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FOREWORD

This thesis started life as a short, illustrated dissertation on early Christian inscriptions in
Wales for a lettering and graphics course at Newport College of Art in 1965. In 1995 1
returned to research on the subject for an M. Phil. under the supervision of Miranda Aldhouse
Green at the University of Wales, Newport, into which the Art College had been absorbed,
and of John Higgitt at the University of Edinburgh. I was very grateful to UWCN to be
awarded a bursary to enable me to undertake my M. Phil. Both my supervisors helped me to
formulate and improve the ideas that had absorbed me since I was an art student.

In the early sixties as a pre-diploma student at Cardiff College of Art I was fortunate to
come under the influence of the lettering historian J. C. Tarr and went on to specialise in
lettering at Newport under Harry Meadows who had been a pupil of M. C. Oliver - a pupil of
Edward Johnston’s. I was again fortunate, working as a book designer in Ireland, to be
befriended by René Hague, the son-in-law of Eric Gill, with whom I learned brush lettering on
fabric and cut lettering in wood, using Gill’s chisels. René Hague was at that time writing his
memoir of David Jones and encouraged me to look closely at his inscriptional work. Both
David Jones and J. C. Tarr were fascinated by the fate of the Roman alphabet in the Dark
Ages. With Thomas Charles-Edwards from 1975 a shared interest has been the early Christian

inscriptions of Britain and Ireland.

Very aware of the fact that there might be bonds between young apprentices and old
masters, this thesis operates chronologically within the Group I and II time spans used by V.
E. Nash-Williams. It is convenient that these spans are loosely defined; unless some new find
with a specific dating fix appears, closer dating would seem speculative. The scribe of the
manuscript known as the Cathach was of some age, with failing sight, but greatly venerated as
a scribe. We know that apprentice scribes were youths with sharp sight. The scribe of the
Cathach, who is writing in a primitive, prototype ‘half-uncial’, with many features unstabilised
that would be stabilised later in canonical half-uncial, would have trained up young scribes in a

version of his own hand. There might have been half a century discrepancy in their ages. In any



craft, this discrepancy in age between master and apprentice clearly blurs the edges of any
layering of chronology based on stylistic featﬁres; in Britain and Ireland during the Group I
period, additionally, there is the problem that for a period of time scripts could have fossilised
or deteriorated in the event of a decrease in literacy and the circulation of books. Therefore it

seemed prudent to remain within the looser chronology of Nash-Williams.
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6:7A. Inscription stamped in ceramic tile from wooden mould. RIB. no. 2489.6 from Caerleon,

Gwent.

6:7B. Opus interassile, openwork letters cut out in a gold ring. RIB no. 2422.5 from Bedford.
6:7C. Gold nng from Corbridge, Northumbria, RIB 2442.1. Same technique.

6:8A. Diagrams to show the different effects of negative and positive images of quatrefoil
patterns.

6:8B. Cross of arcs in stone from St Dogmael’s, Pembrokeshire, ECMW no. 388.

6:8C. Cross of arcs in stone from Whithorn, Galloway, CIIC. no. 519.

6:9. Three Roman altars showing the use of hexafoils and quatrefoils as decoration.

6:10. The Water Newton hoard, relief votives RIB nos. 2431.5 and 2431.9. See Appendix 1,
nos 3A and 3B.

6:11. Greensted Curch, Essex.

6:12. St. Bertolin’s Church, Stafford.
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6:13. Carved wooden box containing woodworker’s tools, from Birsay Bog in Shetland,

after PSAS.

6:14. Coptic manuscripts showing interlace decoration and the reductive style of Greek uncial,

after Badawy.
6:15. Schematised layouts from Vatican MSS 66 and 59, after Aberg.

6:16A. Coptic memorial in stone using the crux florida, from Edfu, BM 1520, fifth to eighth

century.
6:16B. Ringed cross within an elaborate architectural frame from Luxor, Staatliche Museen

4482, c. AD 700, after Badawy.
6:17A, B. Two mid-sixth-century wooden consoles from the Staatliche Museen and the Cairo

Coptic Museum, after Badawy.
6:17C. Wooden carving of the Annunciation, Louvre Inv. No. X 5243.

6:18A. Serifs cut in wood from the knop of the Lemanaghan Bog staff, after Henry, Irish Art.
6:18B. Serifs cut in wood from St.Cuthbert’s portable altar, after Radford.

6:18C. Serifs in wood from St. Radegonde’s desk, relief cutting, after Cabrol.

6:19. The fourth-century El Mu’Allaqa frieze, Cairo Coptic Museum, after Badawy.

6:20. Diagram. Enlarged detail of the ornamental metal plate of the Clonmore shrine from Co.
Armagh, Belfast Museum.

6:21A. Diagrams showing a dog-leg chisel and the method of making a wax-tablet recess, after
Hasluck.

6:21B. The incised inscription of the name Antonin in a wooden spatula handle, now in the
Museo Archeologico, Florence, after Badawy.

6:22. The tie-beam inscriptions from St. Catherine’s in the Sinai, after Weizmann.

6:23. The Landevennec coffin, carved from a single block of wood, ¢. 700, after Bardel and
Perrenec.

6:24A. Diagram showing the cuts of a fish-tail in wood, using a modern chip-carving knife.
6:24B. Diagram showing the cuts of a Roman-style serif in wood, using the same knife.
6:25A. Graffiti letters on coarse pottery before firing, RIB 2502.

6:25B. Graffiti letters on coarse pottery after firing, RIB 2503.

6:26A. Graffiti on terra sigillata, RIB 2501.

6:26B. Tomlin’s alphabet drawn from late tablets of the Tabellae Sulis sequence.



Chapter 7

7:1. The flat-topped a of the Cathach; the Antiphonary of Bangor;, and the Stowe Missal,
7:2. Schematised diagram of ECMW Group I and II M forms.

7:3. Map showing the distribution of geometric three-bar M forms in antiquity, and later Greek

/ Latin hybnids.
7:4. The Toureen Peacaun East Cross inscription, drawing made from a rubbing taken from the

NMI cast of 1944

7:5. Schematised drawing, the Type C geometric alphabet.

7:6. The inscription to Badegiseius at St Alban in Mainz. After Boppert, FCIMRG, Plate 40.
7:7. The vertical Domnicus inscription, Llangwyryfon (Cards.), ECMW no. 122.

7:8. The vertical Catacus inscription, Llanfihangel-Cwmdu (Brecs.), ECMW no. 54.

7:9. The vertical Vendumaglus inscription, Llanilterne (Glam.), ECMW no. 214,

7:10. Map showing distribution of stones of the period of ECMW Group I, with intrusive non-
capital and angular letters, and Group 11, with geoinetric letters.

7:11. General map, including Brittany, showing distribution of Insular Group I and II stones.
G. C-E.

7:12. The Abbess Oedilburga inscription from Hackness (ASNRI no. 42), after Huebner.
7:13. Schematised alphabets of display letfers fashionable in Anglo-Saxon and Celtic use.
7:14. Diagram showing the springs of uncial M, and epigraphic adaptations.

7:15. Diagram showing incised strokes influenced by pen-forms in some inscribed Ms of
ECMW Groups I and II.

7:16. The Aviti Monomenti inscription from Santon, Isle of Man.

7:17. The Herebericht inscription from Monkwearmouth, ASNRI, no. 922, 1I.

7:18A. Geometric letters from the Lindisfarne Gospels, showing the asymmetrical top serifs
manipulated in a calligraphic pen-formed manner.

7:18B. Geometric letters from the Lichfield Gospels, showing the top serifs starkly angular and
symmetrical.



Chapter 8

8:1A. R. O Floinn’s three-fold typological division of the slabs at Clonmacnoise
8:1B. Macalister’s division of the letter-forms of the slabs into four alphabets.
8:2. Clonmacnoise small-panelled cross slab, CIIC no. 628, compared to a bi-alphabetic small

panelled cross slab from Hartlepool, CA-SS8§ Hartlepool no. 1.

8:3:1-14, a series of small panelled cross slabs from Clonmacnoise, after Macalister 1949,
8:4. Calligraphic diagram to demonstrate the spacing of the word ‘Odes’ with the round bows
of half-uncial, and the flatter arcs of minuscule.

8:5A. Clonmacnoise inscription CIIC no. 642, showing a crude, roughly two-line layout in
mixed alphabet.

8:5B. Clonmacnoise inscription CIIC no. 6735, incorporating angularised minuscule letters,
more fluent, with a ringed cross design ¢. AD 720+.

8:6. Two examples of conjoint triplets, a borrowing from display cursive writing, from Iona,
and from Clonmacnoise.

8:7. Three incised examples of conjoining from the left bow at Clonmacnoise.

8:8. Bi-alphabetic inscription to Colman ‘bocht’ from Clonmacnoise.

8:9. The main hand of the Echternach Gospels, using set minuscule, f. 177.

8:10A. A line of lettering from a Clonmacnoise small-panelled cross slab, CIIC no. 642.
8:10B. A line from a panelled slab from Hartlepool, C4-SSS Hartlepool no. 1.

8:11. Schematised alphabet of angularised letters from the small panelled cross slabs of
Clonmacnoise.

8:12A. (:,'IIC 1 from Inchagoill, Co. Galway.

8:12B. Margaret Stokes’ drawing (alphabet only) of the Kilmalkedar alphabet stone.

8:13. A rare incised half-uncial serif in the small panelled cross slab series from Clonmacnoise,
CIICII, no. 641.

8:14. An incised bifurcated serif on a letter h from Clonmacnoise, CIIC 11, no. 846.

