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ABSTRACT

This thesis undertakes the task of tracing and documenting the development of
the Wirkungsgeschichte of the portrayals of Joseph in the canonic gospels of
Matthew, Luke, and John, within early Christian and early medieval narratives
and art between the period of approximately 150 CE and 800 CE. After providing
an initial review of the current state of scholarly research into the subject of the
development of the Wirkungsgeschichte of the canonical portrayals of Joseph in
Part 1, this study then provides a detailed reading, by means of literary and
narrative analysis, of the portrayals of Joseph in Matthew, Luke, and John in Part
IT. The thesis then traces and documents the development of these earlier
portrayals of Joseph in four non-canonic narratives, the Infancy Gospel of James,
the Infancy Gospel of Thomas, the History of Joseph the Carpenter, and the
Gospel of Pseudo-Matthew and in eighteen works of art, in Parts IIl and IV. In
the process of this analysis several different concerns are addressed. These
include: the date, provenance, purpose, and content of the various narratives and
compositions; the characterization of Joseph they portray; the independence and
distinctiveness these later literary and artistic representations of Joseph exhibit
from earlier canonic and non-canonic literary referents and prior artistic creations
of Joseph; and the different perceptions and beliefs narrators and artists and their
respective ecclesiastical communities held with regard to Joseph. At the same
time, consideration is given to the prospect of patterns or trajectories that might
emerge as the review occurs. Attention to the development of this
Wirkungsgeschichte in the four non-canonic narratives leads to the discovery of
the presence of two trajectories --- one that affirms, enhances, and continues the
positive narrative portrayals of Joseph found in the canonic literature (and is
found to be present in two of these texts); the other that diminishes these

portrayals (and is found to be present in the other two texts). Further, similar



attention to the eighteen artistic creations, also leads to two additional discoveries:
first, that these two trajectories are present in these artistic creations; and, second,
that most of these artistic works present positive portrayals of Joseph. Therefore,
the presence of these two different trajectories in both the non-canonic narratives
and the artistic compositions helps explain the very different perceptions and
beliefs about Joseph found in the development of the Wirkungsgeschichte of the
portrayals of Joseph in the canonic gospels of Matthew, Luke, and John between
the period of approximately 150 CE and 800 CE. Finally, in Part V, the study
revisits the goal of this thesis, evaluates whether or not it reached its goal,
explores the implications of the discoveries made in Parts III and IV, and

considers the conclusions that can be drawn.
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PART I

INTRODUCTION

THE PROBLEM

In the history of Western art and literature much attention and many studies have
been directed to the subjects of the nature and character of the portrayal of two
figures in the holy family, notably Jesus and Mary. However, only a few scholars
have shown serious interest in the subject of the portrayal of the other person in
the holy family, Joseph the Carpenter. Further, none have formally focused on
the reception history and interpretation of the canonic portrayals of Joseph, in
Matthew, Luke, and John, in the first several centuries of Christian literature and
art (the Wirkungsgeschichte of these New Testament representations). This is the
case despite the fact that most of these literary portrayals are found within two of
the most popular and studied narrative sections of the New Testament (birth and
early childhood sections of Matthew and Luke) and despite the fact that numerous
and significant literary and artistic records of their later reception and
development are extant from the early Christian and early medieval periods.

The purpose of this study is to offer an examination of these initial
narrative portrayals and further examinations of four later texts and eighteen later
images that document their reception; to review the earliest literary portrayals and
to trace and record the development of the Wirkungsgeschichte, the history of the
reception, of the canonic representations of Joseph in Christian literature and art,
from approximately 150 CE to 800 CE. Thus, the objective of this thesis is to fill

a significant lacuna in contemporary scholarship.



THE HISTORY OF RESEARCH

In order to fill this lacuna it is necessary initially to review the work of those
scholars who have shown an implicit interest in the Wirkungsgeschichte (which
this study assumes includes and encompasses the ‘history of interpretation’
Auslegungsgeschichte, as defined by the biblical scholar, Ulrich Luz) of the New
Testament nativity narratives and accounts pertaining to Joseph the Carpenter.'

Therefore, their work will be noted in this history of research.

Research in Biblical Studies

While several biblical scholars have provided very brief insight into the character,
role, and portrayal of Joseph in the gospels of Matthew, Luke, and John through
the means of textual, historical, form, and redaction critical studies found in
commentaries, only four have focused upon the character of Joseph in a
significant way, namely Raymond Brown, Dan Via, Ulrich Luz, and Joseph
Fitzmyer. Thus, the attention of this initial review of related scholarship in

biblical studies will focus upon the research of these four individuals.

! This study accepts the definition of Wirkungsgeschichte articulated by Ulrich Luz in his
commentary Matthew 1-7 (trans. James E. Crouch; Minneapolis, MN: Fortress Press, 2007), p. 61.
Luz writes:
Under “history of interpretation” (Auslegungsgeschichte) I understand the interpretations of a
text particularly in commentaries. Under the “history of influence of the text”
(Wirkungsgeschichte) in the narrower sense I want to understand how the text is received and
actualized in media other than commentaries-in verbal media such as sermons, canonic
documents, and “literature,” as well as in nonverbal media such as art and music, and in the
church’s activity and suffering, that is, in church history ... At the same time, I understand
the “history of the influence of the text” (Wirkungsgeschichte) to be a more inclusive concept
that includes “history of interpretation” (Auslegungsgeschichte) and “history of the influence
of the text” (Wirkungsgeschichte) in the narrower sense.

It is believed that Luz’s broader definition of this interpretive method and process permits the

acknowledgment of the work of other scholars who have worked in the fields of non-canonic

studies, church history, and art history.



Raymond Brown

In his groundbreaking work, The Birth of the Messiah, Raymond Brown pays
particular attention to the role and portrayal of Joseph, especially in the Gospel of
Matthew.” Using the methods of form and redaction criticism, Brown highlights
the importance of Joseph within this narrative. Consequently, he acknowledges
that ‘the Matthean infancy narrative ... centers upon Joseph’ and that Mary
‘figures only on a secondary level’.” In addition, Brown goes so far as to suggest
that “the figure of Joseph holds the narrative together’.* He believes this because
he sees Joseph as the character in the narrative that maintains ‘the continuity’
between Israel and the new movement of Jews and Gentiles.” It is he who, as the
central subject of the infancy narrative, brings together the salvation history of the
Hebrew people and the salvation history of the rest of the world. It is Joseph who,
as Brown says, ‘protects Jesus from the hostile authorities of his own people and
brings him to safety to Galilee of the Gentiles’.® It is he who, according to
Brown, in his righteous, obedient, and faithful acts, offers us, by his example in
the Matthean account of the nativity and infancy, ‘the Gospel and its destiny in
miniature’.” For this reason, by his emphasis upon the significance of Joseph in
Matthew, Brown provides an important foundation for further reflection and
analysis on the portrayal of Joseph within the New Testament.

Nevertheless, significant as his analysis is with respect to the portrayal of
Joseph in Matthew, he seems reluctant to see the importance of Joseph in Luke.
This is obvious in both his earlier reflections about Joseph in the first edition of
The Birth of the Messiah as well as in his later observations found in the second
and final edition of this text. He acknowledges Joseph’s presence in the first two

chapters of Luke, noting he is ‘betrothed’ to Mary who is ‘pregnant’, whom God

2 Raymond Brown, The Birth of the Messiah (Garden City, NY: Doubleday & Company, 1977).
3 Brown, The Birth of the Messiah (1977), p. 33.

