three references to the

Virgin Mary:

"Whene we are moste in destresse, | Marie we mene,
That es oure maisters seyne | Pat he myche traistez;
Meles of Pat mylde Qwene | that menskes vs alle”
(2869-71).

"tHere I make myn avowe,' quod the kynge thane,

To Messie, and to Marie, the mylde qwenne of heuene
(3997-98).

"And thare-to make I myne avowe devottly to Cryste,
And to hys modyre Marie, the mylde gqwene of heuene”
(4040-41).

Two of these references involve a vow and all three

describe Mary as the mild queen. This makes it very
likely that M's line is a closer approximation to the
lost original. (Line 1211 also concerns the (unnamed)
Virgin Mary "Or myracle of his modyre, that mylde es
tille alle.") The complete list of good Malory lines
with different alliteration to T is 188.20-21, 204.17,
207.25-26, 208.4-5, 213.10-11, 215,.32-33, 226.20,
228.,22-23, 229.24-230.1, 230.12-13, 239.22-23, 240.24,
242,29-243.1 and 244.17-18.

The next example (lines 0204.17/1179) contains a
more subtle alliterative shift--

"and geff hit to thy servaunte that is swyffte-horsgg"
"Gife it to thy sqwyre, | fore he es wele horsede.”

Malory's line uses the word servaunte instead of I's
sqwyre. Both lines contain only two alliterative
words; but I's sqw/w alliteration is inferior. Gordon
and Vinaver38 and Hamel follow M and emend wele to
swyffte., Wroten also suggests that M's is the correct
reading.39 In this case it looks as if each line
preserves half the original. The last example of a
subtle alliterative shift is the line-pair 0213.10-
11/1659-60:

"Be he kyng other knyght, here is his recounter redy"”
"If here be any hathell man, | erle or oEer,
That for pe emperour lufe | will awntert hym selfen.”

M's version is more original than the two previous
examples, as it shares few words with I, alliterates on



a different letter, and contains aabb alliteration.

Finally, we may consider weak lines which
alliterate on a different letter to their counterparts
in T. M contains a surprisingly large number of these.
The lines concerned are distributed as follows:

There are none of these lines in groups 9, 43,

65 and 66-- total O
There is 1 of these lines in groups 2, 3, 7,
8, 10, 14, 17, 28, 61 and 63-- total 10

There are 2 of these lines in groups

1, 4, 11, 20, 31, 34, 38, 44, 46, 51, 53, 55,

56, 58, 59, 60, 62 and 64-- total 36
There are of 3 these lines in groups 12, 19,

21, 22, 23, 24, 27, 37, 47, 48, 52 and 54-- total 36
There are 4 of these lines in groups 5, 6, 13,

15, 16, 18, 25, 29, 30, 35, 39, 41, 42, 45

and 50-- : total 60
There are 5 of these lines in groups 26, 32

and 36-- total 15
There are 6 of these lines in group 40-- total
There are 7 of these lines in group 49-- total 7
There are 8 of these lines in group 33-- total 8
No groups contain 9 of these lines-- total O
There are 10 of these lines in group 57-- total 10

These results are plotted on Chart III which appears at
the end of this section. This shows few groups with
over five such lines and reveals the surprising total
of ten such lines in group 57--while preceding and
subsequent groups contain few of these lines.

These weaker lines (or parts of lines) fall into
several categories. Some are only fragments, where for
example the quantity of soldiers has been changed.
There are also other examples of short lines lacking an
alliterating word and lines of excessive length that
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cannot be easily subdivided, lines which are derived
from several source-lines--with differing alliteration
in each line-~-with the result that the line so derived
alliterates on more than one letter. There are cases
where M brings out latent secondary alliteration and
makes it dominant, and finally lines which are
completely different from MA and apparently share no
common words.,

Malory's half-lines and fragments include "thirty
thousand" (0189.29) where T has "fyfty thosande" (M
also changes the quantity in the whole line 0190.3-4
shortly afterwards), "galeyes and galyottes" (0196.6)
where T has "coggez and crayers”--even today M's half-
line sounds the more modern. Other cases include "that
none nyghe other" (0200.13-14) where T has "0 ferrom
bytwene" (934), and "thes noble knyghtes" (0206.16)
where T has "theis galyarde knyghttez" (1279).

Matthews picks none nyghe as a good example of M's
translation of obscure words.%0 Another example of a
half-line is "with many mo othir", which apparently
replaces "wyth legyones ynewe" (2000). A different
type of example is "noble knyghtes (of mery Ingelonde)"
where T has "Erles of Inglande" (1412), as there is no
need for modernisation in TI's reading: M presumably
substituted his phrase just because it was one of his
favourites. "Within a whyle" (0211.19), where T
contains "Bot in Pe clere daweyng, | the dere kynge hym
selfene" (1601) is clearly a change made in order to

abridge material of only secondary importance. "Ten
were takyn" (0215.26-27) replaces several lines with
c/k and vowel alliteration (1864£f.).%1  Some of M's
half-lines are very weak, such as line 0216.6-7, where
the prosifying phrase "grevid hym at his herte"
replaces "es sorowfull in herte" (1844)., Sorowfull
formed part of the alliteration of the original line
but M replaces it with grevid, and adds the bland word
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hym (which probably does not provide proper
alliteration, as grevid would not be the stressed
word).

Apparently missing good lines are few and widely
dispersed. It is often hard to be certain whether they
are really missing or simply so different as to be
unrecognisable. The lines that appear to be missing
from T will be examined in Chapter III,
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Key to Table I: The Distribution of Alliterative and
Semi~-Alliterative Lines in Malory's Roman War Story

This table is the most concise way of showing the
distribution of alliterative lines and half lines
(smaller fragments are noted but not counted) within
each line group. In this table the column on the left
represents 66 numbered groups of twenty six lines (the
final group is somewhat shorter). (These are the same
66 groups that form the horizontal axis of the tables
"The Distribution of Alliteration, Dialogue and
Narrative in Malory's Roman War Story", "Good Malory
Lines Derived From Several Lines of MA" and "Malory's
Semi-Alliterative Lines With Different Alliteration
from MA" where they are numbered 1-66 but no page or
line references are given.) The individual lines a-z
appear across the next twenty six columns and the total
number for each group of twenty six lines considered to
be alliterative appear in the Total column on the far
right. There is also a grand total and an average
figure so that it can easily be seen whether each group
of lines contains a greater or lesser proportion of
alliteration than the mean.

The lines were arranged into groups of twenty six
rather than any other number simply for convenience:
the 26 letters of the alphabet make visually distinct
(and compact) column headings. The individual lines
and half lines have only been counted if at least half
of a line as it appears on the page appears to be
alliterative (or semi-alliterative). It is considered
unimportant in this case whether lines so divided make
grammatical sense. The cut-off point is, however,
sometimes difficult to determine. Possible weak
alliterative lines are marked with a question mark and
awarded only half a point. So as not to give undue
weight to dubious lines, any left-over half marks are



not included in the totals for the groups of twenty six
lines or in the grand total. An f indicates that an
alliterative fragment can be found at this point rather
than a complete line. An g indicates that a few words
from an alliterative line are left over in the last
sentence at the bottom of a paragraph.
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Table I:

abcdefeghiijk

The Distribution of Alliterative and Semi-
Alliterative Lines in Malory's Roman War Story

lmnopgqrstuvwxy
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abcdefghijklmnopgrstuvwxyz
230.15-231.16., |*|*[*[*[*[?]* K IEIEIEIEIEIES FEIEIES
231.17-232.18. |?2|*|*| |f 22| F x| x| x| ] k] K| K| x| x| K] xR x|x]|x
232.19-233.21., |*|*[x|2]|* *|k[x|*|x[a|x] [*x|x|%[2|*] [*[=* *
733.22-734,22, |*|*|*|F[*[F|K|*|F{k] |9/*]P 1% *|1%|121?2|*|?|f
234.23-235.20. |* * *la|F|*|*[*|e[*]|*]*]| [*|*x]|*]|*]|*|*|*|*
235.21_236.18. * * *|k]|k|%[* *| % **?******* *
236.,19-237.15. [2[*| [*] |*|*[*|*|*[*|?|*[*[*|*(*(*[*[*|*] [?]*]|?(?
237.16~238.14, |*|*|*|*|*|%[*|*|*|%|*|%|*| |*|*]|*|2|2[*|*|*|*]|*]|*]|*
238.15-239.10. [*|*[2]*|*| |*|2]|*[*[*]|*| [*] [#[*[*]|*|*| [*]|*| [*]|*
239.11-240.5. kx| x| %] 2| x| |*]|x|x|x[2]|%]| [*|2|%|*][*]|%]|*]|*]|9
240,6-31. *[| 2] [*] |*[x[*]|*[x]x]|x]2|x[2]%] [*x|*]*[*x] [*]?
240,32-242,1, |*[*[*[*[*] |2]e|*]| |*| [*| |*|F[F[F|F|*|*]|?| [?2|?2]*
242.2_27. ******??********e*********
242,28-243.24, |2 F*[2] [ F| P F|F| K| KK *] [ *[*]|2]*F| 2] x| *|e|?]| |*
243,25-244,23, |[*[*|*{*[x| |*|*|[x[x]|*]x|x[x]|*]|%[2]*|%|x|%x| [*]|2]|*]|*
244 ,24-245,25, [?|*|*|*|?| [*]| [*|* *1? 7| *[*|?(|f * | *
245,26-246.17. |e ol R B R e Ll i Rl A *
246.18-247.9 * *|%|?

Total number of alliterative lines: 967

Average (divide by 66):

Source: The Works of Sir Thomas Malory (Third Edition).
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Key to Tables II-VI:
The Distribution of Alliterative and
Semi-Alliterative Lines in Malory's Roman War Story

It seemed worthwhile to try to discover whether
alliteration was more frequent in the narrative part of
the story or in the dialogue. These results are
plotted in these tables and also in a chart which
immediately follows them.

Table II (along with the similarly named chart)
shows the distribution of alliterative line groups and
how the alliteration in each group is divided between
dialogue and narrative.

In this table the column on the left "No."
represents which of the 66 numbered groups of twenty
six lines (the final group is somewhat shorter) we are
concerned with. These are the same 66 groups that form
the horizontal axis of the aforementioned chart where
they are numbered 1-66 but no page or line references
are given.,

The second column "O0.E.T." gives the page and line
references to the Third Edition of the Oxford Edition
of Malory's Works edited by Eugene Vinaver and P.J.C.
Field. These references relate to the number given in
the first column,

The total number for each group of twenty six
lines considered to be alliterative appear in the third
column "Allit." "Allit" stands for alliteration.

The fourth column "+/-" shows whether each group
of lines contains a greater or lesser proportion of
alliteration than the mean. A "+" shows that there are
more than 14.65 alliterative lines out of 26 and a "-"
that there are fewer than 14.65.

The fifth column "Dial" shows how many lines (not
necessarily alliterative) out of each group of 26 are
dialogue and the sixth column how many are narrative.



Tables III to VI are abbreviated versions of Table
II. Table III shows lines with more alliteration than
average (of which line groups 45-63 form an unbroken
sequence), Table IV shows lines with less (of which
line groups 20-28 form an unbroken sequence), Table V
shows lines with more dialogue than narrative, and the
larger Table VI shows lines with more narrative than
dialogue.

The tables show that 41 out of the 66 line-groups
contain more narrative than dialogue and 25 contain
less. About half of each of these two sets of line-
groups contain more or less alliteration than average.
It seems therefore that on average narrative and
dialogue passages are equally likely to be
alliterative. The tables and graph show no clear
relationship between the amount of alliteration and the
amount of dialogue or narrative in the text. The
alliteration line reveals dramatic peaks and troughs,
but perhaps the most significant feature is the
increasing amount of alliteration in the second half of
the story.