8:15. CIIC no. 579, wild bifurcated serifs on gritstone, from Marlay in Co. Louth.

8:16. The Kilnasaggart inscription, CI/IC I1, no. 946. Photographs by G. C-E.



Chapter 9

9:1. The Lichfield Gospels, showing the two styles of geometric display capital.
9:2. The Book of Durrow, opening of St John’s Gdspel, f. 193, tone-supressed image showing
mixed alphabet display section.

9:3. Diagram enlargement of display capital mu or M, from 9: 3. (See Appendix 1 for

examples cut in wood.)

9:4. The text hands of the Book of Kells, in Dr F. Henry’s analysis.

9:.3. 'fhree types of display capital from the Book of Kells.

0:6. A selection of display openings from the Cathach.

9:7. The first display lettered opening of the Book of Kells, £, 8r.

9.8. Table of Hands in the Book of Kells, revised from Henry by Bernard Meehan.

9:9. Uncommon types of display letter in the Book of Kells. Enlarged detail of f. 29r.
9:10. The geometnc display letters of Eadfrith, the assumed main hand of the Lindisfarne

Gospels.
9:11. The geometric display hand of the ‘rubricator’ of the Lindisfarne Gospels.

0:12A. The display hand of Eadfrith shown in context.
0:12B. The display hand of the ‘rubricator’ shown in context.
9:13. The display capitals of St Cuthbert’s coffin, after Battiscombe.

9:14. The first display page of the Lindisfarne Gospels, f. 3r.
9:15. The display capitals of the Hereford Gospels, Hereford Cathedral Library, P.1.2, £, 36r.

9:16. Display capitals from the Ziberius Bede, BL Cotton MS Tiberius C. ii, £, 5b.

9:17. Diagram showing Runic-shaped letters used in the Lichfield Gospels, p. 221.

9:18. Diagram showing Runic-shaped letter from the Book of Kells, f, 8r.

9:19. Type C geometric capitals, survivors from the ‘barbaric’ or ‘Gaulish’ epigraphic
alphabet.

9:20. Diagram showing Anglo-Saxon-style display letters in bands, and Type C geometric
display letters in bands.

9:21A. The Lindisfarne Gospels, f. 95, showing use of Ogham-like three bar M in a terminal
compound with the U of INITTUM.

9:21B. Letters taken from Lindisfarne Gospels f. 95 and £ 139.

XVviii



0:22A. MS Leiden, Voss. Lat. F. 4, f. 9v, showing the gradual abandonment of strict
geometric display letters for more fantastically shaped forms.

9:22B. MS Leiden, Voss Lat. F. 4, f. 20 v, showing that the fantastic decoration was of a
higher standard than the display lettering.

9:23A. The Christi autem from London BL, Royal 1. B. VII, {. 15v, showing scribal mistakes.
9:23B. Line of display script from London BL, Royal 1. B. VII, {. 84, showing a Quoniam.
0:24. Strict geometric display letters in the St Gall Gospels.

9:25. Disintegrated geometric display letters in the St Gatien Gospels, f. 52v.

9:26. Late geometric capitals in the MacRegol Gospels, showing the page layout as a diagram.
9:27A. Geometric display letters still being used in the Gospels of MacDurnan, with a
minuscule manuscript hand.

9:27B. Geometric letters in the heading (4p) OCALYPSI(S) in the Book of Armagh.
9:28. Display capitals of the three rubricators of the Leningrad Gospels.

Chapter 10

10:1. The geometric display capital inscription from Dull Church, Perthshire, drawing by L. G.
Scott.

10:2. The fish-tail line ends of the Lethnott inscription, enlarged from the block in ECMS.
10:3. The Tarbat inscription, drawn by J. Higgitt.

10;4. The Abbot Samson cross inscription, drawn by Nash-Williams.

10:5A. The display capitals of the Nendrum inscription fragments.

10:5B. The decorative device of the Nendrum inscription fragments.

10:6. The Cummene and Ladcen inscription, after ECIM.

10:7. Three Kirkmadrine, Galloway inscriptions contemporary with the ECMW Group I
period, after Charles Thomas.

10:8. Isle of Man, Kermode's drawing of Maughold 27.

10:9. Comparative diagram of geometric letters in stone and in manuscript.

10:10. Four types of angular letter in epigraphy.

10:11A. Diagram showing a two-line layout.

10:11B. Diagram showing a four-line layout.
10:12. The Llanllyr inscription, ECMW no. 124.
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10:13. The Llanwnnws inscription, ECMW no. 125.

10:14. The Tome inscription at Port Talbot, ECMW no. 259.

10;15A. The Geligui inscription at Port Talbot, ECMW no. 260.

10:15B. A painted version of the crux Christi made with an elder-stem pen that functioned on

a stone surface as well as sugar paper.

10:16A. Anglo-Saxon mixed-alphabet inscription from Dewsbury I, Okasha no. 30.
10:16B. Anglo-Saxon mixed-alphabet section from Falstone, Okasha no. 39, from a bi-
alphabetic inscription in Anglo-Saxon and Runic.

10:17A. The Llanlleonfel inscription, ECMW no. 62.

10:17B. The St Paul’s Jarrow dedication slab, Okasha no. 61.

Appendix 1

1. To show brush lettering on stone, and the effect of

A. Rolling the brush into a stroke-entry
B. Lifting off the brush, as the stroke is pulled, to achieve a thinning ‘tail’

C. Brushed letters on a poor-surfaced Pennant sandstone showing rolled entry into 1 and the
effect of halting the stroke with the stock in full contact with the surface, at the finish of the
bow of the e and the eg ligature bar, producing the clotting of paint that gives a lobed line end.

2. Light cursive letters written with a stylus in clay, showing the effect of stylus writing in
wax. Looped entries are freely made.
A. Shows the ligaturing of ‘e’ and the square-footed turn out of the I which 1s a feature of

Rustic written with a stylus.

B. Shows the extent to which curved strokes may be thrown with ease, in the b, and the ec

ligature which we find transferred to stone in the period before the establishment of a canonical
half-uncial.



3. Replica votive plaques cut in clay with a chip-carving knife. Once the clay was hard, it was
possible to make foil impressions from the surface of the clay.

A. The alpha shows a different solution from the avoidance of a straight bar joining the

diagonals.

B. The common solution of angle-bar alpha 1s shown in this example.

4. Rubbings of two examples of the letter I, cut in seasoned oak on vertical grain

A. With a stop at each end.
B. Without stops.

On a three-inch letter such as this, if the downstroke was not provided with stops, then the

stroke ripped up the grain of the wood by about half an inch in each case.

5. Line endings knife-cut in wood.
A. Well-seasoned fine-grain pine showing the kind of pyramidal stop used by woodcarvers
such as that found on the Lemanaghan bog staff.

2. Poor-quality softwood showing simple angled stops with a curved cut into the downstroke

from each end.

6. Chip-carving techniques.
A. Lentoid bar chip-carving knife-cut in pine.
B. Angle-bar A chip-carving knife-cut in softwood.

7. Letter E shown

A. Cut in Quarella stone, to demonstrate the advantage of isolating the serifs from the
secondary strokes.

B. Cut in pine down the grain, showing the sharpness of cut across the grain, and the relative

softness down it.



8. Letter A shown

A. Knife-cut in steatite (Shetland soapstone), showing the clean detail possible without chisel

work

B. A well-defined impression from the above in clay.

9. Rubbing from an Ogham inscription in Sutton stone, showing

A. The destruction of the arris, rendering the Ogham illegible when strokes are hammered

right up to the edge.

B. An X-shaped Ogham character with the diagonals intersecting on the arris, showing simular

destruction.

10. Experimental Ogham characters

" A. In Sutton stone made by scoring rather than chiselling, resulting in less destruction of the
arris.

B. Three Ogham strokes taken to the edge of an adamantine whinstone, made by violent

chiselling. It was not possible to damage the arris.

11. Letters made using the bore and score technique, replicating the Brittany Beladore

inscription
A. Isle of Man shaley slate. The surface of this stone makes it necessary to mark the ends of

the letter-form first, to prevent slipping. Boring by drill or awl is an effective method of

limiting the scores.

B. The same letters bored and scored in fine-quality Bethesda slate.

12. Letters cut with a round-end chisel in Bloomhill sandstone, from Clonmacnoise, showing
the finish possible with a tool that is not sharp-edged.

A. Angular letters.

B. Senffed letters.

The bifurcated serif in B was made with no spalling at the junction with the bow of h. The

angular letters of A were significantly easier and quicker to incise.

XXi1



INTRODUCTION

1. Aims and Objectives

The angular or geometric display capitals found in the Lindisfarne Gospels, the Book of Kells
and other manuscripts of the mid-seventh to the late eighth centuries are an aesthetic triumph
of complete originality, created by highly-skilled Insular scribes. Their origins have been
greatly disputed: suggestions have included Coptic, Byzantine, Greek and Runic scripts. At
the other end of the scale, so far down in the aesthetic hierarchy of early British writing that
they have hardly been considered important at all, are the mixed-alphabet early Christian
memorial inscriptions of Wales: ugly and chaotic, inconsistent and apparently unstructured.

The degree of literacy that survived in Britain after the Roman withdrawal has long
been a matter of abstract speculation. The questionable lettering of fifth- and sixth-century
British memorials is of such a low standard, and displays such a variety of debasement, that it
has been unthinkable to associate it with any Latinate scritfura di base — the common hand of
a literate commumnity. Neither can we associate it with the pen-forms of any imported
Christian texts, Coptic or Continental.