* Brown, The Birth of the Messiah (1977), pp. 231-32.

> Brown, The Birth of the Messiah (1977), p. 231.

® Brown, The Birth of the Messiah (1977), p. 232.

" Brown, The Birth of the Messiah (1977), p. 232.



has chosen to bear ‘a Savior who is Messiah and Lord’.* Brown also recognizes
that Luke identifies Joseph as ‘the father of Jesus’ (2.48) and has twice stressed
that Joseph was of the house of David (1.27 and 2.4)’, remarks that affirmed that
‘in a Jewish mindset, through Joseph’s acknowledgment, Jesus could be legally,
even if not biologically, Joseph’s son and thus share Joseph’ Davidic descent’.’
Further, Brown confirms that ‘Jesus’ parents’ were spiritually obedient Jews who
followed the ‘laws involving the Temple and sacrifices (2.22-24, 39 and 41)*."°
And, yet, he is unable to say little more about the role and place of Joseph in Luke

and concludes that ‘Joseph will never be more than a shadow figure or speak in

the Jesus story’."!

Dan Via

In his article, ‘Narrative World and Ethical Response: The Marvelous and
Righteousness in Matthew 1-2°, Via engages in ‘a more or less internal literary
analysis of the surface structure of this narrative in relation to its deeper structures
and the implications of the narrative world for ethical responsibility’.'> In the
process, he primarily attempts to integrate this ‘aesthetic’ literary analysis with a
‘structural’ analysis.13 This particular structural analysis 1s based upon A.J.
Greimas’ ‘test sequence’ which consists of five functions: ‘(1) Mandating, (2)
Acceptance (or Rejection), (3) Confrontation, (4) Success or Domination, (5)
Consequence, Attribution, or Communication’."* Each of these functions is

contained within the three different types of ‘tests’ Greimas believes should be

applied in an analysis of a narrative. These three ‘tests’ are identified by him as

8 Brown, The Birth of the Messiah (1977), pp. 287 and 393.

o Raymond Brown, The Birth of the Messiah (New Haven and London: Yale University Press,
1993), p. 589.

19 Brown, The Birth of the Messiah (1993), p. 625.

" Brown, The Birth of the Messiah (1993), p. 642.

2 Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, pp. 123-50.

13 Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°,p. 129

' Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, p. 129.



‘qualifying, main, and glorifying’."® Still, Via goes on to qualify his use of
Greimas’ method by stating that his ‘analysis ... will to a large extent be limited
to the functions ... and their surface manifestations’ and this is especially evident
in his reflections on the portrait of Joseph in the Matthean narrative.'

Having enunciated his methodology, Via relates that he believes Joseph is
the protagonist (‘the subject mandated to pursue a task’) of Matthew 1-2 and
believes Joseph (who is acknowledged as ‘righteous’) and ‘his story’ represent a
‘semantically packed miniature’ of the Matthean portrayal of Jesus, ‘his story’,
and ‘the righteousness demanded of his disciples’.'” In the process, Via
acknowledges that Joseph’s identity as ‘a righteous man’ is largely portrayed in
this biblical account ‘by his actions, by his decisions to render a difficult
obedience’.'®

In his recounting of Joseph’s ‘decisions’ Via addresses Joseph’s initial
‘decision’ in response to his realization that Mary has become pregnant. In this
case, Via recognizes that while Joseph’s ‘righteousness disposes him to obey the
law’, the quality of it also leads him to decide to do this ‘quietly’ so as to protect
Mary (and the child she bears) from possible punishment and even death. 1

Further, Via argues, it is this very ethical dilemma of Joseph, highlighted in his

"% Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, p. 129, adds:
All three have the same five functions, but they are differentiated in that the Consequence or
Attribution function differs in each of them in content with regard to the object
communicated. In the qualifying test power or a helper is attributed to the hero; in the main
test a good or value, liquidation of lack, is communicated to him; and in the glorifying test
recognition, or a message, is attributed to him (Greimas: 197, 202 - 203, 206; Calloud: 28).
Obviously, in order to distinguish the three tests, it was necessary to give the fifth function a
more specific semantic content than it has in the test sequence per se. Therefore, the three-
test pattern is less abstract (less “deep”) than the simple test sequence and should be called,
in our frame of reference, an “intermediate” structure.
' Via, ‘“Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, p. 129.
' Via, ‘“Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, pp. 123 and 133.
'® Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, p. 127.
" Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, pp. 127 and 133.



‘embarrassment’ over his discovery about Mary that leads to a ‘dramatic
encounter of self with self, God, and the world’ that leads him to make new
decisions.”® It is this ‘dramatic encounter’, facilitated by the annunciation of the
angelic messenger during Joseph’s first dream that changes everything and
ultimately reshapes his understanding of righteousness, the law, his relationship
with Mary (and the child she bears), and his identity and purpose in life. For in
this ‘encounter’ Joseph is commanded to reverse his present course, and to ‘take
Mary as his wife’, and make Jesus ‘his legal, adopted son and thereby also son of
David’.*! Therefore, in his analysis of the portrayal of Joseph in Matthew 1-2,
Via suggests that it is Joseph’s acceptance of the angelic message and command
that reveals both the consistency in his character (‘he persistently has the
disposition to do the will of God’) and his moral and spiritual ‘flexibility and
openness’ (‘displayed in his capacity - seen especially in his first decision - to

change his view of what the will of God requires and of how one knows it").?

Ulrich Luz

A pioneer in the use and application of Wirkungsgeschichte in the interpretation
of the New Testament, Ulrich Luz, has contributed three significant studies on the
Gospel of Matthew, namely, Matthew in History: Interpretation, Influence and
Effects (1994), The Theology of the Gospel of Matthew (1995), and Matthew 1-7,
initially published in English in 1989, and later adapted and reissued in 2007.%

This in turn has been followed by the publications of two other volumes in his

% Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, p. 133.

2 Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, p. 134.

2 Via, ‘Narrative World and Ethical Response: The Marvelous and Righteousness in Matthew
1-2°, p. 137.

 His publications include: Ulrich Luz, Matthew in History: Interpretation, Influence, and
Effects (Minneapolis, MN: Fortress Press, 1994); The Theology of the Gospel of Matthew (trans.
J.B. Robinson; Cambridge: Cambridge University Press, 1995); Matthew 1-7 (trans. Wilhelm C.
Linss; Minneapolis, MN: Fortress Press, 1989) and Matthew I-7 (trans. James E. Crouch;
Minneapolis: Fortress Press, 2007).



Matthean commentary series: Matthew 8-20 and Matthew 21-28.** 1t is his
volume on Matthew 1-7 that is most relevant for the present study. In his
examination of the first two chapters of Matthew, Luz acknowledges Joseph’s
importance and centrality, particularly in his comments on 1.18-25 and 2.13-23.%
Even so, significant as Luz’s comments are with regard to Joseph’s character and
role in the narrative, he makes only brief references and allusions to Joseph in his
discussion of the Wirkungsgeschichte of the first two chapters of Matthew.

With respect to 1.1-17, Luz recognizes that most interpreters in the ancient
church did not concur with the idea that Joseph’s genealogy ‘demonstrated the
Davidic descent because ... he was Jesus’ legal father ...’, and notes that most
acknowledged Matthew’s genealogy as “Joseph’s™”.?® In his comments on the
second pericope (1.18-25), Luz focuses upon the reception history of 1.25. With
regard to this verse, he notes that Joseph’s presence raises questions about the
nature of his relationship with Mary following the birth of Jesus and this, in turn,
leads Luz into an extensive discussion about Mary and the role of this verse with
regard to later discourse about the theological doctrine of Mary’s perpetual
Virginity.27 Curiously, Luz does not explore these matters with respect to Joseph
in any depth or reflect upon later theological or artistic portrayals of Joseph based
upon this pericope.