The density of alliteration varies in the early
part of this tale but there is less than average in all
of line-groups 20-28 (204.20-212,26)--from after the
fight with the giant up to and including the message to
Lucius and the ensuing fight. There is less
alliteration than average in most of line-groups 31-44
(214.14-226.9)--down to the end of the war with the
Romans and the embalming of the dead; but there is
above average alliteration in line-groups 45-63
(226.10-244,23)--the siege, Gawain and Priamus, and the
final battles. One would expect the alliteration from
a source poem gradually to increase its influence on
the style of a derived prose work in this way. Malory
may also have felt this style suitable for this part of
the story, although he is often prepared to extend the
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lines, remove (or add) alliterating words, make up a
sentence from bits of several lines, or perhaps invent
an alliterative line of his own. The later part of
these line-groups, though, tend to be somewhat closer
to T than elsewhere. It is not surprising that the
last line-groups 64-66 (244.24-247,9), which, in
contrast to MA, bring the story to a triumphant
conclusion, have less than average alliteration.



Table II:
THE DISTRIBUTION OF ALLITERATION, DIALOGUE AND
NARRATIVE IN MALORY'S ROMAN WAR STORY

No. 0.E.T. Allit +/- Dial/Narrative
01. 185.1-186.7. 10 - 10 16

02. 186.8-187.9. 08 17 09

03. 187.10-188.14, 18 19% 064%

22% 03%
20 06
23 03
12 14
17 09

04. 188.15-189.16. 19
05. 189.17-190.11, 10
06. 190.12-191.9. 17
07. 191.10-192.8. 09
08. 192.9-193.,11. 16
09. 193.12-194.11 11
10. 194,12-195.12, 19
11. 195.13-196.12. 12
12. 196.13-197.12. 14
13. 197.13-198.15. 16
14. 198.16-199.23. 13
15. 199.24-200.25. 18
16. 200.26-202.1. 17
17. 202.2-27. 17
18. 202.28-203.21. 15
19. 203.22-204.19 18
20. 204,20-205.18. 11
21. 205.19-206.17. 10
22, 206.18-207.18. 06
23. 207.19-208.17. 13
24, 208.18-209.18. 12

+

+

+

+

+ 06 20
+
+
+
+
+
+

25. 209.19-210.12. 10 - 11 15l

+
+
+
+
+
+
+
+
+
+
+

04 22

20 06
23 03
09 17
26

16 10

26. 210.13-211.5. 14 06% 19%
27. 211.6-31. 09 16 10
28. 212.1-26. 10 05 21

29. 212.27-213.22. 17
30. 213.23-214,13. 07
31. 214.14-215.3. 16
32. 215.4-29. 10
33. 215.30-216.19 17
34, 216.20-217.13 06
35. 217.14-218.10 09
36. 218.11-219.,10 09
37. 219.11-220.12 09
38. 220.13-221.3. 17
39. 221.4-29. 16
40, 221.30-222.23. 15
41, 222.24-223.12. 14
42. 223.13-224.14. 14
43, 224.,15-225.9. 11
44, 225.10-226.9. 11
45. 226.10-227.14. 18
46, 227.15-228.9. 18
47, 228.10-229.12. 18
48, 229.13-230.14. 18
49, 230.15-231.16. 18



No. 0.E.T, Allit +/- Dial/Narrative
50. 231.17-232.18. 19 + 26

51. 232,19-233.21. 19 + 21 05
52. 233.22-234,22, 17 + 11 15
53. 234,23-235.20. 19 + 20 06
54. 235.21-236.18. 19 + 14 12
55. 236.19-237.15. 20 + 08 18
56. 237.16-238.14. 24 + 11 15
57. 238.15-239.10. 20 + 09 17
58. 239.11-240.5. 20 + 02 24
59. 240.6-31. 18 + 06 20
60. 240.32-242,1. 19 + 12 14
61. 242,2-27. 25 + 05 21
62. 242.28-243,24, 18 + 01 25
63. 243,25-244,23, 23 + 02 24
64, 244 ,24-245,25, 13 - 12 14
65. 245,26-246.17. 11 - 16 10
66. 246.18-247.9. 03 - 00 17

Total number of alliterative lines: 967

Average: 14,65
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Table III:
THE DISTRIBUTION OF DIALOGUE AND NARRATIVE IN MALORY'S
LINES WITH MORE ALLITERATION THAN AVERAGE

No. 0.E.T. Allit Dial/Narrative
03. 187.10-188.14%. 18 19% 06z
04. 188.15-189.16. 19 22% 03%
06. 190.12-191.9. 17 23 03
08. 192.9-193.11. 16 17 09
10. 194,12-195.12. 19 06 20
13. 197.13-198.15. 16 20 06
15. 199.24-200.25. 18 09 17
16. 200.26-202.1. 17 26

17. 202,2-27. 17 16 10
18. 202.28-203,.21. 15 26
19. 203.22-204.19 18 15 11
29, 212.27-213.22. 17 17 09
31. 214.14-215.3. 16 11 15
33. 215.30-216.19 17 05 21
38. 220.13-221.3. 17 26
39. 221.4-29, 16 03% 22%
40. 221.30-222.23. 15 10 16
45, 226.10-227.14. 18 12 14
46. 227.15-228.9. 18 12 14
47, 228.10-229.12. 18 07 19
48, 229,13-230.14. 18 04 22
49. 230.15-231.16. 18 26

50. 231.17-232.18. 19 26

51. 232.19-233.21. 19 21 05
52. 233.22-234.22. 17 11 15
53. 234.23-235.20. 19 20 06
54, 235.21-236.18. 19 14 12
55. 236.19-237.15. 20 08 18
56. 237.16-238.14. 24 11 15
57. 238.15-239.10. 20 09 17
58. 239,11-240.5,. 20 02 24

59. 240.6-31, 18 06 20
60. 240.32’2&2010 19 12 14
61. 242,2-27. 25 05 21

62. 242,28-243,24. 18 01 25
63. 243,25-244,23. 23 02 24

Total number of groups of lines with more alliteration
than average: 36



Table IV:
THE DISTRIBUTION OF DIALOGUE AND NARRATIVE IN MALORY'S
LINES WITH LESS ALLITERATION THAN AVERAGE

No. 0.E.T. Al1lit Dial/Narrative
01. 185.1-186.7. 10 10 16
02. 186.8-187.9, 08 17 09

05. 189.17-190.11. 10 20 06
07. 191.10-192.8. 09 12 14

09. 193.12-194.11 11 26
11. 195.13-196.12. 12 04 22
12. 196.13-197.12, 14 26

14. 198.16-199.23. 13 23 03
20. 204,.20-205.18. 11 14 12
21. 205,19-206.17. 10 18 08
22, 206.18-207.18. 06 16 10
23. 207.19-208.17. 13 03 23
24, 208.18-209.18. 12 02 24
25, 209.19-210.12. 10 11 15
26. 210.13-211.,5. 14 06% 19%

27. 211.6-31. 09 16 10
28. 212.1-26. 10 05 21
30. 213,23-214,13, 07 20 06
32. 215.4-29. 10 10 16

34, 216.20-217.13 06 07 19
35. 217.14-218.10 09 19% 06%
36. 218.11-219.10 09 09 17
37. 219.11-220.12 09 07% 18%
41, 222.24-223,12. 14 01 25
42, 223,13-224,14, 14 06 20
43, 224,15-225.9. 11 26
44, 225.10-226.9. 11 15 11
64. 244 ,24-245,25, 13 12 14
65. 245,26-246.17. 11 16 10
66. 246.18-247.9. 03 00 17

Total number of groups of lines with less alliteration
than average: 30.



Table V:
THE DISTRIBUTION OF ALLITERATION IN MALORY'S LINES WITH
MORE DIALOGUE THAN NARRATIVE

No. 0.E.T. Allit +/- Dial/Narrative
02. 186.8-187.9. 08 - 17 09

03. 187.10-188.14, 18 19% 06+

04, 188.15-189,16. 19 22% 03%

05. 189.17-190.11. 10 20 06

06. 190.12-191.9. 17 23 03

08. 192.9-193.11. 16 17 09

13, 197.13-198.,15. 16 20 06

14. 198.16-199,23, 13 23 03

16. 200.26-202.1. 17 26

17. 202,2-27. 17 16 10

19. 203,22-204,19 18
20, 204,20-205.18. 11
21. 205.19-206.17. 10
22, 206.18-207.18. 06
27. 211.6-31. 09
29. 212.27-213,22. 17
30. 213.23-214,13, 07
35. 217.14-218.10 09
44, 225.10-226.9. 11
49, 230,15-231.16, 18
50, 231.17-232.18, 19
51. 232.19-233,21. 19
53. 234,23-235,20. 19
54 . 235,.21-236.18. 19
65. 245,26-246,17. 11

L+ 4+ 4+ 4+ 0 00+ 04+++01+1+1++
—
)
—
e

Total number of line groups with more dialogue
than narrative: 25

Number of groups of lines with more than average
alliteration: 13. :

Number of groups of lines with less than average
alliteration: 12.



Table VI:
THE DISTRIBUTION OF ALLITERATION IN MALORY'S LINES WITH
MORE NARRATIVE THAN DIALOGUE

No. 0.E.T. Allit +/- Dial/Narrative
0l1. 185.1-186.7. 10 - 10 16
07. 191.10-192.8. 09 - 12 14
09. 193.12-194.11 11 - 26
10. 194.12-195.12. 19 + 06 20
11. 195.13-196.12. 12 - 04 22
12. 196.13-197.12. 14 - 26
15. 199.24-200.25. 18 + 09 17
18. 202.28-203.21, 15 + 26
23. 207.19-208.17. 13 - 03 23
24, 208.18-209.18. 12 - 02 24
25. 209.19-210.12. 10 - 11 15
26. 210.13-211.5. 14 - 06% 192
28. 212.1-26. 10 - 05 21
31. 214.,14-215,3. 16 + 11 15
32. 215.4-29. 10 - 10 16
33. 215.30-216.19 17 + 05 21
34, 216.20-217.13 06 - 07 19
36. 218,11-219.10 09 - 09 17
37. 219.11-220.12 09 - 07% 18%
38. 220.,13-221.3. 17 + 26
39, 221.4-29, 16 + 03% 22%
40. 221.30-222.23. 15 + 10 16
41, 222.,24-223,12. 14 - 01 25
42, 223.13-224.14, 14 - 06 20
43, 224,15-225.9. 11 - 26
45, 226.10-227.14. 18 + 12 14
46. 227.15-228.9. 18 + 12 14
47. 228.10-229.12. 18 + 07 19
48, 229.13-230.14, 18 + 04 22
52, 233,22-234,22. 17 + 11 15
55. 236.19-237.15. 20 + 08 18
56, 237.16-238.14. 24 + 11 15
57. 238.15-239.10. 20 + 09 17
58. 239,11-240.5. 20 + 02 24
59. 240.6-31. 18 + 06 20
60, 240,32-242,1. 19 + 12 14
61, 242,2-27. 25 + 05 21
62. 242 ,28-243,24, 18 + 01 25
63. 243,25-244,23. 23 + 02 24
64 . 244 ,24-245,25, 13 - 12 14
66, 246.18-247.9. 03 - 00 17

Total number of alliterative lines with more

narrative than dialogue: 41.
Number of groups of lines with more than average

alliteration: 22,
Number of groups of lines with less than average

alliteration: 19.
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COMPANION TO CHART IV:
THE DISTRIBUTION OF THE BEST MALORIAN ALLITERATIVE
LINES

The groups of lines mentioned above give a rough
idea of the distribution of alliteration but reveal
about its quality. It is desirable to try
quality too, but that is a more difficult
of the weaker semi-alliterative lines have

very little
to estimate
task., Some
been mentioned earlier in "Malory's Alliterative

The best alliterative lines are naturally the

Lines."
Over three hundred have been

easiest to recognise.
marked by Eugene Vinaver, but I have found several

I also include lines similar to I's and sharing
For convenience I

more.
slight alliterative imperfections.
reproduce their page and line references here: 186.4,
188.8, 188.13-14, 195.3-4, 204.7, 204.17, 204,18,
205.1-2, 207.16-17, 221.27, 223,12, 230.6-7, 234.25-26,
237.14-15, 239.24-25, 240.26, 244,22-23,