It has hitherto been supposed that a small-scale formal majuscule must have co-existed
with a rapid notational minuscule, and that the two began to be combined in the *mixed-
alphabet’ inscriptions of the late sixth century. What models for these letter-forms might have
survived in use in post-Roman society in Britain? This is a research question that may now be
addressed practically, with reference to the Vindolanda and Bath tablets, which show informal
hands in use from the second century into the fifth.

The lettering of post-Roman memorials in Britain represents the highest grade of
letter-form that an educated elite employed in the service of an aristocracy. Its origins may be
explicable in terms of adaptation of a quite basic writing system that had percolated into
civilian society via its contacts with the Roman military. Most of these significant contacts
would have been through two agencies: native British service as auxiliaries, and veteran
intermarriage with British women.

In addressing the question of the origins of the alphabetical model that may have
survived in use at these two points of Roman — British contact, this thesis will concentrate on
low-grade or commonplace artefacts produced by craftsmen who had no contact with the

high-grade calligraphy of the scriptorium. At the level of simple ownership marks and
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mottoes, such craftsmen required a simplified, uninflected alphabet for applied lettering in
ceramic, metal and wood. An attempt will be made to trace a connection between the
angularised monoline letters of such low-grade productions and later developments in more
ambitious display letters of the early seventh century onward: that is, to link the stylish

geometrical capitals of Lindisfarne and Kells with the ugly and chaotic mixed-alphabet

lettering of the earliest Christian memorial inscriptions of the fifth to the seventh centuries in

Wales.

2. Methodology
The method of approach in this thesis is to apply practical knowledge, gained through

replication of lettering techniques, to the analysis of letter-form. Training as a scribe and
letter-cutter has enabled a new approach to be taken to the classification of cut letters, since it
has been possible to replicate the ordinator’s draft by brush on stone, preparatory to the letter-
cutter’s work. This has proved to be of use in the distinction that may be drawn between a
minuscule and a majuscule body, and also in the classification of line-ends, which very rarely
betray any connection with pen-forms.

An attempt will be made to compare and associate the lettering of memorials in Nash-
Williams’s Early Christian Monuments of Wales Group I of ¢. 400 to 600 AD with the
applied lettering of the late Roman period catalogued in The Roman Inscriptions of Britain

and with the tablet writing of the Vindolanda and Bath finds. Practical experiments by
replication have been undertaken to establish precisely what effects different tools and

materials had upon the emergence of a simplified alphabet which began to incorporate

angularised minuscules in the sixth century.

3. Chapter Breakdown

Chapter 1 reviews previous research on Insular epigraphy and palacography and
attempts to trace the ongin of an early British script system whose masters of the craft
produced such poor monumental letters for the most important members of their society. The
significance of early antiquarian records, and of modern-day appreciation of ancient writing
that 1s non-calligraphic, is emphasised, as it has opened up the field of research. A process will
be envisaged whereby a low-grade simplified minuscule was transformed into a high-grade

display letter for large-scale use.
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Chapter 2 (The Roman Legacy) examines the Roman script system as it operated in
Britain, in its lower reaches. The large presence of a Roman veteran population is suggested
as the likeliest source of the survival in Britain of applied Roman letter-form, e.g. military
diplomata, tablets, metal military accoutrements, and ownership marks on vessels, weapons
etc., all unrelated to high-grade scripts. Stress is laid upon the debasement of letters within the

army in the Roman period itself.

Chapter 3 (Early Insular Manuscripts) discusses the earliest manuscript evidence
surviving in the British Isles, which is contemporary with ECMW Group 1I (c. 600 to 800
AD), and attempts to relate it to British epigraphy of the Group I period. Six texts are
analysed closely to establish, among other features, the exact proportions of majuscule to
minuscule in them. It is suggested that a formal, canonical half-uncial did not appear until the
late seventh century and that it is therefore not relevant to use the term ‘half-uncial’ as a
benchmark for inscriptions of the Group I period (c. 400 to 600 AD). Early Brtish script does
not directly emulate a Continental half-uncial of the fifth century, but incorporates contractions
and minuscule habits that can only have been acquired in the Late Roman penod, through
familiarity with New Roman Cursive. The importance of Tomlin’s drawings and analyses of
the New Roman Cursive Bath tablets, which may be late fourth or early fifth century, is
emphasised.

Chapter 4 (Catamanus / Echodi Group I Inscriptions) examines the Catamanus
inscription of ¢. 625 AD, the first that shows scribal knowledge of two grades of letter:
angular display letters, and a minuscule. The method of applying and laying out the letters,
and their cutting, is analysed, with a classification of the two kinds of script. It 1s shown that
the letters were brushed onto the stone, producing a distinctive round entry into the strokes.
The ‘Lapis Echodi’ inscription from Iona, a contemporary, is drawn in for comparison, to
establish that Group I inscriptions — in being monoline, uninflected, yet so freely wrtten that
some letters ligature — have more in common with tablet writing than with broad-pen
calligraphy. The work of John Higgitt on insular inscriptions is drawn into the thesis here.

Chapter 5 (Geometric Lettering in Metal) pursues theories first developed by Stanley
Morison, who saw metal portabilia, including coins, as the prime route of transmission of
graphic images. As smiths were the most valued of Insular craftsmen, and since metalwork
has been shown to have influenced the decorative schemes of manuscripts, the proposition that
it also had an influence on the evolution of display script is here examined. A connection 1s

sought with epigraphy in stone, and with epigraphically related patterning, a subject first
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treated by J. Romilly Allen. It is shown that New Roman Cursive-style tablet writing remained
constant in style from the third to the fifth centuries, made angular and reduced to straight
strokes through the limitations of the medium. This style is connected to the forms of the

sixth-century minuscule letters that begin to displace capitals in the Ogham / Latin inscriptions
of ECMW Group I. The simplification of form that employs squared lower-case a, b, d, e, g,

m, n and s can be shown to have been abandoned by Anglo-Saxon sculptors of the ninth
century, but to have been retained by letter-cutters in Celtic areas.

Chapter 6 (Geometric Lettering on Wood) speculates on the nature of insular letter-
cutting in wood, of which few examples survive, and examines the better evidence surviving
from Egypt from the fourth century onwards. Techniques of champlevé and chip-carving are
shown to be related in the working of wood and metal. The peculiar difficulties of lettering in
wood are shown to have an effect on line-endings and a more rigid horizontal layout. Ogham
and Runic letter design are taken to be separate evolutions, though both onginate in knife-cut
forms on wood. Both the medium of wood and the medium of metal can be shown to have
affected angularisation and simplification of form before Iﬁsular craftsmen applied themselves
to advanced memonal-making in stone.

Chapter 7 (Geometric Lettering on Stone) aims to establish that an epigraphic alphabet
of angular letter had already evolved in wood and metal before the period of ECMW Group 11
inscriptions, and that its style was not dependent upon any calligraphic inflected letter of
trained scribes. The influence of stone types - the limitations of hard materials, some of which
were laminated, and of tools which could not take a durable edge — predisposed the choice of
simplified angular letter-form to be taken from the mixed-alphabet range that had evolved in
the Group I period, a period during which craftsmen were far more familiar with wood and
metal working than with stone.

Chapter 8 (Clonmacnoise Comparanda) discusses the major collection of inscriptions
at Clonmacnoise. As comparanda they provide strong evidence that the finely-spaced scribal
style of lettering and layout was well developed among the Irish at a time when the Welsh
clung to the non-scribal and linear.. An explanation is suggested for the Welsh preference for
non-scribal forms, 1.e. the alphabetical legacy (albeit low grade) inherited from the Roman
period, that had not affected Ireland in the same way.

Chapter 9 (Geometric Lettering in 8th-Century Manuscripts) traces the appearance and
evolution of geometric display capitals in Insular manuscripts, from their appearance in the

Book of Durrow, through a period of stylistic purity in the eighth century, to a final period of
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decadence in the ninth century. The survey of dateable manuscripts emphasises the
chronological gap between ﬁlanuscript use of geometric capitals ¢. 675 AD, contemporary
. with inscriptions of the Group II period, and the use of epigraphic angular forms of
inscriptions from Group I, ¢. 400- 600 AD Particular stress is laid upon a comparison
between the use of geometric capitals in the Book of Kells and in the Lindisfarne Gospels,

where, it is suggested, we see a clear difference between a Celtic and an Anglo-Saxon method

of contrasting display letters with a text hand.
Chapter 10 discusses the use of geometric display capitals in inscriptions of the ECMW

Group II and III periods, and compares these with similar examples from other Celtic areas.
The tendencies in alphabetical choice in these inscriptions are compared with tendencies in
contemporary Anglo-Saxon epigraphy. A listing of preferred letter-forms is given, with the
conclusion that there were two schools of practice. In general, 1t 1s clearly the case that the
Anglo-Saxon school is more canonical in adhering to Roman capitals, and the school of the
Celtic areas is comparatively eccentric in the choice of angularised mixed-alphabet forms. Yet
it is the Celtic areas which preserve longest the range of geometric capitals — found at their
highest manifestation in eighth-century manuscripts — in a pure form.