This lack of attention to Joseph is also evident in his discussion of the
Wirkungsgeschichte in the second chapter of Matthew. In his analysis of the
Adoration of the Magi in 2.1-12, Luz gives serious consideration to the
representations of Mary, the Christ child, and the Magi in the later interpretations
of numerous church fathers and theologians. Further, he also gives serious
consideration to their representations in the later images of some artists (including

two notable images, the composition of The Epiphany in the large anonymous

2 Ulrich Luz, Matthew 8-20 (trans. James E. Crouch; Minneapolis, MN: Fortress Press, 2001)
and Ulrich Luz, Matthew 21-28 (trans. James E. Crouch; Minneapolis, MN: Fortress Press, 2005).

» Luz, Matthew 1-7, 1989, p. 115 and Matthew 1-7, 2007, p. 94.

*® Luz, Matthew 1-7, 2007, pp. 86-87

" Luz, Matthew 1-7, 2007, p. 98.



mosaic in S. Maria Maggiore in Rome and the composition of the central panel of
the triptych of the Adoration of the Magi by Rogier van der Weyden in the Alte
Pinakothek in Munich in which Joseph is present). Yet, Luz ignores the
reflections and portrayals of these interpreters and artists with respect to J oseph.28
Neither does Luz include any later interpretations and portrayals of Joseph in his
discussion of the ‘Flight to Egypt and Move to Nazareth’ in 2.13-23. This is
especially surprising since this particular pericope has evoked much response
from later narrators, church fathers, theologians, and artists and invited

fascinating representations and compositions of the Carpenter.29

Joseph A. Fitzmyer

In a lecture given at St. Joseph’s University in 1997 in Philadelphia and later
published by that institution under the title, Saint Joseph in Matthew’s Gospel, the
Jesuit scholar, Joseph A. Fitzmyer, reflects upon the topics of ‘Joseph’s Name’,
‘The Ancient Sources that Tell Us about Joseph, the Husband of Mary’, and ‘The
Picture of Joseph in Matthew’s Gospel’.” In the process, Fitzmyer provides
much information about the portrayal of Joseph in both Matthew and Luke, noting
‘the important role that Joseph plays in the infancy narrative (Matthew)’ and
draws a substantial analogy between the Joseph of the New Testament and the
Joseph of Genesis, whom Fitzmyer identifies as the ‘famous guardian of a
patriarchal family in Israelite history’.3 ' However, it is striking that though
Fitzmyer acknowledges Joseph is identified by the writer of Matthew as the
‘husband’ of Mary and the ‘father’ or ‘foster-father’ of Jesus and as a ‘righteous’
and ‘obedient’ Jew, he most often speaks of him as ‘Joseph the guardian’ and

summarizes Joseph’s activity in Matthew as ‘providing safety and guardianship

% Luz, Matthew 1-7, 2007, pp. 106-11.

¥ Luz, Matthew 1-7, p. 124.

* Joseph A. Fitzmyer, Saint Joseph in Matthew’s Gospel (Philadelphia: Saint Joseph’s
University Press, 1997).

*! Fitzmyer, Saint Joseph in Matthew’s Gospel, pp. 2-4, 12, and 17-20.



for Mary and Jesus’.** Thus, while Fitzmyer goes into some detail about the
character of Joseph within Matthew and the rest of the New Testament, his
theological assumptions about Joseph’s virginity and his primary role (that he is
‘Joseph the guardian’), seriously inhibit his analysis and his conclusions about
Joseph’s role and portrayal within the gospels narratives of the birth and infancy
of Jesus.” As a result many aspects of Joseph’s portrayal in Matthew are left

unexplored.

Research in Non-canonic Studies

Although Joseph the Carpenter is a prominent figure in the Infancy Gospel of
James, the Infancy Gospel of Thomas, the History of Joseph the Carpenter, and
the Gospel of Pseudo-Matthew, only one scholar has taken formal interest in his
character, role, and portrayal in this material, notably, Ronald Hock. Specifically,
Hock reflects on the reception history of the New Testament portrayals of Joseph

. .. .. 34
in Christian non-canonic literature.

Ronald Hock

While Ronald F. Hock’s main goals in The Infancy Gospels of James and Thomas
are to provide new English translations, updated Greek texts, along with
introductions and commentaries for both of these early Christian apocrypha, he,

nonetheless, offers important insights into the Wirkungsgeschichte of the New

32 Fitzmyer, Saint Joseph in Matthew’s Gospel, pp. 2, 3, 4,7, 12-13, 17, and 19-20. Fitzmyer
further highlights his conviction that Joseph’s primary function is that of ‘guardian’ by drawing a
direct parallel between the Joseph of Genesis (who he also identifies as ‘the guardian of his
family’) and the Joseph of Matthew.

* Fitzmyer, Saint Joseph in Matthew’s Gospel, pp. 4, 16, 17, and 20.

* Ronald F. Hock. The Infancy Gospels of James and Thomas (Santa Rosa, CA: Polebridge
Press, 1995). While Wolfgang A. Bienert, ‘The Relatives of Jesus’, in Wilhelm Schneemelcher
(ed.), The New Testament Apocrypha: Gospels and Related Writings 1 (trans. Robert McL.Wilson;
Louisville, KY: Westminster/John Knox Press, 1991), pp. 470-85 and J.K. Elliott, The Apocryphal
New Testament (Oxford: Clarendon Press, 2004), pp. 48-51, 68-69, 84-86, and 111, and A
Synopsis of the Apocryphal Nativity and Infancy Narratives (Leiden and Boston: Brill, 2006), pp.
ix—x and xvi, make mention of Joseph, they do not formally reflect on the reception history of the
New Testament portrayals of Joseph in Christian non-canonic literature. The same may be said
with regard to the work of Reidar Aasgaard, The Childhood of Jesus: Decoding the Apocryphal
Infancy Gospel of Thomas (Eugene, OR: Cascade Books, 2009).



Testament portrayals of Joseph in certain circles within early Christianity.35
Although he acknowledges with Elliott that much of the focus of these two
narratives is on stories about Mary and evolving Mariology, Hock’s approach to
them permits him to reflect seriously upon their authors’ representations of Jesus
and Joseph. In the process, Hock identifies several perceptions the authors (and
likely their communities) held about Joseph, which constitutes an important
contribution to the reception history of the New Testament portrayals of Joseph.

Hock finds the image of Joseph in the Infancy Gospel of James to be quite
different from his portrait in the canonic gospels. While he admits the author of
this second century non-canonic narrative makes use of the material relevant to
the canonic portrayal of Joseph in Matthew 1-2 and Luke 1-2 and keeps
significant portions of the outline of the canonic narrative in place, Hock
recognizes that the author introduces important innovations into his
characterizations and narrative, including specific innovations that profoundly
alter the canonic portrait of Joseph.”® Among other places, these innovations
appear with regard to Joseph’s concern about Mary’s pregnancy and include, as
Hock notes, ‘a soliloquy by Joseph about Mary’s condition (13:1-5)’ and ‘a
confrontation between Joseph and Mary (13:6-10)".