Vinaver's 306 marked lines give an average figure

of 4.64 per line-group. When my 17 lines are added the

total becomes 323 and the average approximately 4,89,
We will therefore take 5 as a working average figure.
Vinaver has marked no passages in these nine
groups:

1 (185.1-186.7) 2 (186.8-187.9)

20 (204.20-205.18) 26 (210.13-211.5)

34 (216.20-217.13) 35 (217.14-218,10)

38 (220.13-221.3) 65 (244,24-246,17) and

66 (246.18-247.9).
(I consider groups 1 and 20 to contain at least one
good line each.) However, in my less strict
assessments (above), which include the weaker lines,
nearly all of these passages also contain below average

alliteration (apart from group 38).
Fifty-nine out of the total number of sixty-six

45



groups contain good alliterative lines. They occur in
the following line-groups and in the following
quantities when my additional lines are included, the
totals in the different groups are as follows:
(186.4; 1) (187.10-188.14; 6)
(188.15-189.16; 5) (189.17-190.11; 3)
(190.12-191.9; 7) (191.10-192.8; 2)
(192.9-193.11; 5) (193.12-194.11; 4)
10 (194.,12-195.12; 2) 11 (195.13-196.12; 2)
12 (196.13-197.12; 4) 13 (197.13-198.15; 5)
14 (198.16-199.23; 4) 15 (199.24-200.25; 4)
16 (200.26-202.1; 3) 17 (202.2-27; 9)
18 (202.28-203.21; 6) 19 (203.22-204.19; 5)
20 (204,20-205.18; 1) 21 (205.19-206.17; 1)
22 (206.18-207.18; 1) 23 (207.19-208.17; 5)
24 (208.18-209.18; 2) 25 (209.19-210.12; 2)
27 (211.6-31; 1) 28 (212.1-26; 3)
29 (212.27-213.22; 3) 30 (213.23-214,13; 1)
31 (214.14-215.3; 5) 32 (215.4-29; 4)
33 (215.30-216.19; 1) 36 (218.11-219.10; 1)
37 (219.11-220.12; 1) 39 (221.4-29; 4)
40 (221.30-222.23; 1) 41 (223.24-223.12; 2)
42 (223.13-224.14; 3) 43 (224.15-225.9; 1)
44 (225.10-226.9; 1) 45 (226.10-227.14; 8)
46 (227.15-228.9; 6) 47 (228.10-29.12; 8)
48 (229.13-230.14; 11) 49 (230.15-231.16; 11)
50 (231.17-232.18; 8) 51 (232.19-233,21; 9)
52 (233.22; 8) 53 (234.23-235.20; 14)
54 (235.21-236.18; 12) 55 (236.19-237.15; 12)
56 (237.16-238.14; 13) 57 (238.15-239.10; 9)
58 (239.11-240.5; 9) 59 (240.6-31; 9)
60 (240.32-242.1; 7) 61 (242.2-27; 19)
62 (242.28-243.24; 9) 63 (243.25-244,23; 18)
64 (243.25-244,23; 1).
The following twenty-eight groups of lines each
have at least five good lines, and therefore above

O N S~
O N v W



average alliteration:

3 (187.10-188.14; 6) 4 (188.15-189.16; 5)

6 (190.12-191.9; 7) 8 (192.9-193.11; 5)

13 (197.13-198,15; 5) 17 (202.2-27; 9)

18 (202.28-203.21; 6) 23 (207.19-208.17; 5)

31 (214.14-215.3; 5) 45 (226.10-227.14; 8)

46 (227.15-228.9; 6) 47 (228,10-29.12; 8)

48 (229.13-230.14; 11) 49 (230.15-231.16; 11)

50 (231.17-232.18; 8) 51 (232.19-233.21; 9)

52 (233.22; 8) 53 (234.23-235.20; 14)

54 (235.21-236.18; 12) 55 (236.19-237.15; 11)

56 (237.16-238.14; 13) 57 (238.15-239.10; 9)

58 (239.11-240.5; 9) 59 (240.6-31; 9)

60 (240.32-242.1; 7) 61 (242.2-27; 19)

62 (242.28-243,24; 9) 63 (243.25-244,23; 18).
It is readily apparent that the bulk of these line-
groups occur in line-groups 45-63, as might be expected
from the general trend displayed in the tables and
graph described above. Only one of these good
alliterative-line-groups contains below average
alliteration according to my own tables, which take the
weaker semi-alliterative lines into account as well as
the best ones:

23 (207.19-208.17).

This group is only slightly below average and this
minor discrepancy is unlikely to be significant. All
the other twenty-seven line-groups contain above
average alliteration on the more comprehensive estimate
as well as the narrower one.

The following thirty-seven groups of lines contain
fewer than five good lines, and are therefore below
average:

1 (186.4; 1) 2 (186.8-197.9; 0)

5 (189.17-190.11; 3) 7 (191.10-192.8; 2)
9 (193.12-194,11; 4) 10 (194.12-195.12; 2)
11 (195.13-196.12; 2) 12 (196.13-197.12; 4)

47
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14 (198.16-199.23; 4) 15 (199.24-200.25; 4)

16 (200.26-202.1; 3) 20 (204.20-205.18; 1)

21 (205.19-206.17; 1) 22 (206.18-207.18; 2)

24 (208,18-209.18; 2) 25 (209.19-210.12; 2)

26 (210.13-211.5; 0) 27 (211.6-31; 1)

28 (212.1-26; 3) 29 (212.27-213.22; 3)

30 (213.23-214.13; 1) 32 (215.4-29; 4)

33 (215.30-216.19; 1) 34 (216.20-217.13; 0)

35 (217.14-218.10; 0) 36 (218.11-219.10; 1)

37 (219.11-220.12; 1) 38 (220.13-221.3; 0)

39 (221.4-29; 4) 40 (221.30-222.23; 1)

41 (223.24-223.12; 2) 42 (223.13-224.14; 3)

43 (224.15-225.9; 1) 44 (225.10-226.9; 1)

64 (243.25-244.23; 1) 65 (244.24-246.17; 0)

66 (246.18-247.9; 0).

However, eight out of these thirty-eight groups of

lines contain more possible alliterative points than
average when the weaker semi-alliterative lines are

included. These line-groups are:

10 (194.12-195.12) 15 (199.24-200.25)
16 (200.26-202.1) 29 (212.27-213.22)
33 (215.30-216.19) 38 (220.13-221.3)

39 (221.4-29) 40 (221.30-222.23).

The amount of alliteration in these eight "rogue"
groups varies between 15 to 19 points, when the average
is 14.65 points (see p. 30-31), and the maximum is 25
points; so none of these lines contain very large
quantities of weaker alliteration.

The good alliterative lines marked by Vinaver are
not always similar to MA as it is found in the Thornton
manuscript (I). However, line-groups 45-63 inclusive
are generally far closer than the earlier line-groups.
When all the alliteration is compared, including the
weaker alliteration, a similar result is produced:
line-groups 53-55, 58-59, and 61-63 are closest to T.
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CHAPTER III: MISSING GOOD LINES

The apparent alliterative lines in Malory's Roman
War story can clearly be explained in one of two ways:
either Malory created them or they are lines missing
from T. Vinaver believed that some of them at least
could be shown to fall into the latter category.1
Helen Wroten also believed that Malory used a more
complete text of the poem and that lines are missing
from 1,2 but she concluded that it is not always
possible to be certain whether these lines are Malory's
additions or whether they were present in Malory's
source—text.3 William Matthews, on the other hand,
while accepting that T "is far from perfect” and
"gsometimes obscure" believed that "Malory could have
used the Thornton text or one very similar to it and
that his divergences are of his own doing."4 He adds

conjectured poems, conjectured variants of poems,
are as insubstantial as ghosts and as difficult to
lay low. This conjectured variant of the Morte
Arthure is the offspring of Malory's varigtions,
particularly his alliterating variations.

The lines in question, whether missing from T or
added by Malory are reproduced and discussed in
sequence below. The sequence takes account of a list
of alliterative lines compiled by Matthews® that
appears to be intended to be comprehensive, but
includes some lines that he omitted.

"I complayned me to the Potestate the Pope hymself"
(0189.14-15).
Wroten believed that the alliteration in this line

was derived from a line of the poem that has dropped
out of T or its ancestor texts./ Hamel is undecided as
whether the line is missing or original to Malory as
"no gap is apparent in 1."8 Matthews, however, made
this line the first of his "forty alliterative
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passages, half-lines, full lines, and two extended
sequences, which have no parallels at all in the
Thornton text".? The much later line 2327 has certain
similarities to this line--"For pape ne for potestate |
ne prynce so noble," which because line 2327 is too
physically distant to be a plausible source line, at
least shows that this line is in the style of the poem.
The possibility that this is a missing line is
increased because M does not use potestate outside of
his Roman War story (where it also appears at 225.19,
225.26 and 226.10) so it does not appear to have been
part of his normal vocabulary. It is not unlikely that
Malory's text of MA used a variant of line 2327 at this
point, which dropped out of T or an ancestor text.

M mentions the Pope's unsatisfactory response
after the fansom, and if MA followed this sequence, the
conjectured missing line would have to have additional
lines following it--perhaps including pleasaunt wordys,
other reson at Rome and rebuked. We may guess at
these, but implementing them would be taking textual
emendation further than would be proper.

"they helde Irelonde and Argayle and all the Oute Iles”
Matthews again claims that this line is original

to Malory.lo In favour of Malory having created a line
linking Ewayne with these territories, it could be
argued that the MA-poet thought of Ewayne's father
Uriens as being dead: he is not mentioned anyway in T.
Uriens reappears later in Le Morte Darthur where he
attends a tournament and takes part in the healing of
Sir Urry, so Malory, who had a special interest in
minor characters, must have kept him alive in that.
Wroten, however, believed this to be a missing line.
She points out that, as Malory usually named the king
of Ireland Anguish, he is unlikely to have made Ewayne

11



its ruler here without prompting from a source.12 In T
the king of Ireland is unnamed, while the similarly
named Aungers is king of Scotland. We may add that
Malory referred to the Oute Isles in a section of his
previous tale,13 but this is the only time he mentions
Argayle. M might have remembered the later lines 2359
and 3534--"0f I[n]glande, of Irelande, | and all 215
owtt illes" and "Of Irelande and Orgaile | owtlawede
berynes"--but as in the case of the line reproduced
above, the distance between these two lines of T both
from each other and from M's line makes this unlikely,
and suggests rather that this line (apart from the two
first words) is in the style of MA, so MA may have used
a variation of these lines at this point, which dropped

out of T or an ancestor text.

"'Sir,' sayde the senatours, 'lette be suche wordis'”
(0192.1).

Vinaver does not comment on this line, but
Matthews claims that it could not be a missing line, as
"an addition from Malory's version would involve
recasting the language of contiguous lines."14 It
seems to me, however, that the line could fit very well
between what are now lines 514 and 515:

"'He sulde fore solempnitee | hafe seruede Pe hym

seluen.'"
'Sir,' seyde the senatours, 'lette be suche wordis

That will he neuer for no wye | of all F&s werlde
ryche.'"

The probability of that is slightly increased by the
fact that the first half of Malory's line has a twin
earlier in the poem: "'Sir' sais Pe senatour | 'so
Crist mot me helpe'" (line 227). Line 227 appears
after the feast and Arthur's brief speech, incidents
not reported in Malory's shorter version.
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"(to loke unto your marchis, and that)
the mountaynes of Almayne be myghtyly kepte"
(0192,18-19).

Wroten regarded this as a line missing from 2,15
but for Matthews it was the fifth example of a line
where Malory had made slight changes of meaning, or
added small details.l® 1Its equivalent in the poem is
"and sende to pe mountes" (551b), which is also
senatorial advice and occurs at the correct point.
Malory does not use the word Almayne outside the Roman
War story, whereas it appears seven times in T, and one
of these occurrences (line 555) is in roughly the right
place to act as the donor for this word. It seems
likely therefore that this line is his own creation.