Appendix I presents a range of experiments in different media, and Appendix II

provides a listing of the inscriptions discussed or mentioned in the thests.
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Chapter 1
INSULAR EPIGRAPHY AND PALAEOGRAPHY: PREVIOUS RESEARCH

Increased specialisation and techmical vocabularies have accentuated the divisions between
disciplines of study, and decreased the likelthood of communication and fruitful interchange
between them. Palaeography and its associated fields of epigraphy and calligraphy are
closely related, but have not benefited of late from inter-disciplinary exchange: they remain
in an anomalous area where study of Insular arts and crafts 1s beset by the most basic division
between arts and sciences. No longer can polymaths like Petrie,' Reeves®* or Westwood?
command this wide tripartite field. Researchers have become self-conscious and defensive
about the combination of academic disciplines with practical crafts and visual arts, so that we
can find practitioners of lettering such as Hans Meyer,* a calligraphy tutor who was also a
palaeographer, insisting that calligraphy is a ‘science’.” On the other hand the palacographer
William O’Sullivan, former Keeper of Manuscripts at Trinity College, Dﬁblin, insisted that
palaeography was an ‘art — for science it is not’, though he'was suspicious of the aesthetic
theories of art historians in regard to the dating of the earliest Insular manuscripts.® With rare

exceptions, mutual incomprehension between those trained as academics and those trained in

' George Petrie (1790-1866), antiquary and painter, RHA 1828, President RHA 1857,
he published Essay on the Antiquities of Tara (Dublin, 1839) and Ecclesiastical Architecture
of Ireland (Dublin, 1845). His Christian Inscriptions in the Irish Language (Dublin, 1872)
was edited and published after his death by Margaret Stokes.

? William Reeves (1815-1892), antiquary and Bishop of Down, Connor and Dromore.
He published Acts of Archbishop Colton in 1850, and The Life of Saint Columba in 1857.

? John Obadiah Westwood (1805-1893), entomologist and palaeographer; first Hope
Professor of Zoology at Oxford, 1861-93. He published Palaeographia Sacra Pictoria
(London, 1843-5), Facsimiles of Miniatures and Ornaments of Anglo-Saxon and Irish

Manuscripts (London, 1868), and Lapidarium Walliae (Oxford, 1876-9).

* Hans Meyer, calligrapher and palacographer, a pupil of Alfred Willimann, he was
tutor in calligraphy at Zurich School of Arts and Crafts. He published Die Schriftentwicklung
with the Graphis Press in Zurich in 1959,

> H. Meyer, Die Schriftentwicklung (Zurich, 1959); English translation, The
Development of Writing (Zurich, 1961), p. 3.

®W. O’Sullivan, “Manuscripts and Palaeography’, in D. O Croéinin, ed., 4 New
History of Ireland, Vol. 1 (Oxford, 2005), p. 511.
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the visual arts traps them in two parallel ruts, unaware of each other’s theories and practices.
Until recently there has been little practical understanding of the transformations of Insular
letter-form under the influence of changes in tools and materials; predominantly they are
understood to have taken place for aesthetic reasons. Such understanding as now exists has
come from the field of archaeology and from those historians and archaeologists who are
practical letterers themselves. Timothy O’Neill and Roger Tomlin, for example, have made
an immense contribution.’

The aesthetic arguments of art historians naturally centre on the high-grade calligraphy of

skilled scribes, with material of a lower aesthetic order being left out of consideration.
However, modern study of finds of late Roman and Romano-British lettered material in
metal, stone and wood, patently unrelated to any calligraphic letter-form, should open up
discussion of applied letter-form. A non-calligraphic notational cursive, in the hands of
smiths and metalworkers, must have been used in a distinctive craft tradition outwith the
scriptorium. Michelle Brown’s study of the small, loose minuscule letters used by the
silversmith to identify component parts of the Derrynaflan paten has revealed what these
letters may have looked like.* Although the eighth- and ninth-century memorials of some
Irish foundations, such as Clonmacnoise, graphically show co-operation between scribes and
letter-cutters, we might question Nash-Williams’s direct association of trained scribes with
British monumental lettering in the post-Roman period, and the use of canonical high-grade
scribal hands as comparanda in the building up of typology and chronology.’

In this chapter, preparing the ground for a practical analysis of the techniques and graphic
practices of Insular letter-cutters, and of the possible origins of their alphabetic models, I
shall first discuss the development of palacographical studies, then the dependent fields of
epigraphy and calligraphy. This will provide an historiographical setting and an account of
the present state of research in the three related fields, before moving on in later chapters to
the practical analysis of specific inscriptions. The aim of the analysis will be to provide a

better uriderstanding of the evolution and chronology of the inscriptions, and of the reduced

"R. S. O. Tomlin, drawings for The Roman Inscriptions of Britain, Vol. 2 (Stroud,
1995); T. O’Neill, The Irish Hand (Dublin, 1984) .

" M. Brown, ‘Paten and Purpose: the Derrynaflan Paten Inscriptions’, in R. M.
Spearman and J. Higgitt, eds., The Age of Migrating Ideas (Edinburgh, 1993), pp. 162-7.

V. E. Nash-Williams, Early Christian Monuments of Wales (Cardiff, 1950), p. 12,
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range of scripts in the British Isles in the post-Roman period. The contribution of
archaeology and art history will be related to the continuing debates over the relative inputs
of Ireland and Northumbria to Insular art. Particular stress will be laid upon perceptions of
the place of Wales in relation to this debate, when it was finally realised that it had one, and
on the growing acknowledgment of the importance of an underlying British book arts
tradition that was absorbed by Ireland before betng carried to Northumbria via Iona. The
useful umbrella term of ‘Insular’ has not only softened and blurred the edges of the initial
collision between Anglo-Saxon and Celt, but has also distracted attention from the immediate
post-Roman period, when the Welsh and the Irish went their own literate ways before this

overt collision took place. From the same Roman-based alphabet the Welsh and the Irish

developed variations as confident as did other peoples, such as the Franks, on the fringes of

the shrinking Roman empire.

Palaeographical Studies

The first historians of this period were unable properly to make use of the evidence of
manuscripts and inscriptions, as, for purely practical reasons, understanding of the mechanics
of medieval penmanship was nil and terminology confused. The study of Insular
palaeography was retarded for centuries by ignorance of the fact that the shape of the pen-nib
had been radically altered in the early modern period. When the Italic hand evolved during
the Renaissance there was a physical change in the nature of writiné instruments. This hand
used a fine nib compared to the broad-edge nibs of the preceding Gothic style; and,
eventually, with the move to pointed pen and copperplate (where the thickness of the writing
stroke is achieved by pressure rather than by movement of the edge of the pen itself), the very
techniques of broad-pen writing were completely lost. As a keen scribe, William Morris
himself made laborious drawn and filled versions of broad-pen letters. His hand-drawn motto
‘si je puis’, compared with a broad-pen version, for example, shows this clearly (ILLUS.
1:1). The correct pen-techniques were not rediscovered until the end of the nineteenth
century, by the calligrapher Edward Johnston, a disciple of William Morris and a protégé of
W. R. Lethaby at the Central School of Art in London. Lethaby had a profound influence on

the study of Irish half-uncial and its associated geometric display script in the British art
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schools; he also published scholarly articles on the Ruthwell Cross and its ‘Irish’ alphabet.!®
Johnston’s Writing & Illuminating, & Lettering of 1906 began a revolution in the teaching of
calligraphy and the study of manuscripts, with the revived foundational hand based on tenth-
century English examples, particularly the psalter BM Harley MS 2904." In the 1930s the
archaeologist V. E. Nash-Williams and the philologist Kenneth Jackson were not unaware of
Johnston’s work. It 1s interesting to speculate on what effect the English ‘round-hand’ revival
had on perceptions of its ancestor the Roman half-uncial hand when Jackson and Nash-
Williams had to imagine the appearance of imported British manuscripts, of which we have
no survivors. Johnston’s work reintroduced broad-penned writing with a flattish pen-hold to
modern scribes; the understanding of Gfoup I written models requires a knowledge of the
steep pen-holds of Rustic and minuscule.

In the nineteenth century and in the first half of the twentieth, the dominance 1n the
British Isles of England and things Anglo-Saxon as the chief subject of historical interest had
the consequence of making the study of things Celtic subsidiary; this had, also, a far-reaching
effect on chronology. For, if the Northumbrian ‘Golden Age’ of learning and art was
‘supreme in western civilisation’,'? then what was going on in the rest of the British Isles
before and during this supremacy would be either contributofy to or emulative of that
‘Golden Age’, and would thus be of lesser quality and interest. The temptation to date objects
as ‘outliers’ in relation to Northumbrian, or supposed Northumbrian, examples has not been
resisted. Here the Lindisfarne Gospels, in particular, have-dominated attempts to construct a
chronology; conversely there is a corresponding tendency among Irish scholars to downplay

Northumbrian evidence in favour of the Celtic family of Gospels that includes the Book of

Kells.!? F
On account of this initial Anglocentric nature of palaeographic studies, recognition

that there had been a Celtic family of manuscripts pre-dating, then co-existing with, the

' Lethaby’s Irish alphabet was published in ‘The Ruthwell Cross’, Burlington
Magazine XXI (June, 1912), pp. 145-146.

'"'E. Johnston, Writing & llluminating, & Lettering (London, 1906; repr. 1975), fig.
172 and pl. VIIL.

2T, D. Kendrick Anglo-Saxon Art to AD 900 (London, 1938), p.119.