Hock believes the most significant innovations occur in ‘Joseph’s
characterization’, changes that he argues ‘are necessitated by the author’s
emphasis on Mary’s purity...’38 In addition, this author makes every effort in the
tone, demeanor, and substance of the words he places in Joseph’s mouth, to build
a spiritual and psychological wall between Joseph and Mary, to remove any
suggestion of a close personal relationship or intimacy between the couple during

the period of the birth of Jesus (19.1-13) or later (9.8).%

% Hock, The Infancy Gospels of James and Thomas, pp. 22-25 and 85-86.
3% Hock, The Infancy Gospels, pp. 22-25.

" Hock, The Infancy Gospels, p. 23.

* Hock, The Infancy Gospels, p. 25.

¥ Hock, The Infancy Gospels, pp. 24-25.
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At the same time, Hock finds even more innovation in the image of Joseph
in The Infancy Gospel of Thomas, a collection of several stories about the
childhood of Jesus.* Here, as he notes, Joseph is placed into a largely new role
where he must father, as it were, a ‘new’ Jesus who is ‘a vindictive, arrogant,
unruly child” who, as J.K. Elliott puts it, ‘seldom acts in a Christian way’.41 Thus,
the author of this infancy gospel offers a further portrait of Joseph that not only
stands in some tension with the earliest canonic images and the portrayal offered
by the author of the Infancy Gospel of James, but contributes extra elements to
the narrative portrayal of Joseph that further stretch the parameters of the
conception and image of the Carpenter in early Christianity. Among these
elements is the fact that in this gospel Joseph is a very active father who is
substantially engaged with Jesus.

In placing his analyses of these non-canonic gospels side by side, Hock
permits his readers to perceive the differences and similarities between these
respective portraits of Joseph; differences and similarities that highlight both the
apologetic concerns of the early church and the fluidity in the perception of the

role of the Carpenter.
Research in Church History

While several scholars in the field of church history have made contributions to
an understanding of the portrayal of Joseph, four in particular, Joseph Seitz,
Francis Filas, Geoffrey Parrinder, and Joseph Lienhard engage in implicit
attempts to attend to the Wirkungsgeschichte of the New Testament portrayals of

J oseph.42 Thus, the attention of this initial review will be upon their work.

“ Hock, The Infancy Gospels, pp. 85-86.

* Hock, The Infancy Gospels, p. 86, quoting Elliott from p. 68 of the Apocryphal New
Testament.

*> While Joseph has been the subject of several other texts and articles within Catholic literature,
this work is primarily devotional. Therefore, it is not included in this survey.
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Joseph Seitz

In a text published in 1908, the Jesuit scholar, Joseph Seitz, made a substantial
effort to document and survey the history of devotion to Joseph.*’ In order to
accomplish this task, he sought to document and examine evidence about Joseph
found in relevant literary and theological sources (including the narratives of the
New Testament and Christian non-canonic writers, the theological writings of the
church fathers, and the later writings of medieval and renaissance theologians and
spiritual writers) and in related works of art (covering the period of the earliest
Christian art to that of renaissance artists and artisans). In so doing, Seitz,
brought new attention to Joseph and, by means of the quantity of evidence he
presented, challenged scholars to reconsider Joseph’s role and importance in
Christian salvation history. Accordingly, Seitz offers a wide array of literary,
theological, and artistic evidence to support his conviction that devotion to Joseph
grew over time, became substantial within the medieval period, and reached an
appropriate height by the time of the Council of Trent. In the process, he provides
evidence to aid in the analysis of the Wirkungsgeschichte of the New Testament
images of Joseph.

While the strength of his text is found largely in its breadth, this breadth
also reveals its limitation. This limitation is demonstrated, among other places, in
his work in chapter three which covers the early Christian and early medieval
periods that are the focus of this study. Although he provides some critical
documentation in these chapters, Seitz inevitably misses much evidence that
explains the development of the Wirkungsgeschichte of the New Testament
images of Joseph. Further, Seitz’s work is limited by certain theological
assumptions that underlie his study (namely, the assumption that Joseph was a

virgin throughout his life and the assumption that he and Mary never

* Joseph Seitz, Die Verehrung des hl. Joseph in ihrer geschichtlichen Entwicklung bis zum
Konzil von Trient dargestellt (Freiburg im Breisgau: Herder, 1908).
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consummated their relationship and had a family, as the early gospel texts may
suggest). Among other things, these underlying assumptions lead him to negate
part of the portrayal of Joseph in the New Testament and dismiss the significance
of Joseph’s role in the Christian non-canonic literature. Thus, ultimately, both the
breadth of Seitz’s work and these two particular assumptions inhibit its value with

respect to the narratives and art addressed in this analysis.

Francis Filas

Much the same can be said in regard to the research of the Jesuit scholar, Francis
Filas, who spent a large portion of his academic career engaged in analysis of the
portrayal of Joseph as his publications indicate.** While all of his volumes reveal
an implicit interest in the Wirkungsgeschichte of the New Testament images of
Joseph, this interest seems most notable in his last.”

Heavily dependent upon Seitz’s earlier work, in Joseph, the Man Closest
to Jesus, Filas examines the evolution of devotion to Joseph from the earliest
years of Christianity to the modern period.46 In the process, Filas focuses upon
some subjects that are relevant to this analysis, notably, the portrayal of Joseph in
the canonic and non-canonic gospels and the history of devotion to Joseph in the
early centuries and in the Byzantine Church.

However, as in the case of the work of Seitz, much of Filas’ writing is
shaped by the two underlying assumptions that informed Seitz as well as an even
more heightened desire to defend additional Catholic doctrine. It is also

influenced by Filas’ desire to cover even a larger time period than Seitz; a goal

* His publications include the following: Francis Filas, The Man Nearest to Christ: Nature and
Historic Development of the Devotion to St. Joseph (Milwaukee, WI: Bruce Publishing Company,
1944); Joseph and Jesus: A Theological Study of Their Relationship (Milwaukee, WI: Bruce
Publishing Company, 1952); Joseph Most Just: Theological Questions about St. Joseph
(Milwaukee, WI: Bruce Publishing Company, 1956); and Joseph, the Man Closest to Jesus: The
Complete Life, Theology, and Devotional History of St. Joseph (Boston: Daughters of St. Paul,
1962).

* Francis Filas, Joseph, the Man Closest to Jesus: The Complete Life, Theology, and
Devotional History of St. Joseph.

* Filas, Joseph, the Man Closest to Jesus: The Complete Life, Theology, and Devotional
History of St. Joseph, p. 15, acknowledges his heavy dependence upon the work of Seitz.
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that inevitably diminishes the strength of this text as well as the quality of his
scholarship.47 Therefore, while there is much to commend this large work, it has

limited value for this thesis.

Geoffrey Parrinder
Rebutting the ‘traditional belief in a virginal conception of Jesus’, Parrinder
asserts in, Son of Joseph: The Parentage of Jesus, his own belief that Joseph was
the biological father of Jesus.** Using the historical critical method, he engages in
considerable reflection upon the heritage of the historical Jesus, as it can be
discerned, in both the New Testament and early Christian non-canonic gospels.
This leads Parrinder to conclude, among other things, that some early Christian
narratives, theology, and art (based upon this ‘traditional belief”) distorted the
identity of Jesus and diminished the role and significance of Joseph in Jesus’ life.
Consequently, summarizing his thoughts in a chapter entitled, ‘Joseph’, Parrinder
argues that Joseph played a substantial role in the life of Jesus. In his role as a
Jewish father, he believes Joseph helped determine Jesus’ earthly vocation as a
carpenter, had a significant influence on Jesus’ spiritual beliefs and ideas, very
possibly shaped Jesus’ conception of God as ‘father’ and, naturally, led people
who knew both to identify Jesus as ‘son of Joseph’.*’

The priority he gives the canonic narratives is a reminder that their
portrayals of Joseph must first be sufficiently reviewed and analyzed before a
study of the development of the Wirkungsgeschichte of the New Testament

images of Joseph can truly begin.