"of Calablr]e and of Catelonde bothe kynges and deukes"”
(2193016_17) .
Hamel adopts this line in her edition as line 603W

because she doubts that M or E would have added two
obscure names to their source.17 Field agrees with
this.l® Malory certainly never mentions these places
elsewhere. Matthews, however, again claims this as an
original Malorian line.l9 Malory mentions kynges and
dukes in the slightly earlier line 192.17 and kynges,
dukes and erlis in later tales (1138.25, 1146.25).
Despite this Malorian ending, however, I cannot see why
Malory would have wanted to expand this list at this
point by creating an unnecessary line if there was no

mention of these two territories in his source. His
list is generally shorter, although he appears to have
added the kynge of Portyngale with many thousande
Spaynardis for no apparent reason at page 193.17-1
T only mentions Portyngale at line 1028, where
Portyvngale wynes form part of the giant of Mont St

Michel's diet.

8,20




54

"for to counceyle and comforte; sir Cadore son of
Cornuayle" (0195.3-4).

Although Matthews does not include it in his list
of original Malory lines, this must be an original line
replacing Mordred with alternative rulers compatible
with Malory's story as a whole. Wroten adds

The rather confusing passage, 'sir Cadore son of
Cornuayle, that was at the tyme called sir
Constantyne,' is cleared up by Caxton: 'and sY5,
Constantyn sone to syre Cador of Cornewaylle.'

W's phrasing seems likely to be the result of Malory
being precise in a rather ponderous way, specifying
that Constantine is a knight now, although he will
become King Constantine after Arthur's death, as Malory
says in his final tale. Caxton has neatly and
accurately simplified this. W may also have lost a
final s: Malory normally says Cador(e)s sone (cf.
1147.27, 1149.14, and 1159.27). Not surprisingly, no
exact parallel to this line can be found in T. The
closest line is the earlier line 259, which may have
been in Malory's memory when he composed his line.
"'Sir Cadour' quod the kynge | 'thy concell es noble.'"
Malory's line alliterates aaaa, as do some of the other
lines in this tale, e.g. 188.20-21, 195.3-4, 203.15,

which makes it metrically imperfect.

"his tayle was fulle of tatyrs" (0196.15).

Vinaver, Wroten and Hamel all believe that at
least part of this line is missing from I, as the
tattered tail is mentioned by the philosophers in lines
821-22.22 It is another reason for believing that the
line had its source in the poem that this is Malory's
only use of tatyrs. Vinaver believed that the original
line may have been his tayle was totared, with tonges
ful hggg."23 Matthews does not mention this line.




"And his clawys were lyke clene golde" (0196.16-17).
Gordon and Vinaver thought this to be a missing
line, although they were less confident in this case
than in the case of the previous line reproduced
above.2% Vinaver does not mark the line as
alliterative, perhaps because it is manifestly
incomplete, but Hamel includes it in her text as 771W
because "loss from the T text seems more likely than
addition to the W text (or Malory's source)."2 This
is Malory's only use of clene golde, which reinforces

the likelihood that Hamel is correct.

"Thy soth sawys have greved sore my herte" (0199.19).
Vinaver and Wroten believed this to be a missing

1ine,26 but these words do not seem typical of the

poet. Soth(e) is used in T, but sawys is not, and

greved is not normally used with herte. Malory does
not use soth sawys in any of his other stories, but he
does use saw(e), and he is fond of using proverbs as
well as speaking about them.2’ Matthews believed this
line to be one of Malory's creations,28 and Dichmann
quoted this line as an example of Malory's emendation

of Arthur's character to increase his "manly restraint
and "self control."29 1In I, Arthur does not speak at

this point; instead he romyez, welterys, wristeles and
Perhaps M wanted to

wryngez hys handez (888-90).

eliminate such behaviour and such archaic words and

thought a brief speech a suitable replacement,
Hamel believes that W's alliterative line (Thy

soth sawys . . . my herte) is an example of Scribe E
"30  She believes that the poet

"at his least inspired.
would have described a more emotional and appropriate
response to rape and cannibalism than this. She

considers M's line to sound like a stock phrase or a

failure of memory,31 and it does indeed seem to give

Arthur rather an inadequate response to the
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circumstances. It looks like the work of someone
wanting to give Arthur the more restrained responses of
contemporary romance rather than those of a chanson de
geste hero. Such motivation is perhaps less likely in
a scribe than in Malory, whose characters are often
provided with understated dialogue.32

"and that is more worshyppe than thus to overryde
maysterlesse men" (0206.13-14).

This line is alliteratively imperfect, and
consequently Vinaver did not mark it as an alliterative
line. He maintained that maysterlesse is here used in
the sense of "unprotected”, "unarmed."33 This
particular word is not extant in T (or anywhere else in
Malory) although T has several words beginning with
mayster. Ouerrydez, on the other hand, was part of the
vocabulary of both writers: it appears in T at line
1430; and in a later Malory story.34 Vinaver also
implied that this moralising statement was Malory's
alternative to the poem, where Arthur challenges Lucius
to war as a kind of trial by combat, the result of
which will reveal "whatt ryghte at he claymes thus to
ryot 1is rewme and raunsome the pople."35 Malory often
adds moralising lines of this type and it is perhaps
most likely that he has added this line.

"they boste and bragge as they durste bete all the
worlde" (0207.23-24).

"Loo! how he brawles hym | for hys bryghte wedes,

As he myghte bryttyn vs all with his brande ryche!

3itt he berkes myche boste, jone boy Pere he
standes"” (1349-51).

Matthews is right to claim this as another example

of where inserting the alliterative line from Malory's
version would involve recasting the language of
contiguous lines in the poem as we have it.36 He also

claims that



several of these alliterative additions . . .
occur in passages where Malory has a free precis
of lengthier matter in the Thornton text; here
his alliteration is sometimes his own, sometimes
pieced out from scattered words in Thornton, and
sometimes modelled on alliterative passages

elsewhere.37
Other examples of claimed alliterative additions are

208.3-4, 209.20, 210.9-10, 210.10-11, 210.22-23, all of
which are discussed below.38 Boste appears in T here
and the poetic phrase brytten vs alle, in which brytten
is a technical term from hunting, could have suggested
the more modern and humdrum phrase bete all the world
to Malory. Malory uses boste nine times, but bragge
only appears twice in the Roman War story. Neither
word appears in Malory's other writings, so it looks as
if their use and this line as a whole were inspired by

exposure to the poem.

"Than the Romaynes folowed faste on horsbak"

(0208.3-4).
"And of De Romayns arrayed | appon ryche stedes,
Chased thurghe a champagne | oure cheualrous knyghtez

e« « o (1361-62)
And folowes faste on owre folke | and freschelye

ascryez" (1367).
Vinaver did not mark this xaax line as being an

alliterative line. Matthews rightly pointed out that
it is another example of a case where inserting M's
line into T would involve recasting the language of
contiguous lines in the poem.3? M has considerably
shortened his account of this incident and updated
ryche stedes to horsebak, and such alliteration as
there is seems to to be an accidental byproduct of his

alteration. There is every reason to take this as a

rewritten rather than a missing line.

"on foot over a fayre champeyne unto a fayre wood"
(0208.4-5).

"Thane folous frekly one fote | frekkes ynewe, . . .
Chasede thurghe a champayne | oure cheualrous knyghtez
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Till a cheefe forest | on shalke-whitte horses"
(1360, 1362-63).
Matthews groups this and the previous line
40 It is clearly another rewritten line using

together.
several words from M's source, and adding fayre, which

was a favourite word of Malory's, so no missing or
corrupted word need be hypothesised.

"were formeste in the frunte and freyshly faught"
(0209.20).

Several of the words that appear in this line are
typical of the poet: frunt(e) appears several times in
T, as does freyshly (usually at the end of the line--
askryes often follows it; although Malory would
probably have wanted to modernise that word). However,
Malory could have picked up these words from their
other appearances, or been familiar with them already,
or both. He also uses the phrase formyst frunte in the
later line 214,32-33 (and again in a later story)41 so
he was familiar with the expression. As Vinaver
remarked, followed by Matthews, this line (209.20) does
not fit well into the poem, and that makes it probable

that the line is Malory's adaptation rather than a lost
line.%2

"sir Borce and sir Berell, the good barounnes, fought
as two boorys" (0209.24-25). :
This line could be missing, or influenced by line

1433 "Sir Beryll es born down and sir Boice taken." If
the line is the proper length it does not make a
complete grammatical unit; if it forms a complete
grammatical unit it is too long and contains too much
alliteration. Presumably for this reason, Vinaver did
not mark this line as being alliterative. As Vinaver
and Wroten observed, the great difference between the
two texts at this point means that they cannot shed
much light upon one another.43 Wroten also observed



that Malory names Sir Berell here for the first time,
whereas previously he had always replaced him with Sir
Lyonel.44 This is Malory's only use of good barounnes
in any of his stories. The familiar knight as a wild-
boar motif is used surprisingly sparingly in T (only in
line 4214) and is much commoner in Malory, who probably
introduced it here. Matthews believed this line to be
another of the "free precis" passages original to
Malory,45 which seems a fair judgement.

"There was never a bettir knyght that strode uppon a
steede" (0210.9-10).

Sir Gawain does not praise Idres here in T.
Vinaver did not consider this to be an alliterative
line, but although the a-line is long and weak, the
line has possible aabb alliteration on never, knyght,
strode and steede. Matthews included the latter part
of this line in his 1list of original Malory lines which
appear in "free precis" passages.46 That would suggest
it was based on a line from Malory's source, but there
is no such line in I. The nearest is I's line "The
beste of oure bolde men | vnblythely wondyde" (1434),
which might indeed have suggested it but which is much
too distant in context for Malory's line to be called a
"precis" of it. Since Matthews believed Malory worked
from T, or a very similar text,47 his phrase was
therefore presumably due to an oversight. M's b-line
in fact seems rather odd and not typical of the poem or
of Malory. However, because the first part of the line
is reminiscent of other Malory lines, and as bestrade
is used by Malory in the next tale (and not at all in
I), it is more probable that this is an original Malory
line than a line that has dropped out of T or an

ancestor manuscript.
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"(Loo) where they lede oure lordys over yondir brode
launde” (0210.10-11).

Again Matthews classed this as one of Malory's
lines which appear in "free precis" passages, but it is
not a precis of anything that survives in 2.48 Launde
is used commonly by the MA-poet and less frequently by
Malory. This is Malory's only use of brode launde and
lede oure lordys. Lines 1446-49 of T alliterate on 1
and may have inspired M's choice of l-alliteration as
Wroten believed.49 She also pointed out that this line
might fit after line 1446 as:

"And we lurkede vndyr lee | as lowrande wreches!
Loo where they lede oure lordys over yondir brode

launde.
I luke neuer one my lorde | the dayes of my lyfe

And we so lytherly hym helpe | that hym so wele
lykede" (1446-48).

Although Hamel does not incorporate this line into the
text of the poem, these factors seem to me to make it
slightly more likely that this is a missing line than

an original one.

"(sir Berell,) that the brayne and the blode cleved on
his swerde" (0210.22-3).

In T, the obscure Sir Berell is borne down in line
1433, and is probably one of the knights said to be
vnblythely wondyde in the next line. His companion Sir
Boice is said to be taken (and in areste halden in line
1456; he is rescued in line 1483-85), but nothing is
said on either occasion about Sir Berell, who does not

appear again until line 1605.

This line was not marked by Vinaver, presumably
because the b-line fails to alliterate. Wroten
believed that this was a missing line and also a rare
example of Malory's rearranging a passage (in M Berell
injures a knight rather than being wounded himself),~9
Matthews considered this to be a "free precis" passage,
but included the brayne and the blode as one of M's
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lines with no parallel in 1.51
The least dissimilar line in T is "The breny one

ke bakhalfe | he brystez in sondyre" (1482), but this
describes Sir Gawain, and breny means "hauberk" rather
than "brain" although, given Malory's habits of
composition, it could have easily inspired brain. T
does not use cleved to mean "clung" and this is
Malory's only use of the word with this meaning--which
raises the possibility that this line, or at least this
word, is by an intermediate scribe (although Hamel does
not claim it for Scribe E). However, given that Malory
mentions blood and brain together in his "Merlin", this
passage could still be original to Malory.52

"the kynge thanked Cryste clappyng his hondys"
(0211.9).