*> This issue is discussed by David Dumville in Chapter 7, ‘Geography and S_Cfipt
Style’, of A Palaeographer's Review: The Insular System of Scripts in the Early Middle Ages
(Osaka, 1999), pp.103-10.
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Anglo-Saxon exempla came very late. In his study of the languages of ‘the original

inhabitants of Great Britain’, Edward Lhuyd was the first to rate inscriptional lettering as of

equal importance to that of manuscripts, though his main interest was etymological.'*

Specialised study of seventh- to ninth-century Insular manuscripts, which use some of the

- ~-broadest and boldest pen-forms, was a latecomer in the field of palacographical research, on

account of its being perceived to be a dependant of English palaeography. Jean Mabillon
included these manuscripts under the classification Saxonica in his De Re Diplomatica of
1681." Although the English antiquarian Humphrey Wanley was the first to recognise the
regional character of the Insular script in his catalogue of the Harleian manuscripts in 1708,
he continued in his belief that all Insular majuscule was Anglo-Saxon.'® He did not believe
that the Macregol Gospels (MS Bodleian Auct. D. II. 19) were Irish.'” It was not until 1814
that Charles O’Conor of Belanagare reclaimed a number of such great Insular Gospels as
Irish products, over-enthusiastically including the Lindisfarne Gospels."* During the mid-
nineteenth century a solid foundation of research for Ireland was laid by George Petrie, a
reliable draughtsman, who published studies of Irish church architecture and inscriptions.
Then began a scholarly dispute which has not yet ended.

On account of the demise of broad-pen use during the Renaissance, the first studies
of the manuscript history of the British Isles were hampered by a basic misunderstanding of
the pen techniques used by the scribes of the great Gos:pel books like those of Kells and

Lindisfarne. The elaborate plates in major works like-those of Astle,”” O’Conor® and

'* E. Lhuyd, Archaeologia Britannica (Oxford, 1707; IUP reprint, Dublin, 1971), Vol.
I. Glossography.

1 J, Mabillon, De Re Diplomatica (second edition, Paris, 1709).
' H. Wanley, Antiqua Literaturae Septentrionalis (Oxford, 1705).

‘7. Bately, M. P. Brown and J. Roberts, eds., 4 Palaeographer’s View: the selected
writings of Julian Brown (London, 1993), p. 98.

** Charles O’Conor (1764-1828), antiquary and librarian; librarian at Stowe to the
Duke of Buckingham, who possessed many important Irish MSS. He published a catalogue
of the Stowe manuscripts in 1818. His major work, Rerum Hibernicarum Scriptores Veteres,
was published between 1814 and 1828.

° T. Astle, The Origin and Progress of Writing (London, 1803).

* C. O’Conor, Rerum Hibernicarum Scriptores Veteres (Buckingham, 1814-28).
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Westwood?® represented the text hands, as William Morris himself would do, as laborious
letter-forms drawn 1n outline and filled: there was no understanding that the texts’ letters had
been laid down in a broad, ribbon-like strip in a series of relatively simple and quick
movements of a broad-edged pen. Petrie’s drawings of the scribally assured inscriptions at
Clonmacnoise are accurate, but typographic rather than calligraphic. It was a lack of
understanding that prevailed into modern times: in Maunde Thompson’s Handbook of Greek
and Latin Palaeography of 1903, and in the offshoot Introduction to Greek and Latin
Palaeography of 1912, the drawings and diagrams are in uninflected line. They are still in
line in Bischoff’s Latin Palaeography of 1990.

Although, as we have seen, the great teacher and calligrapher Edward Johnston
propounded a revived broad-pen technique in his Writing & llluminating, & Lettering of
1906, this was not understood and utilised by many palaeographers, apart from rare
exceptions like Tomlin and O’Neill. Palacographers such as Bischoff and Mallon tend not to
demonstrate — by illustration — why and how a scribe’s broad-pen letter is inflected, and their
terminology, particularly in the case of the Continental persistence in referring to line
inflection as ‘colouring’ or ‘shading’, remains confused; indeed the very words remain linked
to the conception of a letter as drawn in outline and filled. Even in Meyer’s excellent manual
we find this description of the first Roman epigraphic scripts: ‘The strokes were of equal
thickness; there was no shading and no serif.’® Calligraphy and palaeography have much to
learn from one another, but mutual understanding has still not been arrived at. For example,
calligraphers tend to respond to and see only ‘beautiful writing’, and 1t 1s only lately that
palaeographers such as Petrucci have made us understand that the ‘ugly’ scripts of the
inexpert scribe are worth looking at, and, indeed, must be looked at.**

The earliest Insular palaeography and epigraphy stands in the blind spot of the ‘ugly’;
the epigraphy pre-dates the palaeography, but Maunde Thompson did not look to it for

evidence. Ironically, despite his brilliant analysis of the developing forms of New Roman

17, 0. Westwood, Palaeographia Sacra Pictoria (London, 1843-5).

2 G. Petrie, Christian Inscriptions in the Irish Language (Dublin, 1872), Vol. 1, ed.
M. Stokes. “

= Meyer, Schriftentwicklung, p. 8.

 A. Petrucci, Writers and Readers in Medieval Italy (New Haven and London,
1995), pp. 77-102.
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Cursive, he failed to link these forms with any development in Irish script.*” This ran counter

to the theories of two earlier writers. Including the epigraphic evidence in their research, J. O.
Westwood and Margaret Stokes® both saw informal Roman cursive at the root of peculiar
Insular developments, but this judgement was subsequently obscured by palaeographers who
were dazzled by the great Insular gospel books’ grand script, their decoration and therr
aesthetic appeal. Academic arguments swung back and forth as to the originators of this
aesthetic triumph: the Northumbrians or the Irish. With William O’Sullivan,?” Daibhi O
Créinin has been in the forefront of a movement to restore understanding of the Irish
perspective on Northumbria, which is missing in the analysis of T. Julian Brown.? The
Welsh, Cornish and Bretons with their hopelessly unlovely inscriptions, though they were
earlier than any manuscript survivors, were not thought relevant to these arguments. The
underlying Hiberno-Cambrian tradition was overlaid and obscured by the debate over the
relative influences of Ireland and Northumbria on Insular art.

The failure to connect the seemingly unrelated early and ugly lapidary lettering with
the later established half-uncial manuscript forms rests upon two misconceptions that have
been difficult to eradicate. Firstly, although by the 1940s archaeologists had revealed Roman
contacts with Ireland, literacy seems to have been indelibly associated with Christianity and

high-class manuscripts.”® The possible consequences of early Roman contact on the

*E. M. Thompson, An Introduction to Greek and Latin Palaeography (Oxford,
1912), pp. 310-339; pp. 371-384.

% Margaret Stokes (1832-1900), art historian. She edited and illustrated Dunraven’s
Notes on Irish Architecture (1875-7); edited and published Petrie’s Christian Inscriptions in
the Irish Language (Dublin, 1872); and published the handbook Early Christian Art in
Ireland (London, 1887). The High Crosses of Ireland, partly published in Dublin, 1898, was
unfinished at her death.

¥’ O’Sullivan, “Manuscripts and Palaeography’; D. O Créinin, ‘Rath Melsigi,
Willibrord, and the earliest Echternach manuscripts’, Peritia II1 (1984), pp. 17-49.

% D. O Créinin, ‘“Merovingian politics and Insular calligraphy: the historical
background to the Book of Durrow and related manuscripts’, in M. Ryan, ed., Ireland and
Insular Art, AD 500-1200 (Dublin, 1987), pp. 40-43; T. J. Brown, ‘Northumbria and the
Book of Kells’, Anglo-Saxon England, 1 (1972), pp. 219-46.

# 8. P. O’Riordain, ‘Roman material in Ireland’, PRIA Vol. 51 C (1947), pp. 35-82;
]J.D. Bateson, ‘Roman material from Ireland’, PRIA Vol. 73 C (1973), pp. 21- 97; Bateson,

‘Further finds of Roman material from Ireland’, PRIA Vol. 76 C (1976), pp. 171-80;
E.O’Brien, Post-Roman Britain to Anglo-Saxon England: Burial Practices Reviewed [B.A.R.
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development of an Irish script system, Ogham, as well as on cursive minuscule, have not
attracted a great deal of palaeographical research.” For long it had been thought that the
Romans had comparatively little contact with Ireland, and that the Irish script system came
through Wales sans cursive in the form of high-grade uncial or half-uncial Biblical texts.
Secondly, it had been thought that Insular minuscule was developed from Continental half-
uncial after Insular half-uncial had evolved; this would accord with the first script model
being that of Christian manuscript books, as Maunde Thompson thought. It is unfortunate
that this was the position subsequently taken by the most influential of modern
palaeographers, E. A. Lowe. But, as we shall see below, this i1s now a palaeographical theory
that does not hold.

It was E. A. Lowe in his introduction to Codices Latini Antiquiores who suggested
that the Insular half-uncial is a modification of the Continental, ‘singularly untouched by

Roman cursive’, and further remarked that

Majuscule came before minuscule, not only in rank but also in time. The second
may be derived from the first, but not vice versa. This is an obvious point and hardly

needs pressing. The attitude of Insular scribes confims it ... *

As David Dumville comments: ‘If the argument ... had been advanced by anyone but
Lowe it would have been greeted with derision.’*> Moreover, there had been an earlier voice
with a different opinion: W. M. Lindsay in his ‘Irish Cursive Script’ of 1913* had made a
detailed plea for consideration of Roman cursive minuscules as an integral and early
component of that Insular script variously described as ‘literary cursive’, “‘cursive half-

uncial’, ‘quarter-uncial’ or ‘pre-canonical’ — the script that was to evolve into Insular half-

Bntish Series 289] (Oxford, 1999); N. Edwards, The Archaeology of Early Medieval Ireland
(London, 1990), pp. 1-5.

*% A. Harvey, ‘Early Literacy in Ireland; The evidence from Ogham’, CMCS 14
(1987), pp. 1-15.