*" Thus, Filas spends a lot of time focused upon certain subjects that are not directly relevant to
the concerns of the present study. These include the subjects of Joseph’s ancestry, ‘Joseph’s
miraculous selection’, his relationship to the ‘brethren of the Lord’, the prospect of his ‘earlier
marriage’, the authenticity of his marriage to Mary, the issue of ‘Joseph’s fatherhood’, and other
matters that are particularly relevant to the Catholic tradition.

* Geoffrey Parrinder, Son of Joseph: The Parentage of Jesus (Edinburgh: T. & T. Clark,
1992).
* Parrinder, Son of Joseph: The Parentage of Jesus, pp. 110-15.
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Joseph Lienhard

In his brief study, St. Joseph in Early Christianity, Lienhard, also a member of the
Society of Jesus, reflects on the Wirkungsgeschichte of the New Testament
portrayals of Joseph in early Christian non-canonic and patristic writings.50
Although he considers the representations of Joseph in several of the early non-
canonic writings (the Infancy Gospel of Thomas, the Gospel of Pseudo-Matthew,
the Arabic Gospel of the Infancy, and the History of Joseph the Carpenter) in
relationship to the canonic gospel images, he focuses most of his attention on the
narrative of the Infancy Gospel of James, the narrative he considers the most
important and influential theological text within Christian apocrypha. Among
other things, Lienhard identifies ‘several important, but problematic, assertions
[within it] ... not accounted for in the gospels’, including assertions about Joseph
that later authors further developed or embellished; assertions that dramatically

shaped patristic interpretations of Joseph.”'
Research in Art History

Although much research in art history has focused on representations of the holy
family, a significant amount of this work has centered on the two figures of the
Christ-child and Mary or upon the figure of Mary alone; with little reflection on

the figure of Joseph. Numerous examples of this concentration can be found

% Joseph Lienhard, St. Joseph in Early Christianity (Philadelphia: St. Joseph’s University Press,
1999).

! Lienhard, St. Joseph in Early Christianity, pp. 9 and 11. Lienhard believes the church
fathers’ interests were primarily centered on providing answers to certain questions that addressed,
among other issues, the apparent conflict between Matthew’s account of the genealogy of Joseph
and Luke’s, the interpretation of the gospel references to the brothers and sisters of Jesus, and the
marital status and position of Joseph. The patristic fathers believed these were very serious issues;
issues that raised questions with respect to Jesus’ divinity, Mary’s virginity, the nature of Joseph’s
fatherhood of Jesus, Joseph’s marital and sexual status, and the nature and character of the
relationship between Joseph and Mary. Therefore, they devoted a lot of time and effort to these
questions. Having posed these issues, Lienhard, St Joseph in Early Christianity, pp. 11-56, then
goes on to provide an interpretation of the patristic responses to them and to offer an extensive
anthology entitled, ‘Principal Passages from the Fathers of the Church on St. Joseph’ that details
the perceptions and thoughts of Justin Martyr, Irenaeus, Julius Africanus, Origen, Ambrose,
Hilary, Augustine, and Chrysostom, Pseudo-Augustine, and Pseudo-Origen, among others.
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within the standard catalogue raisonnes of both major and minor artists as well as
in numerous special studies. Of the various scholars who consider the portrayal
of Joseph the Carpenter, the work of Gertrud Schiller, Tom Pitts, and Brigitte
Heublein, disclose implicit attempts to attend to the development of the

Wirkungsgeschichte of the earliest gospel portrayals of J oseph.”

Gertrud Schiller

In her two volume text, The Iconography of Christian Art, Gertrud Schiller
reveals an interest in some of the portrayals of Joseph the Carpenter in the history
of Western art.>’ Indeed, in contrast to many other art historians, she makes brief
but important efforts to detail the history of Joseph’s role and portrayal in early
Christian and early medieval art, the periods of interest for this study as well as in
later periods. Within the context of her discussion of the broader subject of ‘The
Birth and Childhood of Christ’, Schiller documents the fluidity and variety in the
artistic representations of Joseph in the evolution of the Wirkungsgeschichte of
the earliest gospel portrayals of Joseph through the means of several images that
recount the Matthean and Lukan nativity scenes. In the process, she creates one
of the most important analyses of the development of the reception history of the
Matthean and Lukan accounts of Joseph in art history, research that will be given
serious consideration.

Among other images, Schiller draws attention to several significant
portrayals and interpretations of Joseph in the mosaic pictorial cycle of the birth
and childhood of Jesus in the triumphal arch of the Santa Maria Maggiore, the
earliest and only extant Roman cathedral from the first half of the fifth century.
Created, under the direction of Pope Sixtus III, following the important Council of

Ephesus in 431, in which the larger church declared Mary, the mother of Jesus, to

32 While the great scholar of early Christian images, Wilpert, Giuseppe, I Sarcofagi Cristiani
Antichi, Volumes I-V (Roma: Pontificio Istituto di Archeologia Cristiana, 1929-1936),
periodically reflects upon the presence and portrayal of Joseph, he does not engage in the kind of
concentrated reflection found in the work of these other authors.

> Gertrud Schiller, The Iconography of Christian Art, 2 vols. (trans. Janet Seligman;
Greenwich, CT: New York Graphic Society, 1971).
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be theotokos, ‘the bearer of God’, this cathedral was the first to be dedicated to
the virgin Mary.>*  As Schiller notes, it is these images of Joseph, inspired from
the Matthean and Lucan narrative events of the Annunciation to Mary and the
Annunciation to Joseph, the Adoration of the Magi, the Presentation in the
Temple and Joseph’s Second Dream, and the Three Magi before Herod as well as
a scene from an early unknown non-canonic gospel, the Greeting of the Holy
Family by Afrodisius at Sotinen in Egypt during the Flight into Egypt, that
provide some of the most memorable and fascinating representations of the

canonic and non-canonic accounts of the Carpenter.

Tom Pitts

In his 1988 PhD dissertation, ‘The Origin and Meaning of Some Saint Joseph
Figures in Early Christian Art,” completed at the University of Georgia, Pitts
asserts that the ‘image of St. Joseph ... in the art of the early Catholic church was,
in certain examples, based on classical figures that were chosen as models for
their ability to communicate Joseph’s appearance and emotional state as related

by the Bible and earliest non-canonic narrative.””

He explores this thesis by
surveying classical pagan images and determining which of these prototypes bear
the closest resemblance to images of Joseph created within the first several
centuries of Christianity.

Before Pitts begins this substantial survey and comparison, he documents
and evaluates three early Christian literary sources in chapter one, notably, the
two nativity accounts in the gospels of Matthew and Luke and the account of the
non-canonic Infancy Gospel of James, that he is convinced informed early

representations of Joseph with regard to his appearance and emotional state. He

does this in order to determine ‘the variety of emotions to which the artisans

>* Schiller, The Iconography of Christian Art, 1, pp. 26-27.
> Tom Richardson Pitts, ‘The Origin and Meaning of Some Saint Joseph Figures in Early
Christian Art’, PhD dissertation (Athens, GA: University of Georgia, 1988), p. iii.