"'Crist be thankyde,' quod the kynge" appears in T
(1559), so the only part of this line that could be
missing is clappyng his hondys. Vinaver believed that
this was part of an alliterating line from Mé,53 but
Wroten thought it an expression of Arthur's joy added
by Malory to make him more human.54 Clapping is not an
action frequently found in Malory (it only occurs here
and at 281.28), Although that is not strong evidence
for Malory having added the detail of Arthur's
clapping, clapping in T is an indication of sorrow or
concern rather than joy (956, 1137). Matthews includes
this both in his list of lines original to Malory and
in his list of lines where Malory has slightly changed
the meaning or added minor details.”? The argument
here seems evenly balanced between inheritance and

invention.

"But there is no golde undir God that shall save their
lyvys" (0211.11-12).
"Thare sall no siluer hym saue | bot Ewayn recouere"
(1572).
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Hamel mentions Mennicken's emendation "bot [sir]
Ewayne [be salued]"--which is also quoted by Vinaver,
who took the presence of Gawain's name as evidence that
the line originally alliterated on 3.56 Wroten, who
also thought T was corrupt, believed that something
approximating to Malory's line originally belonged in
yé.57 Hamel, however, believes that as there are efght
lines alliterating on s here (including this one), this
line must also alliterate on that letter. Hamel
therefore denies that no golde undir God is the MA-
poet's, although she allows that it might be Malory's
or derive from a text leading to M and post-dating the
common ancestor (z).58 We may add that the case for
siluer being original is strengthened by its being
mentioned again shortly afterwards in line 1580 in

relation to ransom. Moreover, the probability that
Malory's phrase is not the poet's is increased because
Malory's earlier line 191.4 also contains it (there
golde is taken from the source but the lines are very
different). It looks as if Malory may have been
reproducing an alliterative phrase that he was pleased
with. In the process he apparently created a complete
line that fulfilled the criterea of alliterative metre
to precisely the same extent as the line in his
original, but alliterating on a different letter.
Matthews did not include this in his list of lines

original to Malory.

"that the messyngers ded that day thorow dedys of
armys" (0212,2-3).

"Desteny and doughtynes | of dedys of armes

Alle es demyd and delte | at Dryghtynez will"

(1563-64).

Demed and delte could easily have suggested ded to

Malory. Matthews was probably right to say that this

line is Malory's creation.”? ‘



"that they sholde dyscover the woodys, bothe the dalys
and the downys" (0213.5-6). T has the lines

"Here es pe Close of Clyme | with clewes so hye;

Lokez thé contree be clere, | the corners are large

Discoueres now sekerly | skrogges and oper" (1639-41).
M's line is not marked as alliterative by Vinaver,

and Wroten said that Malory tells the tale in his own
words here.®0 He has apparently taken dyscover from MA
and replaced the obscure skrogges with the more prosaic

woodys.
Matthews included this part of this line--(the

dalys and the downys)--in his list of lines with no
parallel in T and which he claimed to be original to
Malory.61 Dalys appears three times in I but they are
all after this point. Malory appears habitually to
have read ahead in his source before the process of
composition,62 and he might have remembered this word,
but this is perhaps unlikely as he replaces dale with
vale at page 219.7).%3 Dales and downs are
respectively northern and southern terms that one would
not expect to find together in an alliterative revival
poem unless the author had absorbed them during his
wide-ranging reading (they do, hoewever, sometimes
appear together in poems such as Chaucer's The Rime of
Sir Thopas from The Canterbury Tales, as is noted in
the OED). Dalys appears nowhere else in Malory's
writings, and downys appears only here and at 1232.27,
(where Malory's main source was the Stanzaic Le Morte
Arthur). This is the type of case--with different
alliteration and words not commonly used by either
author--that Hamel sometimes attributes to Scribe E.
It is less likely that a line is missing from T here.

"two myghty dukis, dubbed knyghtys worshyp to wynne"
(0214.13-14).
In T this line appears as Than this doughtty duke

| dubbyd his knyghttez (1738). Vinaver does not mark
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M's line as being alliterative, presumably because of
the aabb alliteration and because the caesura is in the
wrong place. As a result of these imperfections, this
does not look like an original line of the poem.
Whatever other latitude the MA-poet allowed himself, he
always kept the caesura in the correct place. Worship
was one of Malory's favourite words, and worship and
win do sometimes appear together in the same sentence
in his writings, although as Vinaver points out the
phrase occurs in MA too, as at line 1805.64 Vinaver
also believed this phrase to be Malory's addition, and
Matthews agreed.65 worshyp to wynne is Matthews's
sixteenth example of a line (or half-line) not in T
which is the creation of Malory.

"of the bourelyest knyghtes that ever brake brede"
(0214.31-32).

M's line may be based on lines 1753-54:

"An than the Bretons brothely enbrassez Veire

scheldez,
Braydez one bacenetez and buskes theire launcez"

or it may be a line lost from T. Wroten comments that
Malory's line bears the b-alliteration of MA lines
1752-54, 66 Malory does not use bourely or bourelyest
in any other story, but he does use bourely at page
240.31. Hamel notes that bourely(est) is a word that
reappears in M's line without support from T, as at
207.25-27. Since it is a variation on I's burliche,
which appears elsewhere in the poem, Malory could have
remembered it and substituted it for the obscure word
brothely (= "at once").67 A scribe could have done
this too, but the process would be a typical Malorian
substitution. Hamel sometimes claims lines with
features which are not typical of M or T for Scribe E;
but the alliteration in this line is too weak for it to
be a Scribe E line unless the alliterative weakness is
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the result of subsequent modifications by Malory.

I's use of braydez may possibly have inspired the
shorter form brede despite their different meanings
(brede means "bread", braydez means "drives" or
"dashes"). However, the phrase is not used by Malory
elsewhere and it might contain poetic depth of meaning
(possibly sacramental) which could suggest that it came
from the poem, or another alliterative poem. Hamel
calls it "a tag, reminiscent of popular traditions.
In favour of the former possibility, the sense of the
line would fit quite neatly between 1753 and 1754. The
opening distributive genitive would also not be out of
place in the poem, and in that position would match one
of the most surprising norms that Hamel establishes as
part of the poetics of the Morte Arthure.®9 The MA-
poet quite often follows a metrically perfect
alliterative line with what would normally be thought
an imperfect or even a bad line alliterating on the
same letter, the two together presumably providing some
element of variety that he thought desirable. In this
context, the apparent metrical weakness of this line

"68

could be fully in accordance with the rules that the
poet worked out for himself. Matthews does not include
this in his list of Malory's original lines.

"and speke we of a senatoure that ascaped fro the
batayle" (0218.3-4).

This line is not in I, and its form is typical of
Malory's linking lines. T has the lines

"Whene the senatours harde say | Pat it so happenede,
They saide to Pe emperour. . . ." (1950-51a).

T does not say that the senators had escaped from the
battle. Despite this omission, it seems unlikely that
a line is missing in T at this point; Vinaver and
Wroten state that the line is M's creation which in
Vinaver's words "mark[s] a change of scene."’0 Despite
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noting in his Commentary that the line is M's, Vinaver
omits to mark the line as an alliterative line in his
text, which it undoubtedly is. Matthews did not
include it in his list either, but it appears to be an
alliterative line deliberately created by Malory.

"Fayre lordys, loke youre name be nat loste!
Lese nat your worshyp for yondir bare-legged knavys"

Hamel inserts the first of these lines into the
text of T as follows:

"[Fayre lordys, loke youre name be nat loste!]
I wende no Bretouns walde bee | basschede for so

lyttill--
And fore bare-legyde boyes | Pat on the bente houys!"

(2120w, 2121-22).
She believes that this line supplies "exhortation and

encouragement” missing from T and that W's line (down
to worshyp) is more likely to have dropped out of T or
an ancestor text than to be the creation of Malory or
the result of Scribe E's editing. She reconstructs the

original as "Fayre lordys loke e lese noghte gour

name."71

T uses all the key-words elsewhere in the senses
they have here: fair in relation to men (in lines 970
and 3306) and luke is used several times with this
sense (= "look"; e.g. in lines 1643 and 3209), and name
to mean reputation (523 and 2083), but this usage is
not unknown in Malory.72 Malory refers to the loss of
worshyp more often than name(s) both in the Roman War
story and elsewhere, as in the similar phrase at
235.18-19. Vinaver does not mark this line as being
alliterative, presumably because of the inverted b-
line, but Hamel is probably right to see it as the
worked-over remains of an alliterative line.
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"Ye shal se what I shall do (as for my trew parte)"
(0221.6-7).

Vinaver does not mark this line as alliterative,
presumably because of the weak b-line. As Wroten says,
it has no counterpart in 1.73 It feels to me less like
an original line than like one of Malory's additions,
but Matthews does not include it in his list. As for
my trew parte is a variation of a Malorian phrase found
elsewhere.’# The line forms a complete grammatical
unit and it could fit into T as follows:

"I wende no Bretouns walde bee | basschede for so

lyttill-
And fore bare-legyde boyes | Pat on the bente houys!'

Ye shall se what I shall do as for my trew parte.'
He clekys owtte Collbrande, | full clenlyche
burneschte” (2121-24).

However, despite Hamel's demonstration that the MA-poet
sometimes allowed himself a line that was metrically
imperfect provided it followed a perfect line and
observed some of the criteria for alliterative verse, I

doubt whether it belongs there.

"whan they be in batayle eyther wolde beste be praysed"
(0223.12).

This line is not in T and is unlikely to be a
missing line. Vinaver does not mark it as an
alliterative line and Matthews does not include it in
his list. It may be part of a proverbial saying, but

Vinaver and Wroten saw this line as one of Malory's own

observations on soldiers' conduct.75

"Kylle doune clene for love of sir Kay (my foster-
brother)" (0223.23-24). T contains the lines:

"Cosyn of Cornewaile, | take kepe to pi selfen

That no captayne [ne kynge] | be kepyde for non

siluer,
Or sir Kayous dede | be cruelly vengede!" (2262-64).

The emendation to line 2263 is Mennicken's, which
is followed by Hamel. M's line, which Vinaver does not
mark as alliterative, is probably loosely based on
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these lines and on Cador's reply in line 2267-—"th I
ne schall kill colde dede | be crafte of my handez."
Wroten points out that MA does not even hint that Kay
is Arthur's foster-brother,76 but this is the kind of
detail that one could reasonably assume that Malory
added, given his interest in this kind of relationship
and his knowledge of this particular relationship
elsewhere. Matthews considered this an original line;

it is number 17 on his list.77

"(And therefore) sle doune and save nother hethyn
nothir Crystyn" (0224.3-4).

Vinaver does not mark this as an alliterative
line, presumably on account of the weak b-line. In T

he states:

"Thare ne es kaysere ne kynge | ?at vndire Criste

ryngnes
at I ne schall kill colde dede | be crafte of my
handez!" (2266-67).

Wroten describes this as a passage original to
Malory.78 Matthews, however, does not include this
line in his list. Sle doune is used elsewhere by
Malory.79 It seems likely that Criste suggested
Crysten to Malory, which in turn suggested its
opposite, hethyn. His save could be taken from line
2276--"Thare myghte no siluer thaym saue | ne socoure
theire lyues." Alternatively, it is just possible that
save may have connotations of religious salvation,
which could suggest that something approximating to
this line followed line 2267. 1In such a context this
would be rather black humour, but that is not unknown

in the poem (or in Malory).

"Than sir Cadore, sir Clegis, <they> caughte to her
swerdys" (0224.5-6).

This line is not in T, although lines 2261-69
alliterate on ¢c. I am not aware of caughte being used
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in this sense in T. Cador and Cleremus appear in the
earlier adjacent lines 1637-38, but not at this point.
M, however, uses a similar phrase elsewhere in this
story with reference to a club (in 202.32) and in a
later story t00.80 Because this phrase was in Malory's
word-hoard, I suspect that this is Malory's line (as
did Matthews).81 Juxtapositions of two names without a
connecting and appear in both texts, in M for example
"sir Cloudres, sir Clegis . . . sir Bors, sir Berell"
(212.6-7, and cf. 215.34-5 and 219.2-3) and in T in
lines 1603-4, 1995, 1997, 2157, 2495, 2680 and 4265.