*'E. A. Lowe, Codices Latini Antiquiores, Vol. Il (Oxford, 1971), p. xi.
2 Dumville, 4 Palaeographer’s Review, p. 10.
**'W. M. Lindsay, ‘Irish Cursive Script’, Zeitschrift fiir celtische Philologie 9 (1913),

Pp. 301-8.
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uncial. But unfortunately the link with what the earliest scholars to work on Insular

epigraphy, such as Stokes and Westwood, had concluded - that cursive writing co-existed

with formal and interchanged with it — was not made and the insight was dropped.
However, some palaeographers since Lowe have begun to rethink the nature of the

influences on the formation of Insular script in Ireland. In his Paldographie des romischen

Altertums und des abendldndischen Mittelalters of 1979, Bernhard Bischoff reformulated
Lowe’s theories and helpfully widened the field of reference by suggesting that the Christian

mission also brought to Ireland informal scripts cloned from Italian models, but still

with ‘e’ ligatures and ‘t/1’, through scripts with angular features, with the gradual
introduction of alternative forms (uncial D, R, S and minuscule ‘n’) into half-uncial
and (with the development of spatula shaped terminals) leading to an almost fully
rounded type of the half uncial (without the Hligatures of the cursive original).>*

Bischoff’s theoretical progression can be applied to the actual progression from the
script of the Springmount Bog Tablets to the script of TCD MS 55, known as Ussher 1. (This
progression will be discussed in detail in Chapter 3.) With reference to Ussher I, Maunde

Thompson had already commented that

the writing bears a close resemblance to the Continental half-uncial hand but at the
same time 1t has the distinct impress of its Irish nationality indicated generally in a

certain angular treatment of some of the strokes which in the Roman half-uncial are

round.>’

As Thompson showed, letters showing angularity were uncial N, triangular cursive g
and p. With the addition of another angular féature, the triangular serif, Irish scribes had
made something new and distinctive: litterae scotticae. In the 1940s the understanding began

to grow, especially in Ireland, that the British Isles had already definitively adapted

* B. Bischoff, Paldographie des romischen Altertums und des abendldndischen
Mittelalters (Berlin, 1979); English translation by D. O Créinin and D. Ganz, Latin

Palaeography: Antiquity and the Middle Ages (Cambridge, 1990), p. 84.

** Maunde Thompson, Introduction, p. 372.
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Continental forms in its own way, particularly in manuscripts, before the Anglo-Saxons in
their turn adopted and adapted it in the mid-seventh century. As we shall see below, this was
not an easy point for scholars like Dr Henry and Professor Bieler to establish, against the

prevailing published opinions of Kendrick and Clapham.

The collision of these opposing theories has been immensely fruitful in subsequent
discussion, but in the light of recent meticulous research, the crudity of these first exchanges
between the opposing camps, which can only be described as pro- or anti-Irish, is at times
startling to the present-day reader. In their study of Anglo-Saxon history and art, some
writers had been unconsciously partisan, downgrading the history and art of the other
inhabitants of the British Isles. It was a misconception of Sir Alfred Clapham’s that by the
seventh century the Irish had no art of their own, and that Insular art was the sole inspiration
of the Northumbrians.”® His theory was further developed by his disciple Francois Masai,
who, according to Carl Nordenfalk, argued that ‘Irish Christian art was not actually a creation
of the Irish themselves, but of their English disciples in Northumbrian monasteries’, and
claimed all the great Insular gospel books for them.’” T, Julian Brown in turn was influenced
by Masai. Attached to this reductionist theory is the assumption that ‘geometrical capitals’
evolved in Northumbria from Anglo-Saxon Runes, and were used in conjunction with these
Runes: examples outwith Northumbria were therefore analysed as ‘outliers’ and consequently
as chronologically dependent.*® Manuscripts were analysed on art-historical grounds and
placed in a sequential relationship with the Lindisfarne Gospels, for long assumed to be
securely dated c. 700 on account of its later colophon.

Two distinguished Continental scholars based in Ireland took a pro-Irish stance in
their published reactions to the dismissive views of Clapham and Masai. The Director of
Archaeological Studies at University College, Dublin, Dr. Frangoise Henry, drew several

manuscripts into her argument against their reductionist theory: the Atalan Codex (Milan,

* A. Clapham, ‘Notes on the origins of Hiberno-Saxon art’, Antiquity 8 (1934), pp.
43-57.

- *T'F. Masai, Essai sur les Origines de la Miniature dite Irlandaise (Brussels, 1947); C.
Nordenfalk, ‘Before the Book of Durrow’, Acta Archaeologica XVIII (1947), p. 143.

* E. Okasha, Hand-List of Anglo-Saxon Non-Runic Inscriptions (Cambridge, 1971),
describes a wide range of geometric capitals as “Anglo-Saxon Capitals’ throughout; see also
J. Higgitt, “The Display Script of the Book of Kells and the Tradition of Insular Decorated
Capitals’, in F. O’Mahony, ed., The Book of Kells (Aldershot, 1994), p. 217.
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Biblioteca Ambrosiana MS S. 45 Sup.), the Cathach (RIA MS 12 R 33), the Bangor
Antiphonary (Milan, Biblioteca Ambrosiana MS C. 5. Inf), and the gospel fragment Durham
MS A. 1. 10. Her Irish Art in the Early Christian Period of 1940 stressed the ‘remarkable
continuity’ of Irish art and its clear influence on the arts of the early Chnistian period in
Northumbria.?® Following her lead, her colleague Professor Ludwig Bieler, Professor of
Palaeography at University College, Dublin, wrote a seminal article on ‘Insular
palaeography: present state and problems’ in 1949.* His later Ireland: Harbinger of the
Middle Ages, published in 1963, was also influential in redressing the balance between the
two elements in Hiberno-Saxon studies.*! Like Petrie, Stokes and Reeves in the previous
century, Professor Bieler was aware of the place of cursive minuscule in the development of
Irish epigraphy. But as no-one had yet satisfactorily explained how there might have been a
minuscule hand in use and developing alongside the majuscule in Ireland, and as the
existence of such a minuscule was contrary to the received opinion of E. A. Lowe in his
introduction to CLA Volume ii, Bieler’s observation, like theirs, went unheeded.
High-quality facsimile editions of the major Insular Gospel books opened up the field
of comparative studies in Irish and English institutions. In his introduction to the facsimile of
the Book of Durrow, Evangeliorum quattuor Codex Durmachensis of 1960, A. A. Luce made
a sharper riposte to Clapham and Masai. He quoted Bede to stress the ‘progressive’ nature of
Ireland in contrast to a ‘backward’ Northumbria at the time of Oswald, where the first Irish
preacher sent ¢. 635 failed because the Northumbrians were ‘uncivilized men of a stubborn
and barbarous disposition’. He pointed out that the Book of Durrow, which, like anything
else of note, was claimed by the Northumbrian party, could not have been produced at
Lindisfarne, as before 664 1t *had no scriptorium capable of producing a gospel de luxe’, and
after 664 and the Synod of Whitby, no Northumbrian scriptorium could have produced a

gospel illustrated with the Evangelist Matthew wearing a Celtic tonsure.* The discovery of

**F. Henry, Irish Art in the Early Christian Period to A.D. 800 (London, 1940; repr.
1965), p. 1.

““L. Bieler, ‘Insular palaeography: present state and problems’, Scriptorium 3 (1949),
pp. 267-89. .

“' L. Bieler, Ireland: Harbinger of the Middle Ages (London, 1963).

“*A. A Luce, A. A. Luce, G. O. Simms, P. Meyer, L. Bieler, eds., Evangeliorum
quattuor Codex Durmachensis, 2 vols. (Olten, 1960), p. 63.
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the Derrynaflan hoard in 1980 confirmed Frangoise Henry’s belief that further Irish material
like the Ardagh chalice, which had been claimed as a Northumbrian stray, would be found.
The Ardagh and Derrynaflan chalices were displayed together at the British Museum

exhibition The Work of Angels in 1989.*
More recently, Daibhi O Créinin has attacked the Anglocentric leanings of the editors

of the facsimile volume of the Evangeliorum Quattuor Codex Lindisfarnensis,** and Nancy
Netzer has questioned the persistent ‘abuse’ of evidence to fortify the same position.*’ The
rock on which Northumbrian supremacy rests s the Lindisfarne Gospels, the later colopﬁon
of which has again been questioned by David Dumville, who flatly states: ‘The evidence of
Aldred’s colophon is inadmissible’.* Dumville’s refreshing views encourage further
attempts to reassess the chronology in the Phase I development of Insular half-uncial.

The ancient mystery of how Irish half-uncial evolved in Ireland will only begin to be
unravelled when the nature of the earliest evidence, the Springmount Bog tablets, has been
more thoroughly analysed and the results brought to bear on the earliest manuscript
survivors. What the tablets contain, pertaining to the influence of Roman cursive minuscule
on that evolution, may allow a new insight into the formation of a post-Roman hierarchy of
scripts in the British Isles, and help to explain the remarkably independent style of Britain’s
letter-cutters. With such short-sighted and partisan confusion existing in the world of Insular
palacography, 1t 1s not surprising that inscribed lettering of the earlier, plainer sort has
remained outwith detailed discussion until fairly recently. Arguments tended to be over the
authorship and ‘nationality’ of the most beautiful art works. The long-standing pfoblem of
determining the origins and development of Insular script, buried as it was in the ‘ugly’ and
informal, has been little affected by epigraphic studies of inscriptional evidence. Yet such

inscriptions date from much earlier periods than our first Insular manuscripts. The earliest

“®R. L. S. Bruce-Mitford, The Sutton Hoo Ship Burial, Vol. III (London, 1983), pp.
265-80 and 290-5; S. Youngs, ed., The Work of Angels: Masterpieces of Celtic Metalwork,
6"-9" Centuries AD (London, 1989), pp. 130-33.