17



needed to refer’ in their compositions of Joseph.”® In the end, it is his belief that
the authors of Matthew, Luke, and the Infancy Gospel of James, leave their
readers with the impression that the most dominant emotions ‘experienced by
Joseph’ were ‘sadness and anxiety ...">’

Once he completes his discussion of the literary and theological
background of early portrayals of Joseph, Pitts then seeks to substantiate his thesis
by means of a survey and comparison of antique classical images and early
images of Joseph. In order to establish that specific resemblances do exist, Pitts
compares the classical images with the portrayals of Joseph. Using the diverse
categories of body type, age, beard, hair length, costume, gesture, placement in
the composition, similar situations, character traits, and emotions, he precedes to
make the case, in the rest of his text that substantial parallels exist between
several different classical pagan figures and early figures of Joseph.

In chapter two, Pitts asserts that one of the basic types of Joseph, often
described as the ‘depressed-appearing’ or ‘mourning Joseph’, bears a close
relationship to antique images of anonymous mourners. As he notes, the ‘type of
Joseph who sits with his head on the palm of his hand’, in fact, has antecedents in
classical philosopher figures as well as Roman capta figures and, thus, should be
interpreted more broadly.” Referring to several examples of early Christian
portrayals of this type of Joseph, he asserts that this pose and gesture, in some
compositions, also represents other emotions or mental states, aside from that of
mourning, including, ‘attention to the will of God’, ‘watchfulness over the safety
of the mother and child’, and ‘worry, thought, sleep, and submission’.>’

In his concluding remarks, Pitts offers an excellent summary of the
challenges that confronted early Christian artists with respect to their construction

of Joseph’s portrayal, challenges that even remained for later Christian artists. He

writes:

%% Ppitts, ‘The Origin and Meaning of Some Saint Joseph Figures in Early Christian Art’, p. 85.
37 Pitts, ‘The Origin and Meaning of Some Saint Joseph Figures in Early Christian Art’, p. 85.
> Pitts, “The Origin and Meaning of Some Saint Joseph Figures in Early Christian Art’, p. 22.
> Pitts, “The Origin and Meaning of Some Saint Joseph Figures in Early Christian Art’, p. 85.
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The creators of early Christian art confronted a difficult problem in the
task of creating the first Joseph images. In their cast of classical figures
no one figure could best be adapted as the basis for the saint in all his
various roles. In addition, there was scant literary description of the man.
This situation was complicated by the artisan’s goal of creating a Joseph
figure that expressed a vast range of human emotion. Also, to complicate
the matter was the early Church’s two attitudes toward the Saint. On the
one hand, he was an important witness to the birth and protector to the
child and mother, and on the other hand he was a threat to the belief that
Christ was of virgin birth and that Mary was forever pure. The artisans
responded to this complex situation and produced the first images of the
husband of Mary by utilizing a multiplicity of sources for body types,
dress, and character features, and they adopted the time-tested language of
gestures from the classical realm.®

Brigitte Heublein

In a text published in 1998, Brigitte Heublein addresses the subject of the
iconography of Joseph in German and Dutch contexts from the medieval to the
renaissance periods.61 Thus, the focus of her attention is only upon a limited
scope of the artistic representation of Joseph. She also shows minimal interest in
a formal analysis of the Wirkungsgeschichte of the earliest gospel portrayals of
Joseph although her own analyses inevitably lead to the documentation of later
examples that reveal specific responses to this narrative record.

In chapter 2 of her discussion of the portrayal of Joseph (in scenes of the
birth of Jesus) in the early Christian and early medieval periods, she provides both
evidence and commentary on several works of art that constitute important
examples of this development.62 These include, among others, portrayals of
Joseph in artistic scenes related to the birth of Jesus in carved sarcophagi from
Arles and Le Puy, in ivory-carved images in the cathedra of Maximianus in

Ravenna, in an illuminated manuscript composition in the Syrian Rabula Codex in

% pitts, ‘The Origin and Meaning of Some Saint Joseph Figures in Early Christian Art’, p. 85.

ol Brigitte Heublein, Der ‘verkannte’ Joseph: Zur mittelalterlichen Ikonographie des Heiligen
im deutschen und niederldndischen Kulturraum (Weimar: VDG, 1998).

%2 Heublein, Der ‘verkannte’ Joseph, pp. 19-62.
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Florence, and in ivory-carved ecclesiastical book covers from Milan, examples
which will be both acknowledged and evaluated in this thesis.”

A review of the history of research of both explicit and implicit scholarly
studies of the development of the Wirkungsgeshichte of the Matthean, Lukan, and
Johannine portrayals of Joseph the Carpenter in the fields of biblical studies, non-
canonic studies, church history, and art history suggests that a scholarly
examination to trace and document these representations of Joseph the Carpenter

in Christian literature and art is necessary and appropriate to fill this scholarly

lacunae.

% Heublein, Der ‘verkannte’ Joseph, pp. 21-22, 23, 31, and 34.
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THE METHODOLOGY

The methodology of this study is based upon the work of Hans-Georg Gadamer
who introduced the idea of Wirkungsgeschichte, the history of influence, in his
1960 work, Wahrheit und Methode.** 1t is founded on Gadamer’s assertion that a
‘true historical object is not an object at all, but the unity of the one and the other,
a relationship that constitutes both the reality of history, die Wirklichkeit der
Geschichte, and the reality of historical understanding, die Wirklichkeit des
geschichtlichen Verstehens’® To acknowledge this is to accept the marriage
between the reality of history and the reality of historical understanding and to
recognize the potentialities for interpretation and scholarship despite our own
historicity and limitations.

These potentialities for interpretation have been recognized by many
scholars including Hans Robert Jauss and Ulrich Luz. Some twenty years after
the publication of Gadamer’s Wahrheit und Methode, Hans Robert Jauss, a
student of Gadamer’s at Heidelberg, created what he described as an aesthetic of
reception, Rezeptionsdsthetik, his own hermeneutical theory, in his text, Towards
an Aesthetic of Reception.66 In it he argued that ‘A literary work is not an object
that stands by itself and that offers the same view to each reader in each period. It

67 Rather, it is

is not a monument that monologically reveals its timeless essence.
an object whose meaning can only be actualized as different generations and

groups of readers engage the text and interpret it. This is certainly true for the

64 Hans-Georg Gadamer, Wahrheit und Methode: Grundziige einer philosophischen
Hermeneutik (Tiibingen: J.C.B. Mohr, 1960).

% Hans-Georg Gadamer, Truth and Method (trans. J. Weinsheimer and D. Marshall; London:
Sheed & Ward, 1975 and 1989), pp. 283 and 299.

% Hans Robert Jauss, Toward an Aesthetic of Reception (trans. Timothy Bahti; Minneapolis,
MN: University of Minnesota Press, 1982).

%7 Jauss, Toward an Aesthetic of Reception, p. 21.
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biblical narrative which, in one way or another, has always been an ‘interpreted’
text.®®

At the same time Jauss asserted that modern interpreters can only really
understand texts if they take into account their readers, those who have engaged
the texts and interpreted them.%® For this reason, it is essential that the modern
scholar attempt to recognize the different presuppositions readers have brought to
their interpretations of particular texts, the ‘horizons of expectation’ (Horizonte
der Erwartung) the readers hold that have informed and shaped their
interpretations.70

Likewise, building upon the work of Gadamer, New Testament scholar
Ulrich Luz has further developed his own ideas with respect to

Wirkungsgeschichte. As aresult, he has become convinced that

In a special sense the history of the text’s influence that goes beyond the
history of interpretation reminds us that understanding a biblical text takes
place not only through determining what it says, but also through doing
and suffering; through singing, painting, and composing poetry ...""
Subsequently, this has encouraged other scholars to consider the evidence
of other factors, such as other types of literature and art, in their own
interpretations of New Testament texts and literature. Certainly this can be seen

in the early work on the history of effects of A.C. Thiselton,”* R.C. Trexler, " and

M.M. Mitchell.” Such considerations are also visible, among other places, in the

% Mary Chilton Callaway, ‘What’s the Use of Reception History?’, p. 5. Paper presented at the
Society of Biblical Literature, 2004.