"that thousandis in an hepe lay thrumbelyng togedir"
(0224.13-14).
Thrumbelyng is not normally part of T's
vocabulary, but it does not appear anywhere else in M
Gordon and Vinaver point out

either (or at all in C).
that thrumbelyng is a northern word, but they appear

unsure which parts of this passage are Malory's and
which are missing from 2.82 It seems unlikely that
Malory would have added this particular word to his
account of the battle if it were not in his source.
The word may have been added by someone else with a
different vocabulary--maybe Scribe E, if he really
in a hepe at least sounds as though it came
from Malory's pen. Hamel adds the line to the poem
although with some hesitation, saying that it is a
likely-sounding a X : a x line, but that as it stands
it may have only a tenuous resemblance to the
original.83 The original line may have approximated to
"thousandis in a thrange lay thrumbelyng togedir."
Matthews does not include it in his list of original

existed.

Malory lines.
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"ever he slow slyly and slypped to another"
(0224.20-21).

This line has no obvious counterpart in T. Gordon
and Vinaver believed that although Malory may have
added details of this battle, this particular line
comes from the source.84 Hamel agrees, but suggests
that the line was based on a conventional formulaic
cluster of Scribe E. She also points out that lines
2975-76 and 3854-55 are reminiscent of M's lines--

"Sleyghly in at the slotte | slyttes hym thorowe,
That the slydande spere | of his hande sleppes

(2975-76).
His hand sleppid and slode | o slante one pe mayles

And Fe toper slely | slynges hym vndire" (3854~ 55),8
M's line certainly resembles these lines, but they are
too far away from this point in the story to be
plausible donor lines. Rather, by demonstrating that
Malory's line is in the style of the poem, they make it
more probable that MA once contained a line like
Malory's near what is now line 2274, However, Malory's
wording is generally very different from T at this
point, and so this particular line has probably been
heavily modified also. In M this line follows on from

"and raumped downe lyke a lyon many senatours noble.
He wolde nat abyde uppon no poure man for no maner of
thyng" (0224.18-20)

which corresponds to I lines 2276-77:

"Thare myghte no siluer thaym saue | ne socoure theire

lyues;
Sowdane ne Sarazene | ne senatour of Rome.

M's line alliterates on the same letter as these lines,
and in its original form would presumably have followed
on from them. Matthews, however, claims that M's line

is original to Malory.86

"and of Ethyope the kyng, and of Egypte and of Inde"
(0225.3-4).

Branscheid, Bjorkman and Vinaver believed this to
be a missing line (1395),87 although Vinaver did not



mark it as an alliterative line, presumably because of
its imperfect alliteration. Hamel adds it to the poem
because she believes that the place-names probably came
from the poem although the rest of the line may have
been heavily modified.88 T does not mention Ethiopia,
although Egypt appears in lines 576 and 2200 (and in M
at 193.8) and India in line 573. Ethiopia also appears
in M at 221.30.

As Hamel points out T mentions "certain kings" in
lines 2296-97, but "honourable kings" are also
mentioned at lines 2289 and 2298,89 Perhaps it is more
likely that this could be an interpolation made because
Malory was more concerned with naming minor characters
(or to a lesser extent to their places of habitation)
than the MA-poet and because he found his source too
vague at this point. Matthews does not include this
line in his list of original Malory lines.

"and there were captaynes full kene that kepte Arthurs
comyng" (0227.9-10).

Vinaver believed this to be a lost line because
the relevant passage in MA (2390-97) has eight lines
alliterating on k, and a ninth line with k-staves would
complete three groups of three,90 a statement that is
reproduced by Wroten.”?! The criterion does not seem to
be a strong one, and although the line would make sense
in context, Hamel does not insert it into the poem. T
mentions "kynges and kaysers, | clerkkes and oPer."

The last two words could well be taken as an indication
that the MA-poet did not wish to elaborate further on
this matter. Matthews does not claim this as original
to Malory, but it seems likely to be so nevertheless.

"Also sir Cleremount and sir Clegis that were comly in
armys" (0228.11-12).
I has "sir Clarymownde pe noble” (2497), which
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Hamel emends to Cleremount.’? Wroten says that M's
half-line is "a typical second half-line of the poem",
but is unsure whether it is missing from T or whether
Malory merely remembered it at this point.93 T uses
comly with reference to a crown (particularly Christ's
crown) to clothing, armour, a king, castles, and a
cross—-but not in quite this sense. M also uses comly
in the alliterative line "and comly be crystmas to be
crowned" (244.22-23). I therefore suspect that this is
more likely to be a Malorian addition. Matthews does
not include this half-line in his list of original
Malory lines.

"(So) with that forth yode sir Florens, and his
felyshyp was sone redy" (0228.15-16).

Vinaver points out that although this line is not
in T the corresponding passage contains two lines
alliterating on £ (lines 2501-02).9% The line could be
missing, as Wroten believed,95 or based on (or to
match) line 2501: "Now ferkes to be fyrthe | thees
fresche men of armes." ferkes ("rushes") may be the
source of Malory's sone redy, or fyrthe (meaning
"woodland"” but a near homophone of forth) could have
suggested forth to Malory. Matthews believed this to
be an original Malorian line,96 and as this line could
not be incorporated into T without making 2501
redundant, he is probably correct.

"And thorowoute the thycke haubirke made of sure
mayles,

and the rubyes that were ryche, he rushed hem in
sundir,

that men myght beholde the lyvir and longes"

(0230.5-8).

"Clefe pe knyghttes schelde clenliche in sondre--

Who lukes to Pe lefte syde when his horse launches

With the lyghte of the sonne | men myghte see his
lyuere" (2559-61).

Hamel believes that W's lines from thorowoute the




thycke haubirke to he russhed hem in sundir might have
been lost from I "since it completes the blow begun in
2559," but are more likely to be the work of Scribe E,
As she points out, I's anacoluthon is confirmed by M,
so at least that part of T is probably reasonably
authentic.?’ A possible objection to the authenticity
of the first two of M's lines is that T has used
hawberkes (2552) and rusches (2550) only a few lines
before this point. Malory reports this earlier
incident, but he might have saved up these particular
words for this point. The key-words thorowoute,
haubirke and mayles are found at various points in both
texts, but neither uses rubyes elsewhere. Malory often
uses mayles, and sure is used in this sense with
armour(e) at 445.11 and 1166.34., It is perhaps less
likely therefore that M's line contains elements of
slightly earlier lines of the poem, which have been
reworked by an editing scribe, than that it has been
modified and transformed into prose by Malory.

"and the rubyes that were ryche, he russhed hem in
sundir" (0230.6-7).

The closest line to this in T is "Clefe Pe
knyghttes schelde | clenliche in sondre"--which has the
same ending (2559) but appears to alliterate on two
letters (c/k and s, but not r). Matthews states that
M's the rubyes that were ryche "completely changes the
meaning but retains the alliteration of the line in
", 98 but M's line does not alliterate on the

Thornton",
same letters as T. Vinaver and Wroten observed that

the "rubies" part of M's line is not in MA, but did not
go so far as to speculate whether it was missing or
99 nor did Vinaver mark this line as
Hamel

original to Malory,
being alliterative, which it undoubtedly is.

believes that it may be a missing line "since it
completes the blow begun in 2559", but that it is more
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likely to be the creation of Scribe £, 100 Perhaps M's
source originally contained rybbys ("ribs") instead,
which was subsequently corrupted. With that alteration
the line could fit into the text of T as follows:

"Clefe Pe knyghttes schelde | clenliche in sondre--
[Thorowowte pe thykke hawberke | and pe rybbys that

were riche]
Who lukes to pe lefte syde | when his horse launches,

With pe lyght of Pe sonne | men myghte see his
lyuere!" (2559-61).

More radically, the original line could have been
something like "Pat]?e rybbys in his side | he thrystez
in sundere" (based on line 1151). "Rich", however,
appears several times in this passage (lines 2566, 2569
and 2572) so it need not have been in a missing line.

"for thou all bebledis this horse and thy bryght wedys"
(0230.15-16). ‘
Vinaver points out that T lines 2576-78 alliterate

on §.101 Wroten and Hamel believe this to be a missing
line possibly resulting from a saute du meme au
gggg,loz and Hamel adds it to the poem. Matthews,
however, believed this to be an original Malory
line,103 T often uses wedys (and usually with and

ad jective before it--although never bryght); but
beblede(s) only occurs in line 2250, while it occurs
several times in M. This may of course be one of
Malory's adaptations of a hypothetical lost line. The
line certainly fits well into the poem, so it is
perhaps most likely to have dropped out of I or one of

its source manuscripts.

"(I myght be fayre crystende) and becom meke for my
mysdedis; now mercy I Jesu beseche"” (0231.1-2).

Vinaver did not mark this as being an alliterative
line, but in his earlier study with Gordon he claimed
that comparison of Priamus's request to Gawain that he
should be baptised a Christian (2585-88) with the



corresponding passage in Malory suggested that some
lines had been dropped after 2588, two of them
alliterating on 2.104 Matthews claimed that
differences between M and T here were the result of
Malory having rephrased or expanded on his source
rather than the loss of lines from T.105 Larry Benson
believes that Malory has produced this line because of
his reluctance to "leave unresolved narrative
lines."106  Hapmel also appears to be uneasy about this
line, as she believes that this line and others may be
Scribe E's work.l07 There is only one reference like
this to J(h)esu in T (line 863): references to Christ
are far more common in Malory's Roman War story (at
pages 204.12, 212.14-15 and 213.16). I am also only
aware of one other appearance of meke in T (at
3056/241.22-23), compared to the six examples found
throughout Malory's work. Malory also uses crystynde
and mysededis several times (in various spellings).
Because of these factors this does not appear to be a
typical line of the poem. The most natural assumption
therefore is that it is Malory's work.

"and thou mayste for thy manhode have mede to thy
soule” (0231.3-4).

Matthews believed these additional lines are
largely original to Malory and "a rephrasing or
expansion of the poem.”108 T uses manhede elsewhere,
and lines 666, 3455 and 4018 end with fore mede of my
saule. These lines are too far away from this point in
the story for it to be likely that Malory had borrowed
the words and used them to create his own line. This
line appears likely to have dropped out of T as Gordon
and Vinaver believed,109 although it could have been
recreated in the style of the poem by Malory, who does
use manhode and soule several times.
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"Yet woll I beleve on thy Lorde that thou belevyst on"
(0231.16-17).

T does occasionally use Lorde for God as in line
255, but such a usage is also rare in Malory's Roman
War story--God is named at pages 189.9, 192.2, 195.14,
204.10-11, 205.11, 211.13 and 224.31; Jesu is named
three times at pages 204.12, 212,14-15 and 213,16 and
Christ at pages 189,25, 203,18 and 215.12, The only
other reference to (Oure) Lorde is on page 227.21-22.
O'Loughlin believed this to be a lost line from the
poem, but Matthews thought it to be an original Malory
1ine.110 The line as it now stands certainly looks

more like the latter.

"for here hovys at thy honde a hondred of good
knyghtes" (0233,13).

This could well be a missing line. Matthews
believed it to be a Malorian line,111 but Gordon and
Vinaver argue that M's use of they in line 2664 without
antecedent indicates that a line is missing;112 and
Hamel inserts it between line 2663 and 2664 as
"essential to the sense of the passage";113 she emends
it to "a .C.". T certainly uses hoves in this way, but
of good knyghtes makes the line a little long and may
be a Malorian emendation--although he might merely have
added of). There is a problem with this line, whoever
wrote it, in that Priamus has "seven score knights"
(231.19-20/2614) not one hundred, and so forty of his

knights are unaccounted for.

"how he had macched with that myghty man of strengthe"
(0233.25-234.1).

It is not clear why Matthews believed this to be
another original Malorian line, 114 In T the
corresponding line appears as How he maistered _at man,
| so myghtty of strenghes (2683), This line is clearly




a modernised "prosing" of MA with the archaic maistered

replaced by macched.