* Particularly R. L. S. Bruce-Mitford, ‘Decoration and Miniatures’, in T. D. Kendrick

et al., eds., Evangeliorum quattuor Codex Lindisfarnensis, Vol. 2 (Olten, 1960), pp. 109-260.

** D. O Créinin, “Pride and Prejudice’, Peritia (1982), pp. 352-62; N. Netzer, ‘Style:
A history of uses and abuses in Insular art’, in M. Redknap et al., eds., Pattern and Purpose
in Insular Art (Oxford, 2001), pp. 169-77.

* Dumville, 4 Palaeographer’s Review, p. 78.
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Welsh epigraphic evidence, showing scribal practice c. 600, is most valuable, yet is rarely

drawn into discussion, perhaps because it has proved difficult to relate its letter-forms to the

later manuscripts, or to any clear protoforms of half-uncial.

Insular Epigraphy

~ When we turn to the subject of Insular epigraphy, the field of published material is
smaller and less controversial. Edward Lhuyd (1660-1709), Keeper of the Ashmolean
Museum in Oxford, was an assiduous recorder of the early Christian monuments of Wales.*’
A reliable draughtsman and recorder of inscriptions, he made many studies which were used
for the 1695 edition of Camden’s Britannia.* His drawings of now illegible inscriptions,
such as Eliseg’s pillar in Denbighshire, are invaluable. An ambitious attempt to provide an
overview of the early Christian inscriptions of the British Isles in a comprehensive epigraphic
survey was made in 1876 by Emil Huebner.* However, this was severely criticised by the
new wave of researchers of the next century. Kenneth Jackson, for one, complained of the
‘inaccurate illustrations’ and ‘readings sometimes badly mistaken’.*

In Ireland, although some amateur antiquarians did notice individual inscriptions and
realise their importance — for instance, Charles Vallancey (1721-1812) noted the ‘alphabet’
stone at Kilmalkedar, County Kerry,”" - serious and methodical study of Insular epigraphy
begins with the work of George Petrie in his Christian Inscriptions in the Irish Language
(1872). Petrie had-been at work in Clonmacnoise as early as 1822 when he drew 143
inscriptions ‘of which there are now but 86 remaining, the rest having been broken up and
lost, or perhaps stolen by tourists ..., according to Margaret Stokes, the editor of C/IL, on the
opening page of its prospectus. Petrie’s Clonmacnoise drawings included some of the
inscriptions excavated from the Nuns’ Church by the antiquarian Henry O’Neill. Here in the
CIIL footnotes we find an important overlap with the work of the palaeographer and

" Lhuyd, Archaeologia Britannica.

“*'W. Camden, Britannia, Gibson’s edition (London, 1695).

* E. Huebner, Inscriptiones Britanniae Christianae (Berlin and London, 1876).
K. H. Jackson, Language and History in Early Britain (Edinburgh, 1953), p. 149.

>l E. Okasha and K. Forsyth, Early Christian Inscriptions of Munster (Cork, 2001),
Kilmalkedar 1, pp. 165-9. "'
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epigrapher J. O. Westwood, who published the corpus of Welsh inscriptions, Lapidarium
Walliae, between 1876 and 1879. Stokes noted that O’Neill’s rubbings of the excavated
stones at Clonmacnoise ‘came into the possession’ of Westwood in the course of his work in

Ireland. Some of these are now in the Bodleian Library, Oxford.*

This was an early, and good, sign of co-operation between scholars, many of them
members of the Cambrian Archaeological Association. They recognised that Ireland and
Wales shared a common herntage, and that their early inscriptions might benefit from being

studied together. Unfortunately this good intent came to nothing, though, as we see below,

Westwood, Stokes and William Reeves all stated clearly what they saw as the possible source
of early Irish lapidary script: Roman minuscules. There was always the difficulty of the
transmutation of letter-form as it was converted, and scaled up, for incision on hard surfaces.
In the process, all inflection of line was lost: the early epigraphic letter-forms are monoline,
simply linear, and thus are difficult to relate to inflected pen-forms. Although in 1903
Maunde Thompson’s manual showed the earliest Roman cursive minuscules as strictly linear,
simplified for tablet writing, their possible influence on the development of lettering on hard
surfaces like metal, wood and stone, from the very outset of the adaptation of Roman
lettering by Insular craftsmen, has been little investigated. ILLUS. 1:2 shows that many
characteristics of their style of angular monoline reductionism were to re-appear in Insular

geometric capitals, perhaps surviving in use on some medium that was perishable, such as

wax tablets.

We may contrast with Lowe’s statement that ‘majuscule came before minuscule’
(quoted above) the comment of Margaret Stokes on the Kilmalkedar inscription, which is
among the earliest Irish early Christian inscriptions: she considered its script ‘but a localised
Roman minuscule’. Similarly, William Reeves, quoted by Margaret Stokes in CIIL,
described the lettering of the Kilnasaggart inscription as ‘localised Roman, or as it is
popularly called “the Irish character”.’®® Yet another element contributes to the unlikeness of
the earliest Insular epigraphic lettering to Continental half-uncial. The earliest stratum in the
epigraphic scripts of Ireland also contained angular forms, using an o body with a square or

lozenge form, and indeed this was used in Ogham as an alternative o form in the forfeda.*

*2 Bodleian MSS. 31985-31989.
> M. Stokes, Early Christian Art in Ireland (Dublin, 1928), Part II, p. 2.

** D. McManus, A Guide to Ogam (Maynooth, 1997), §7, pp. 13-15.
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Petrie wrote:

The occurrence of the diamond shaped ‘0’ among the letters points to the seventh

century and before it. It occurs for instance on the stones of Dufthach [sic] at Killeen

Cormac, and of Joseph at Roscommon — both being remains of the earliest period.*

Showing a similar perceptiveness about the minuscule-influenced origins of early
British scripts in his Lapidarium Walliae, Westwood commented on the Brancuf inscription
at Baglan, Glamorgan, ECMW no. 191:

All the letters are minuscules to which the term Anglo-Saxon has ordinarily been
applied, but which might with equal propriety be termed Irish or British, and which is

found on many of the inscribed stones both of Ireland and Wales ... *

Again, of the Grutne inscription at Margam, Glamorgan, ECMW no. 233, he wrote:

the letters are rude minuscules, mixed with uncials (such as the Benedictine authors of
the Nouveau ITraite de Diplomatique would have called semi-uncial) ... The letters
are irregular in size and position in the lines and of a ruder character than those on

the stone of Brancuf*’

The Scottish inscriptions received equally careful examination of their letter-forms. In
1903 the Welsh engineer and editor of Archaeologia Cambrensis, J. Romilly Allen,
collaborated with the Scottish antiquarian Joseph Anderson to publish The Early Christian
Monuments of Scotland.>® Tllustrated with good line drawings and photographs, this set an
excellent standard, as a systematic visual record, that was later emulated by Nash-Williams in

his corpus of the Welsh inscriptions.

B CIIL, p. 16.
* Westwood, LW, p. 24.
7 Ibid., p. 25.

*J. R. Allen and J. A. Anderson, The Early Christian Monuments of Scotland
(Edinburgh, 1903). ~
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| In the mud-twentieth century three great works appeared within ten years of each
other, which opened up the epigraphic field in the British Isles, engendering continuing
research and discussion. In 1945 and 1949 R. A. S. Macalister published the two volumes of
his Corpus Inscriptionum Insularum Celtic&rum, which is still the principal corpus.” In 1950
V.E. Nash-Williams published Early Christian Monuments of Wales, and in 1953 Kenneth
Jackson published Language and History in Early Britain. Primarily a linguist, Jackson was
impressed by the researches of Nash-Williams, and was convinced by his arguments for the
direct influence of Gaulish practice on Welsh inscriptions. He refers to the work of Nash-

Williams frequently 1n his footnotes, having corresponded with him when ECMW was in
preparation.®

Because of some delay in the release of ECMW, or of the length of time that LHEB
was in the press at Edinburgh, Jackson made his own chronological classification of the
Welsh inscriptions based on letter-form. Like Nash-Williams, he was confident in associating
the carved letters of 'Lhe inscriptions with certain manuscript hands, and it is interesting to
compare his groupings with those of Nash-Williams. His first group, of the 5" to 6"
centuries, contains debased capitals ‘with some vulgar and cursive forms’. His second, of the
sixth century, consists of ‘capitals with an increasing proportion of vulgar forms and
especially also with the appearance of certain uncial and half-uncial letters derived from
Gallic epigraphy, becoming commoner as the century went on.” His third group, formed by
the-end of the sixth and beginning of the seventh century, had ‘fewer cépitals and more of
uncials and half uncials, but now also with a number of half-uncial letter forms evidently
taken from manuscript writing.’*! These statements do not make one confident that either
Jackson or Nash-Williams was perfectly familiar with manuscript forms or terminology, as a
palacographer would be. Certainly Jackson’s comment that the Catamanus inscription,
ECMW no. 13, was 1n ‘almost pure manuscript half-uncials’ is not a comment that any

palaeographer would make now.* As an effort that attempted to combine several disciplines,

*R. A. S. Macalister, Corpus Inscriptionum Insularum Celticarum, Vol. I (Dublin,
1945), Vol. II (Dublin, 1949). The Celtic Inscribed Stones Project (CISP) at UCL maintains

an excellent website at http://www.ud.ac uk/archaeology/cisp/database (November 2006).
® LHEB, p. x.

L Ibid., p. 159.

%2 Ibid,, p. 160.
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LHEB would have been better served if a palaeographer had been consulted, who would have
provided a more precise definition of terminology, and would certainly have pointed Jackson
away from a too direct reliance on manuscript sources.