% Jauss, Toward an Aesthetic of Reception, pp. 18-36, goes into this in some detail in this text.

" J.F.A. Sawyer, ‘The Role of Reception Theory, Reader-Response Criticism and/or Impact
History in the Study of the Bible: Definition and Evaluation’, p. 5. This article is found at
http://www.bbibcomm.net/downloads/sawyer2004.pdf. In speaking about this concept in the
singular, Sawyer translates the German term as Erwartungshorizont. However, in the plural, as
Sawyer uses it above, it would read, Horizonte der Erwartung.

7 Luz, Matthew 1-7, p. 64.

> A.C. Thiselton, The First Epistle to the Corinthians:a Commentary on the Greek Text
(Cambridge and New York: Wm. B. Eerdmans, 2000).

P R.C. Trexler, The Journey of the Magi: meanings in history of a Christian Story (Princeton:
Princeton University Press, 1997).

™ M.M. Mitchell, The Heavenly Trumpet: John Chrysostom and the Art of Pauline
Interpretation (Tiibingen: Mohr Siebeck, 2000).
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essay, ‘The Annunciation: A Study in Reception History,” by Tord Fornberg, and
the study, Walking on Water: Reading Mt. 14:22-33 in the Light of its
Wirkungsgeschichte by Rachel Nicholls , both of which exemplify the different
ways the Wirkungsgeschichte of a New Testament document can be explored and
offer suggestions for how the present study might be conducted.”

In Fornberg’s attempt to address the subject of ‘The Reception of the New
Testament as a Continuing Process’, he engages in an examination of the text of
the Annunciation to Mary, found in Lk. 1.26-38.7 In the process, he traces and
documents several literary, liturgical, and artistic responses to this pericope.

Thus, he presents a broad and extensive collection of ‘effects’ from the early
Christian period to the modern age.”’ Detailing these, Fornberg records responses
to the Annunciation of Mary in the writings of theologians (from Ignatius to
Thomas a Kempis to modern Protestant and Catholic theologians), in other
Christian narratives (from the Protevangelium of James to the Biblia Pauperum to
later Marian narratives), in the establishment of certain liturgical events and
practices (from the development of Apostolic and Niceno-Constantinopolitan
Creeds to the emergence of the feast of the Annunciation and the practice of the
Rosary), and in a variety of art (from the earliest image in the Christian catacombs
to the innumerable portrayals of this scene in later Christian art).”®

In her monograph, Walking on Water: Reading Mt. 14:22-33 in the Light
of its Wirkungsgeschichte, Nicholls, approaches her exploration of the history of
reception of this text by first engaging in ‘historical critical’ and ‘literary critical’

examinations of it.”’ Following this, she compares two different ‘clusters’ or

” Tord Fornberg, ‘The Annunciation: A Study in Reception History’, in Mogens Muller and
Henrik Tronier (eds.), The New Testament as Reception History (Library of New Testament
Studies 230; London: T. & T. Clark, 2002), pp. 157-80 and Rachel Nicholls, Walking on Water:
Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte (Leiden and Boston: Brill, 2008).

7% Tord Fornberg, ‘The Annunciation: A Study in Reception History’, p. 157.

"7 Despite his analysis of this passage, Fornberg makes no reference to the figure and presence
of Joseph.

8 Tord Fornberg, ‘The Annunciation: A Study in Reception History’, pp. 158-80.

7 Rachel Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its
Wirkungsgeschichte, p. 26.
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types of ‘effects’ (one, literary, and one, artistic).*® In the process, she first
analyzes ‘how the story is understood in some mid-late nineteenth-century
theological texts’ (notably, in the early nineteenth century writings of H.E.
Paulus, and the mid-late nineteenth century writings of, R.C. Trench, B.F.
Westcott, D.F. Strauss, W. Hanna, F. Schleiermacher, J.B. Mozley, and F.W.
Farrar).®' In order to comprehend these later theological ‘effects’, Nicholls takes
into account the different authors’ perceptions about miracles and their views of
the credibility of ‘the accounts of the miracles in the Gospels’.** By doing so,
Nicholls believes she is able to ‘bring into focus the thought of their period about
walking on the water.”®’

She next considers how this New Testament account is understood in six
artistic works.™ The first composition comes from the earliest period of Christian
history and is a mid-third century fresco fragment from the Dura Europus [Syria]
Collection at Yale University Art Gallery, in New Haven, Connecticut.*> The
next four works come from the medieval and early renaissance period and include
a mid-late twelfth century marble bas-relief of ‘Jesus Walking on the Water’ by
the Master of Cabestany in the Museu Frederic Mares, in Barcelona, Spain; an
early fourteenth century tempera on panel of the ‘Appearance on Lake Tiberias’
[from the Maesta] by Duccio, in Saint Peter’s Basilica, in Rome, Italy; an early
fourteenth century mosaic of the ‘Navicella’ by Giotto, also in Saint Peter’s
Basilica, in Rome, Italy; and an early fifteenth century tempera on panel of ‘St.

Peter Walking on the Water’ by Luis Borrassa, also in the Church of Santa Maria

% Rachel Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its
Wirkungsgeschichte, pp. 26 and 127-86.

8! Nicholls, Walking on Water: Reading Mt. 14:22- 33 in the Light of its Wirkungsgeschichte, p.
26 and 127-86.

82 Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte, p.
99.

% Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte, p.
100.

8 Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte,
pp- 26, 99-126, and 127-86.

% Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte,
pp. 135-44.
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in Terrassa, Spain.86 Lastly, Nicholls considers a modern Christian painting, a
twentieth century oil on wood of ‘Walking on Water’ by Christina Saj, located in
the collection of the artist, in America.®” In Nicholl’s examination of these later
artistic effects, she considers each ‘in isolation from the other’ and takes into
account a variety of ‘factors’, including, the materials used, the size and condition
of the work, the use of colour, light, line, texture, depth, symmetry, space and so
on; according to what is appropriate to the particular image.88 She thinks it is also
essential ‘to consider ... any indications of the context and purpose for which it
[the artifact] was intended.”®

Thus, both Fornberg’s and Nicholls’ analyses offer a variety of criteria to
consider in the evaluation of the various ‘effects’ related to New Testament texts.

Finally, the growing interest in Wirkungsgeschichte can also be seen in the
series of Blackwell Bible Commentaries, edited by John Sawyer, Christopher
Rowland, and Judith Kovacs. Writing about this series, Kovacs and Rowland
note in their Revelation volume that its purpose is to reveal the ‘richly varied
appropriations of each biblical book’, including historical interpretations from the
arts as well as theology.” Engaging in an analysis with similarities to Fornberg’s,
Kovacs and Rowland record responses from the early age of Christianity to the
contemporary age. Thus, they also offer a wide and diverse selection of ‘effects’
with respect to different parts of the narrative that include the Apocalypse’s
‘textual history’, ‘the Tyconian-Augustinian approach to the Apocalypse’(with its
belief that it is a source of insight into the ‘present life of the Christian’ rather

than ‘a blueprint for church history or world history or as a means of calculating

% Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte,
pp. 145-74.