"they myght sitte in their sadyls or stonde uppon
erthe" (0234.10-11).

Wroten claims that this passage "would appear to
have an alliterative source. There are lines in MA
alliterating on s, the last being line 2692, "115
Gordon and Vinaver are more sceptical, as the line does
not fit comfortably into 2.116 Matthews once more
believed this to be an original Malorian line,l17 The
phrase sitte in their sadyls does not appear in T (and
on grounde ber he standez is a more typical line
ending thanTétonde uppon erthe, cf. 1054 and 1131, 1If
this line and the line reproduced below) are based on
lost lines of MA, they have been too heavily prosified
for the original lines to be accurately reconstructed.

"Now tell us, sir Pryamus, al the hole purpose of
yondir pryce knyghtes" (0235.1-2).

Vinaver does not mark this rather long line as
being alliterative, but he does believe that several
lines are missing from T at this point,118 wprjzev
knights appear several times in T, including lines 94,
569, 688, 1477, 1520 and 1636, so they could have
originated in a now missing line; but they could also
have come from Malory's memory of earlier lines. If
this line were inserted into the text of T it would
interrupt the flow of Priamus's long speech and it does
not belong before the speech either. Consequently I am
inclined to agree with Matthews who believed lines like
this to be largely original to Malory, and "a
rephrasing or an expansion of material in the poem" (a
claim he also makes of 235.4-5/5-6 and 6-7).119
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"manfully on this molde to be marred all at onys”
(0235.4-5).

This looks like a line that has dropped out of T,
as Vinaver believed,120 or which was inspired by a line
like the later line 3322: "Bot I was merride one molde

| on my moste strenghethis.” That particular line is,
however, probably too far away to be the donor, but it
serves as a witness to the authenticity of the style of
M's line and therefore to the probable existence of a
lost line at this point in the poem. Matthews believed
these "additional" lines were original to Malory.121
(Malory's closest phrase to this is "marred for ever"--
806.30). Hamel, however, attributes Priamus's speech
to Scribe E, whom she accuses of carelessness

since the danger to the forayers comes not from
Priamus's personal retinue of 140 men (seuen score
knyghttez--2614 and 231.19-20) bufzgrom the Duke
of Lorraine's army of thousands."

I's account is very different from M's. In M
Priamus makes a speech which includes this 1line,
whereas T gives a speech that reports Priamus's words.
Hamel's edition by means of ingenious punctuation
assigns that speech to Gawain, but Brock's less heavily
edited edition has a scout deliver the message. The
speaker, whoever he is, reports Priamus as saying that
the men are not his retinue, but rather "an oste . . .
Vndirtakande men of]beise owte londes" (2722-23). The
speaker is presumably summarising the speech made by
Priamus to Gawain (after Gawain reveals his identity)
in lines 2646-47--which is where the Duke of Lorraine
and his men are mentioned.

The total number of the Duke's troops is "sexty
thowsande and tene" (2659). (Hamel changes this to
"Sexty thowsande, for sothe"). This gives a total of
seventy thousand men rather than Priamus' seven score.
It is just possible that the figure "seven" could have
suggested the number of Priamus's men to "Scribe E" or
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Malory.
Despite Hamel's doubts, M's account is at least

partially correct in that Priamus's men do form part of
the Duke of Lorraine's larger force., Priamus warns
Gawain of their proximity in T lines 2662-7/233.9-16.
They later desert the Duke of Lorraine because they
have not been paid and, more honourably, because they
do not wish to fight Priamus who has also changed sides
(2925-33/0239.1-4).

"This was the pure purpose, whan I passed thens"
(0235.5-6).

Vinaver believed that this speech belonged to
Malory's source. 123 Matthews, however, believed these
"additional" lines were original to Malory.124 I too
suspect that this is one of M's original lines, or that
it is at least heavily modified by Malory. Malory uses
pure eighteen times and purpose ten times but he does
not use this ‘phrase elsewhere. Pass and purpose appear
together in T at lines 640, 687 and 2843, but not with

pure.

"at hir perellys, to preff me uppon payne of their
lyvys" (0235.6-7).

Vinaver also believed that this line belonged to
Malory's source.l25 The style of the line does suggest
that it belonged to the source, although it is also
possible that M put the line together from stock-
phrases. Pain and peril appear together in the earlier
line 1612, while M's b-line is reminiscent of line 95b
(and part of 3123a) but these lines are probably too
far away for Malory to remember although he often uses
perellys (variously spelled; "payne of my life" is a
more typical Malorian phrase and "payne of . . . hedis"
appears in lines 210.30 and 226.14). Once again, the
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apparent authenticity of style suggests that a line may

be missing from I.

"they jowked downe with her hedys many jantyll
knyghtes" (0238.7-8).

Although T does not use jowked (= "knocked"), this
line does form a complete grammatical unit and it
sounds archaic enough to be based on a missing original
(although probably prosified in the middle by Malory).
"Gentle knights" do frequently appear in T (lines 246,
372, 1161 etc.). Vinaver believed that this line and
M's next line have both dropped out of the T-text, and
that this line would have formed part of a group of
four lines alliterating on 1.126 Wroten also believed
this to be a missing line,127 and it would fit into T.
M's a-line is faulty, and consequently the line is not
marked as alliterative by Vinaver. Not surprisingly,
Matthews thought that this was an original Malorian
line.128 Matthews may well have been correct, as while
M's page 238.8-9 gives an approximation to MA line
2875, it omits the references to the vale of
Jehosophate, Julyus and Joatall (2876-77), and this

could be a replacement line.

"(durste) no knavys but knyghtes kene of herte
fyght more in this felde, but fledde" (0238.12-13).

Hamel shares Gordon and Vinaver's view that W's
phrase no knavys but knyghtes kene of herte is likely

to have occurred in a k-alliterating line in M's source
text which preceded TI's line 2882,129 Malory does not
use the phrase knyghtes kene of herte again, which
makes it unlikely that he would create the line
independently. Matthews, however, believed this to be
an original Malory line.130 Hamel, like Gordon and
Vinaver, also suspects that a line is missing, but like
Matthews, doubts that M's is the missing line.131
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It may well be true that a line is missing, but
M's lines are rather too short to give an accurate
representation of the original lines (assuming, because
it alliterates on two different letters, that this
passage is really two lines). A possible source for
the second part of M's line may have been something
similar to T's line "Thay are fewere one felde | Pan
Pay were fyrste nombirde" (2887). Since this line (as
it appears in M) does not fit into the text of I, this
could only be a missing line if T were heavily modified
(or corrupted) at this point. Malory is perhaps the
most likely person to have heavily modified his source
at this point.

The three k-words found in M's line could
reasonably be expected to occur together in an
alliterative poem. "Knaves" and "knights" appear
together in line 2632 and 2637 of T. Although knavys
sometimes appears in I, it is also part of M's
vocabulary (appearing at 221.6, 232.8, 238.12, 305.15
and 515.8, and it could have been ultimately derived
from lines 2880-81 which carry approximately the same
meaning:

"For so raythely pay rusche | with roselde speris
That the raskaille was rade | and ran to pe grefes."

raskaille could have suggested knavys (although the
word sometimes appears in T). Knyghthede and kene
appear in T in line 2619 (where kene has a different

meaning), and knyghte and kende appear in line 2194,
However Hamel infers that the line is the work of
Scribe E.132

I's line contains adequate alliteration, so there
was no need for Scribe E, if he existed, to revise it
on those grounds. It is perhaps most probable that
this is a line created by Malory from lines 2880-81 and
rewritten in the style of other lines of the poem. M
line may therefore be an alternative version of MA's



lines which happens to alliterate on a different letter

to T.

"and now we forsake the for the love of oure lyege
lorde Arthure" (0239.2-3).

T contains the line "We forsake Pe to-daye | be
serte of oure lorde" (2926). Vinaver was surely
correct to believe that no lines are missing from T
here; as he notes "in MA they refuse to fight because
their pay is in arrears."133 He does not mark this as
being an alliterative line. Matthews was also correct
to believe this to be a genuine Malorian line, although
he only reproduces for the love of oure lyege lorde
Arthure, missing the weak forsake/for alliteration.
This is, of course, not regular metrical alliteration
as found in MA. 1In the first half of the line Malory
has replaced the archaic phrase be serte with for, and
has perhaps accidentally created f-alliteration in the

134

process.

"Now and thou haddyst ascaped withoutyn scathe, the
scorne had bene oures!" (0240.3-4).

Wroten believed this to be a missing line.
Gordon and Vinaver, however, believed that Malory added
this line as Gawain's comment and observed that other

135

examples exist in the poem, for example in line
2685.136  But the example they quote is followed by
further dialogue, whereas this line stands in isolation
(which perhaps makes it less likely to be a lost line).
The use of scorne to mean "shame" does not seem typical
of the poem. If M's line were based on a missing line
of MA he must have both extended it and prosified it in
order to produce this result. Matthews seems likely to
be right in including this line in his list of Malory's
original lines, 137
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"But ye shall have lyvelode to leve by as to thyne
astate fallys" (0242.5).

Vinaver did not mark this as being an alliterative
line, and Matthews included it in his list of Malory's
original lines.138 It could fit into T after 3061, but
I doubt whether it belongs there. Malory uses lyvelode
elsewhere and he adds several passages relating to
money (and other forms of reward). This could well be

one of them.

"Than the kynge with his crowne on his hede recoverde
the cite (and the castell)" (0242.13-14).

Vinaver believed that Malory added Than the kynge
with his crowne on his hede because he wanted Arthur to
wear his regalia on entering Metz, but that the crowne
was prompted by the adjective crowell, referring to

captayns and constables in MA 3087.139 T contains
these lines, which Malory has adapted and abbreviated:

When pPe kyng Arthure | hade lely conquerid
And the castell couerede | of pe kythe riche,
A1l crowell and kene | be craftes of armes,

(3068-70). T lines 3084-86.
If crowell suggested crowne to Malory (as seems likely)

then kythe could have suggested cite. Matthews
includes part of this line in his list of original
lines (Than the kynge with his crowne on his hede).140

"(and besought hymn as soverayne) moste governoure
undir God for to gyff them lycence" (0244.17-18).
"Besoughte hym of surrawns, | for sake of oure Lorde"

(3181).
Gordon and Vinaver say of this particular line

that Malory has preserved some alliterating lines which
do not fit the text of T well, and that these may be
interpolations into Malory's source manuscript at an
earlier time.141 This is very much the kind of thing
that Hamel says elsewhere of Scribe E. Gordon and
Vinaver add that since this single line with g-




alliteration breaks into a group alliterating on g it
is unlikely to be original to the poet.142 If the five
words marked in brackets are also considered, the line
seems even less likely to be lost from the original
poem. Matthews considered this to be a Malorian
alliterative line.l#3 He did not consider the
possibility that it might be the work of an earlier
scribe. In any event, by this point Malory was using
Hardyng's Chronicle as a source rather than Morte
Arthure. The remainder of Malory's alliterative lines

are his own, by chance or design.

"There they suggeourned that seson tyll after the tyme"
(0245.8-9).
M's a-line is certainly in the style of MA. Cf.

the much earlier line 624--"And suggeournez bat seson
wyth Sarazenes ynewe." This earlier line isttoo far
removed for Malory to be likely to remember it in
context, but it suggests that Malory might have kept
stock alliterative phrases in mind as he wrote his
Roman War story. Hamel cites suggeourned that seson as
one of Malory's alliterative additions.144 Sojourn is
perhaps more likely to have come from Hardyng's
Chronicle.145 The discovery of this word in Hardyng
may have triggered the alliterative phrase. Matthews

only reproduces tyll aftir the tyme in his list of
146 ‘

original lines.

"There was none that playned on his parte, ryche nothir
poore" (0245.12-13).

This line is also in the style of MA--cf. the
much earlier line 1217: "That none pleyn of theire
parte, o peyne of jour lyfez." This earlier line,
however, is unlikely to be the source line. Matthews

believed this to be an original Malorian line and part
"147

of Malory's "triumphant conclusion.
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"and suffir never your soverayne to be alledged with
your subjectes" (0245.18-19).