87 Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte,
pp. 175-83.

% Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte,
pp- 100 and 133.

% Nicholls, Walking on Water: Reading Mt. 14:22-33 in the Light of its Wirkungsgeschichte, p.
134.

% Judith Kovacs and Christopher Rowland, Revelation (Oxford: Blackwell Publishing, 2004), p.
Xii.
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the time of the end’), the interpretations of the medieval monk, Joachim of Fiore
(who ‘saw the Apocalypse as a hermeneutical key to both the entire scriptures and
the whole of history ...”), Lutheran and Calvinist reformers (who saw it as a foil
against Catholics), radical Anabaptist reformers (who, likewise, saw it as a foil
against both their fellow Protestants and the Catholic Church), and the Romantic
poets of the late eighteenth and nineteenth centuries (who saw the text ‘in
existential terms with its conflicts related to the spiritual life of the individual’).”"
At the same time, Kovacs and Rowland also consider more modern theological
perspectives, including those that believe the Apocalypse should be interpreted
‘as a repository of prophecies concerning the future’ (such as John Mede, John
Nelson Darby, and Hal Lindsey), those that think it should be interpreted in terms
of ‘the circumstances of John’s own day’ (such as the historical critics who follow
Hugo Grotius, in particular, R.H. Charles), and those who are convinced it is an
ongoing prophetic judgment upon humanity’s hubris, pessimism and need for
salvation beyond itself (such as Karl Barth and Ernst Bloch).”> Then, they take
into account the different ways the Apocalypse has been appropriated in music,
art, architecture, and in the liturgy and worship of the Christian church.”® Thus,
when they turn to a close examination of the narrative, they pull from these
various resources.””

Inspired by the groundbreaking work of Gadamer, Jauss, Luz, and later
efforts of other scholars, this analysis of the development of the
Wirkungsgeschichte of the Matthean, Lukan, and Johannine portrayals of Joseph
will employ a method designed to address appropriately the subject of this thesis,
as well as contribute methodologically to this emerging discipline. Treating the

narratives (both canonic and non-canonic) as portraits in and of themselves, like

! Kovacs and Rowland, Revelation, pp. 14-24.
%2 Kovacs and Rowland, Revelation, pp. 24-29.
% Kovacs and Rowland, Revelation, pp. 29-38.
% Kovacs and Rowland, Revelation, pp. 39-246.
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the artistic images that will be examined, this study will consist of three basic
parts (Parts I, III, and IV).

Part 1T will focus on the canonic portrayals of Joseph. Chapters 2, 3, and 4
will concentrate on the representation(s) of Joseph in the canonic literature (in the
gospels of Matthew, Luke and John) by means of literary and narrative analysis,
seeking to identify image(s) of Joseph in order that the response to and reception
of those canonic portrayals in the work of later interpreters in theological
literature and art can be traced.

In Part III the focus will be upon the responses of certain later Christian
writers and their communities to the canonic portrayals of Joseph. In chapters 5,
6, 7 and 8, attention will be centered upon the development of the canonic
portrayals of Joseph in the non-canonic narratives of the Infancy Gospel of James,
the Infancy Gospel of Thomas, the History of Joseph the Carpenter, and the
Gospel of Pseudo-Matthew.

Initially, in order to understand the response of these later Christian
writers and their communities to the canonic portrayals of Joseph, consideration
will first be given to the issues of the date, provenance, language, stability of the
text, history of translation and dissemination, availability and accessibility,
purpose, and content of each non-canonic narrative, to the extent to which they
can be ascertained.

Second, attention will be directed to the characterization of Joseph; to the
particular way(s) he is portrayed within the text. This will include consideration
of the varied details each narrative reveals about Joseph’s age, his physical
features and characteristics, demeanor, and posture; his proximity to Mary and the
Christ-child; his physical position and location within the particular event or
scene in which he is portrayed (i.e. within the narrative background or foreground
of the image); the roles and actions in which it appears he engaged; and the
different ways he and Mary are juxtaposed as complementary or contrasting

figures.
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Third, the focus will then turn to the independence the narrator’s work
reveals between itself and canonic and earlier non-canonic literary referents, as
appropriate; its substantial or minimal difference from possible narrative
referents; to the role earlier canonic and non-canonic portrayals of Joseph
(narrative and artistic) may or may not have had in the portrayal of Joseph in each
non-canonic narrative, i.e., to the distinctiveness of the portrayal of Joseph in each
of these texts.

Fourth, an effort will be made to determine if and how a specific narrator
received or assimilated canonic as well as earlier non-canonic narratives; if he/she
may have created their own non-canonic portrayals of Joseph independent of
received (and certainly later) non-canonic texts; and if and how a specific narrator
may have been influenced by prior visual iconographies of Joseph.

Fifth, in light of the information discovered from the analysis of these
initial four concerns, attention will then turn to the perceptions and beliefs these
specific narratives suggest their narrators and their respective ecclesiastical
communities appear to have held with regard to Joseph.

Sixth, and finally, conclusions will be drawn with respect to portrayal of
Joseph that is found in each non-canonic narrative and the nature and significance
of its response to the canonic portraits of Joseph in Matthew, Luke, and John. At
the same time, it will be determined if the representation of Joseph in each non-
canonic narrative reveals evidence of a pattern or trajectory that largely affirms
and enhances his portrayal and role found in the canonic accounts or evidence of a
pattern or trajectory that largely dismisses and diminishes this portrayal.

In Part IV the focus will be upon the responses of certain later Christian
artists and their communities to the canonic portrayals of Joseph. Chapters 9, 10,
11, and 12 will focus on the development of the Matthean, Lukan, and Johannine
portrayals of Joseph and the responses to them found in eighteen different
portraits of Joseph in Christian sarcophagi, mosaics, ivories, and other artistic

images within the period between ¢.300 - ¢.800 CE.
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In contrast to the prior analyses in Parts II and III that were organized
according to the approximate respective chronology of each narrative, in this case,
in Part IV, this review will begin with some initial remarks about the beginnings
of Christian art and the ways Christian artists may have received and assimilated
canonic as well as non-canonic texts related to narrative portrayals of Joseph (a
matter that will be addressed in more detail later in the essay).

The formal examination of eighteen art portrayals (that include portraits of
Joseph) will follow and will be organized according to five specific iconographic
themes/subjects found in canonic or non-canonic literature. The first images to be
examined will be representations of the First Dream of Joseph and the
Annunciation to Joseph that will be reviewed in Chapter 8. These will be
followed by compositions of the four other themes, notably, the Water Test (in
Chapter 9), the Journey to Bethlehem (in Chapter 10), the Nativity (in Chapter
11), and the Adoration of the Magi (in Chapter 12).

Next, consideration will first be given to the theme/subject, date,
provenance, as well as these matters can be determined.”

Second, attention will be directed to the way and manner in which Joseph
is portrayed and characterized in each composition. In this regard, as with the
narratives, the focus will be directed to: the age of Joseph; his physical features,

characteristics, demeanor, and posture; his proximity to Mary and the Christ-

% Although the provenance of certain objects can be determined with relative certainty, that is
not the case with others, as O.M. Dalton, Catalogue of the Ivory Carvings of the Christian Era
(London: Trustees of the British Museum, 1909), pp. xliii-xliv, notes in his remarks on ivory
compositions. He acknowledges it is ‘often very difficult to date (ivories) with precision or assign
(them) to any particular locality’. Few