Matthews and Hamel believe this to be a Malorian
line.148 The words are certainly not typical of the
MA-poet, who does not use alledged (meaning
"diminished") or soveraynte.

"The knyght thankys the kynge with a kynde wylle"
(0245.33).

Hamel cites this line as one of M's additions.
Wroten and Matthews do not comment on it. This line
could well be produced by Malory after continued
exposure to the alliterative rhythm of MA.

149

"and sayde 'As longe as I lyve my servys is youre
owne'" (0245.34).

Matthews believes this to be an original Malorian
line,150 but it may be based on lines 3138-39:

"And saide he wolde sothely | be sugette for euer
And make hym seruece and suytte | for his sere

londes.”
These lines refer to the Syre of Melane and are close

enough to be a possible influence on Malory. Sugette
for euer could have been transformed into the more

prosaic phrase as longe as I lyve.

"There was none that wolde aske that myghte playne of

his parte,
for of rychesse and welth they had all at her wylle"

(0246.1-3).

These lines also have certain similarities to line
1217--"That none pleyn of theire parte, o peyne of jour
lyfez." Matthews and Hamel, however, cite myghte
playne of his parte in their lists of original Malory
lines.l’l Matthews reproduces the second in full.
Hamel also cites welth they had all at her wylle as one
of Malory's additions. There was none that wolde aske
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is alliteratively weak, but it may anticipate the w-
alliteration of welth they had all at her wylle.

"Than the knyghtes and lordis that to the kynge longis
called a counsayle uppon a fayre morne" (0246.3-5).

Matthews reproduces the knyghtes and lordis that
to the kynge longis in his list of original lines.152

Matthews's line may be of approximately the right
length for an alliterative line but it lacks one
alliterating word, while called a counsayle contains
the c/k alliteration (but not the l-alliteration). It
appears that Malory had stopped writing pure
alliterative lines by this point, but that he was still
in the habit of writing prose which alliterated in ways
that resembled alliterative lines (even if not of the
normal length, or alliterating the expected number of

times, and in the expected places).

"We ar undir youre lordship well stuffid, blyssed be
God, of many thynges; and also we have wyffis weddid"
(0246.6-8).

Matthews reproduces we have wyffis weddid in his
list of original Malorian lines.123 We and well appear

to anticipate the alliteration of the phrase noted by

Matthews, as is noted above.

We have now considered all of Malory's
alliterative lines that may be missing from T. Before
reaching the conclusion on this section, it is perhaps
best to recapitulate our findings in the form of a

table.
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KEY TO TABLE VII

The Missing Lines Table summarises the earlier
discussion of lines that appear in M but which may be
missing from T.

The first column marks the position of the line in
the text of the third edition of The Works of Sir
Thomas Malory, ed. Eugene Vinaver, 3rd ed. rev. P.J.C.
Field, 3 vols. (Oxford: Clarendon, 1990), by page and
line.

The quality of the lines is briefly indicated in
the second column with regard to their overall quality,
length, and similarity to Morte Arthure as represented
by T. Because of the unorthodox but apparently
authentic construction of some of the lines in T and
the fact that Malory's lines are part verse and part
prose with various possible additions, omissions, and
substitutions, the quality is sometimes difficult to
determine. It must be stressed that these grades can
only be approximate, and that the grade is in some
cases a distinctly subjective judgement. Nevertheless,
some brief comment (or comments) appears in this
column. An asterisk in this column indicates that the
line is a good line, in other words that it appears to
fulfil the criterion of normal alliteration and line-
length. Comments such as long, short, weak, and prosy,
are self-explanatory; aaaa or aabb indicate in the
first instance the line has excessive alliteration, and
in the second that the b-line alliterates on a
different letter to the a-line. reversed b-line
indicates that the line alliterates aaxa rather than

aaax as would normally be expected.

An asterisk in the third column indicates that
there is a reasonable possibility that a line is more
likely to be an authentic line that Malory took from
his manuscript of the alliterative poem, but which is
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missing from T, rather than it was adapted from a
source manuscript by Malory or created by him.

Lines which appear likely to have been adapted or
original creations of Malory appear in the fourth or
fifth column respectively.

If these lines contain mixtures of missing words,
partial adaptation, or some original and non-adapted
Malorian words, then the Missing, Adapted and Malory
columns are linked by broken lines. If the broken-line
goes through the Adapted column, and no question-mark
or asterisk appears in this column, then the column
contains both missing and Malorian words, but not
Malorian adaptations.

Some of the lines where attribution is doubtful
contain question-marks in the Missing, Adapted and
Malory columns and broken lines linking these columns.
An asterisk and a question mark indicate that the line
under consideration is more likely to be missing,
adapted or Malorian, than another line which is marked
only with a question mark, or which is not marked at

all.
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TABLE VII: MISSING LINES

Page/line Quality Missing Adapt Malory
189.14-15 S0=S0 *
189.23-24 * *
192.1 * *
192.18-19 * | x
193.16-17 * *
195.3-4 aaaa | *
196.15 part * *
196.16-17 part * |
199.19 */prosy *
206.13-14 long/weak *
207.23-24 long *
208.3-4 weak *
208.4-5 prosy *
209.20 aaaa | *
209.24-25 rev/long ? * *
210.9-10  weak/prosy | | *
210.10-11 reversed b * ?
210.22-23 weak * ?
211.9 prosy S * (part)
211.11-12 weak *
212.2-3 prosy *
213.5-6 long *
214,13-14 aabb S * (part)
214,31-32 weak ? ?
218.3~4 * | | *
221.4 reversed b B * |
221.6~7 weak *
223.12 prosy *
223.23-24 prosy S *
224,3-4 weak b S S *
224,56 * | *
224,13-14 weak P ?
224 ,20-21 50-S0 F e *
225.3-4 reversed b ? *
227.9-10 long/* *
228.11-12 % %
228,15-16 long * *
230.5-6 weak b . *
230.6-7 */long b S *
230.7-8 * | *
230.15-16 weak * *7
231.1-2 */long | | *
231.3-4 * *. *
231.16-17 prosy | | *
233.13 * *. * (part)
233.25-234.1 weak | * |
234,10-11 * ? ? %9
235.1-2 long | *
235.4-5 * * |
235,.5-6 * | *

* l

235.6-7

*
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235,7-8 weak ? ? ?
238,12-13 * ? *? ?
238.13 short/prosy *

239.2-3 weak *

240.3-4 long *
242.5 weak *
242,13-14 prosy - * (part)
244 ,17-18 * N S *
245,89 aabb *
245.12-13 long/rev b *
245.18-19 long/rev b *
245.33 S0—-S0 *
245,34 weak S %
246.1-2 % *
246.2-3 weak *
246.3-5 long/weak *
246 ,6-8 long/weak *

Total number of lines in the table: 68.
Total number of missing lines: minimum 8, maximum 25.

90
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CONCLUSIONS TO CHAPTER III

If the conclusions given in summary form in this
table are correct, the great majority of lines that
prima facie appear to be alliterative lines from
Malory's source manuscript but which are missing from T
have been adapted or added by Malory. Only 11 of the
lines discussed above are probably missing alliterative
lines. In 13 instances either there seems to be a
possibility that Malory has heavily adapted a now
missing line, or that it is hard to be certain whether
the line is missing because of the degree of Malory's
adaptations. But in about 46 cases Malory appears to
have created an alliterative line or heavily adapted

one.
The 11 probably missing alliterative lines, if

genuine, suggest that Matthews's theory that Malory
worked directly from T was incorrect.

As has been said in this chapter, Malory (or
someone else) often appears to have invented new lines
taking a key-word or words from his source and building
new alliteration around it. It will be noted that most
of the lines likely to have been adapted or produced by
Malory appear to be deficient in one way or another,
perhaps in the case of the adapted lines because of
Malory's revisions, although it cannot be assumed that
he started with conventionally regular lines. As we
have seen, the MA-poet appears to have allowed himself
considerable metrical and alliterative freedom.

There are several rhythmically inadequate long or
short lines in M, as can be seen from this table.

Hamel has claimed that many are unlikely to have been
created by Malory as, if he had invented them at all,
he would have made better alliterative lines than
these .14 This, however, is a distinctly arbitrary
assumption. Malory appears to have been capable of



creating good alliterative lines, poor alliterative
lines, and prose lines with alliterative elements.
There is no particular pattern to the distribution of
any of these kinds of lines, and the simplest
explanation for their existence is that Malory produced
them on impulse, as the mood took him.

We have already discussed Malory's changes of
style, but he also made additions and changes of
content, which are not due to differences in the lost
source manuscripts of M and I. Mary Dichmann, in
Malory's Originality, cites Malory's use of the
incident where Arthur's knights wish to attack the
Roman ambassador and his embassy as proof that not all
lines in Malory but not in I are missing.155 Malory
has apparently borrowed this particular incident from
Wace (or another work in the chronicle tradition).156
The fact that Malory's account of this incident is in
prose with no substantial alliterative element is
further evidence that this section is not missing from

T.

Many other examples of changes in plot and
emphasis, the latter mostly relating to Launcelot and
his relatives, are given by Dichmann, 157 Not all of
these concern us, but she does mention Malory's making
Constantine regent rather than Mordred as in the
poem,158 a passage including the original alliterative
line 195.3-4 ("for to counceyle and comforte: Cador son
of Cornuayle") relating to Constantine, which has been
discussed in Chapter III above. The heavily rewritten
middle section of the speech that Malory attributes to
Bors contains a fair proportion of alliteration but it
is not claimed to derive from missing lines ("and cause
oure kyng to honoure us for ever and to gyff us
lordshyppis and landys . . . And he that faynes hym to
fyght, the devyl have his bonys!" 214.7-10).139
Similarly, Malory has to add or adapt material when he
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allows Kay and Bedevere to survive to play their roles
in his later stories.l60 The material in question
includes line 223.23-24--"Kylle doune clene for love of
sir Kay, my foster-brother,"” which is also discussed in
Chapter III above.

Arthur's character is also softened by Malory.161
Other examples of claimed Malorian additions include
the semi-alliterative line referring to Arthur's
handkerchief on page 217 ("Than the kynge [wepte and]
with a keuerchoff wyped his iyen . . . " 217.23).162
Dichmann quotes a section of M which is based on MA--
this includes alliterative and semi-alliterative
phrases "bolde barouns . . . buryed as their blode
asked, and they that myght be saved there was no salve
spared, nother no deyntes to dere that myght be gotyn
for golde other sylver" (224.25—28).163 In contrast,
Malory's additional remark about Arthur's joy at his
knights recovery is pure prose ("And thus he let save
many knyghtes that wente never to recover, but for sir
Kayes recovir and of sir Bedwers the ryche was never
man undir God so glad as hymself was": 224,29-31). The
modified "cooler" form of Arthur's speech (225.26-
226.8) is for the most part alliteratively weak. Larry
Benson believes that Priamus's christening and reward
are Malory's additions. Most of these examples have
not been cited below as this section is only concerned
with alliterative lines, while they are well known to
be Malory's additions and they are generally not very
alliterative.

Towards the end of Malory's Roman War story, as
McCarthy points out, both Malory's borrowings and his
original alliterative lines increase in number ,165
McCarthy doubts that the latter derive from Malory's
copy of the poem, believing rather that they were
created while Malory was still under the influence of
the poem.166 His suspicion is clearly shown to be true
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by the tables, as is the fall-off in alliterative
quality once the source poem was abandoned. Since
Malory appears to have been entirely capable of
creating good lines when he chose, the semi-
alliterative ending may have been intended to be a
transitional phase between a semi-alliterative chapter
and a more straightforward prose section, his Noble
Tale of Sir Launcelot du Lake.

As we have seen, the idea that Malory may be
responsible for at least some of the alliterative lines
in M but not in T, and that many of the types of
differences outlined above can be accounted for by
Malory's emendations, was tentatively acknowledged as a
possibility by Vinaver and Wroten and enthusiastically
embraced by William Matthews and Terence McCarthy. As
the table shows, this is also the conclusion that I
have reached by independent analysis.

Five of the lines discussed above (210.22-23