Neither was there any consultation to acquire palaeographical exactitude in ECMW. 1t
is remarkable that, when the archaeologist Nash-Williams published this work, the more
open-minded and more wide-reaching palaeograiahical speculations of Westwood had long
fallen by the wayside. In Nash-Williams’s analysis the inscriptions were ordered
chronologically according to their proportion of ‘half-uncial’ letters intruding into the earliest
primitive capitals. He thought there had been a “dark age’ in Wales when the ‘epigraphic
habit’ had died out, only to be revived by being reintroduced from Gaul.® His use of
calligraphic manuscript letter-forms as comparanda, which involves an aesthetic over-
appreciation of the serifless, rule-less and uninflected letters of the inscriptions, has delayed
- critical appreciation of the graphic origins of primitive Insular epigraphy. However,
reconsideration and re-examination is now beginning to provide a new analysis. The
availability of excellent photographic plates of comparative early Christian material, such as
those in Gordon’s Jllustrated Introduction to Latin Epigraphy,® rather than the line drawings
of earlier works, has led to palaeographers such as Padraig O’Neill making the graphic link
between the simple sans-serif of dry-point glosses and the earliest epigraphy.”

There has been a reawakening of interest in Insular epigraphy. Mark Handley has
recently published a clear argument in favour of the survival of epigraphic practice through
Nash-Williams’s ‘dark age’, making telling comparisons with informal early Christian
epigraphy and showing that the Welsh ﬁrere using ‘a common stock of literate techniques
shared with the Late Antique world’.% Carlo Tedeschi has published a revised typological
analysis of the inscriptions grouped by Nash-Williams, paying great attention to details of

letter construction, moving away from reliance on high-grade manuscript letters as

* ECMW, pp. 10-11.

** A. E. Gordon, lllustrated Introduction to Latin Epigraphy (Berkeley and Los
Angeles, 1983).

“P. O’Nelll, “The earliest dry-point glosses in Codex Usserianus Primus’, in T,
Barnard, D. O Créinin and K. Simms, eds., A Miracle of Learning: Essays in honour of
William O'Sullivan (Aldershot, 1998), pp. 1-28; p. 3.

®M. A. Handley, ‘The origins of Christian commemoration in late antique Britain’,
Early Medieval Europe 10.2 (2001), pp. 177-99.
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comparanda, and recognising the significance of angular epigraphic letter-forms in the
evolution of manuscript geometric capitals.®’

As Tedeschi has noticed, one of the overlooked chronological clues to early Welsh
epigraphy is its use of geometric letters, even in the pre-600 bilingual Ogham / Latin
mscriptions. Geometric capitals have been generally assumed to have evolved from Anglo-
Saxon Runes in Northumbria, where the great majority of seventh- and eighth-century
inscriptions in geometric capitals are, and the few Scottish and Irish examples have been .
taken to be ‘outliers’ (see above). The case of this alphabet is a prime instance of the kind of
chronological confuston that arises when it is assumed that a type of letter-form was invented
in one place and then imitated in another. If it is assumed that geometric capitals were
invented in Northumbria where, some time after 635, the Irish imitated and adopted them and
took them back to Ireland, some time after 664, then we are forced to date specifically Irish
inscriptions with these letter-forms to the late seventh century, although we know that Anglo-
Saxons were passing between Ireland and England long before.®® There was a strong British
presence in Ireland from the time of Patrick, and Anglo-Saxons resided there as students in
large numbers.*” The long-held and topsy-turvy nature of this confused thinking infected even
Irish scholars like Macalister, who looked at more than one Irish inscription in geometric
capitals and pronounced it to be ‘Runic’.” Insular letter-cutters had an alphabet of angular
letters suited to epigraphic use, and it is possible to show that it.could have developed
independently, from the remains of the post-Roman script system.

The prestige given to geometric capitals, as a display script, by Irish and
Northumbrian scribes would suggest that they were understood as monumental, and were

naturally to be used in that place where scribes of the non-Columban school would use

°7 C. Tedeschi, ‘Some observations on the palacography of early Christian inscriptions
in Britain’, in J. Higgitt, K. Forsyth and D. N. Parsons, eds., Roman, Runes and Ogham
(Donington, 2001), pp. 16-25; idem, Congeries Lapidum: Iscrizioni Britanniche dei secoli V-
VII (Pisa, 2005).

* T. M. Charles-Edwards, Early Christian Ireland (Cambridge, 2000), pp.186-7,
336-7.

*T. M. Charles-Edwards, ‘Britons in Ireland, ¢.550-800’, in J. Carey, J. T. Koch and
P.-Y. Lambert, eds., /lddnach Ildirech: A Festschrift for Proinsias Mac Cana (Andover,

Mass., 1999), pp. 15-26.

" CIIC, Vol. 11, p.101; J. Waddell and P. Holland, *The Peakaun Site: Duignan’s 1944
Investigations’, Tipperary Historical Journal (1990), pp. 165-86, p. 179.
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heavily inflected uncials or Roman capitals. David Dumville has described the role of
Wearmouth-Jarrow in adhering to strict Roman practice, and avoiding the non-Roman.” As
Nicolete Gray has noticed, they are not pen-forms: she thought their invention lay outside the
scriptorium, perhaps in the arts of textiles, or ceramics or moneying.” To take into
consideration the direct influence of craftsmen working in metal, wood and stone on
developments in the scriptorium, rather than to see book arts as predominant, can only be
beneficial. It should be possible to demonstrate, firstly, why monoline minuscules were
adapted for epigraphic lettering by the British and Irish in the sixth century, and, secondly,

how they were adopted and adapted by Insular scribes in the seventh century. Geometric

capitals may provide a key to understanding the early epigraphy, a key that has not been
provided by broad-pen calligraphy.

Calligraphy

When we turn to modern calligraphy, we find that it 1s above all the ornamental and
monumental aspect of Insular book arts that have stimulated most interest, research and
emulation by scribes. It was Edward Johnston who began the thorough study and analysis of
historical text hands,” but this has remained the rather arcane practice of specialist arts and
crafts courses and 1s not considered a necessary part of the education of art historians. They
are attuned to the art, but not to the craft. Art historians ‘have a tendency to respond to
ornamental and display lettering and to be unresponsive, or completely blind, to plain text
hands. This must in part explain the comparative lack of attention paid to more everyday
‘ugly’ objects like the Spnngmount Bog tablets and the early Christian inscriptions of Wales.
They have been perceived as belonging to a class of visual objects that are neither beautiful

nor worth studying.

In contrast, geometric capitals have been described by Nicolete Gray as being created
by “artists in the field of letter design ... [who designed] ... a new version of the capital

alphabet based on verticals, rectangles and diagonals, in some cases completely excluding the

"' Dumville, 4 Palaeographer’s Review, pp. 64-80.
" N. Gray, Lettering as Drawing (Oxford, 1970), p. 25.

" WIL, pp. 202-232.
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curve’.™ Though it is now clear that there has been, from the very beginning, a persistent
thread in both palaeography and epigraphy that acknowledges the presence of angular letter-
forms, which deliberately eschew curves, in the pre-canonical manuscript half-uncial
alphabet and among the earliest inscribed alphabets, yet no overall theory has emerged to
explain this presence. But, from the appearance of angular letters on the pre-600 bilingual
Ogham / Latin stones of those parts of Wales that were occupied by the Insh after the Roman
withdrawal, it seems that they evolved there, or in Ireland, without the stimulus of contact
with Rune-using Anglo-Saxons. Yet the ‘geometric capitals’ of the Lindisfarne Gospels,
which is one of the earliest Insular books to use them systematically, so dominate perception
of this alphabet that they are still called either ‘ Anglo-Saxon capitals’ or ‘Lindisfarne display
letters’ despite objections.™ Although modern research is revising this perception, such
objections were raised long ago and it is important to examine alternative origins in earlier
‘barbarian’ alphabets of angular letter-forms, such as the script used on papyrus protocols in
the fifth to seventh centunes, or the lapidary alphabets used in Burgundy or the Rhineland at
the same time.

The Welsh antiquary Lewis Morris, published posthumously in the Cambrian
Register in 1795 on the dedicatory inscription in geometric capitals in the MacDurnan
Gospels, seems to have been the first to object specifically to the transference in

nomenclature from ‘British’ to ‘Anglo-Saxon’ as a misnomer:

[it is] written in the ancient British letter now commonly called the Saxon letter ....
' I take the book to have belonged originally to the Britons, not only on account of the
character (the same letter being to be seen on our ancient tomb stones in Wales,

erected before the Saxons had the use of letters) ..."

" Gray, Lettering as Drawing, p. 22.

" M. P. Brown, 4 Guide to Western Historical Scripts from Antiquity to 1600
(London, 1993), pp. 50-51. The inclusiveness of the term is particularly evident throughout in
Elisabeth Okasha’s Hand-List of Anglo-Saxon Non-Runic Inscriptions, which uses ‘Anglo-
Saxon capitals’ to cover a wide range of cut letter-forms. No distinction is drawn between
those inscriptions that include boxed minuscules within a two-line capital design, and those
that are composed in angular capitals alone.

’® This theory was published a considerable time after Morris’s death in 1765:
Cambrian Register, 1795, i, pp. 358fF, quoted by Westwood in his commentary on the
MacDurnan Gospels in PSP, p. 9.
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Later, in his Celtic Art in Pagan and Christian Times of 1904, J. Romilly Allen made

the same objection to the common use of a misnomer in a field of research that had assumed

an Anglo-Saxon domtnation of the arts:

The style of art we are now dealing with was formerly, quite wrongly, called Runic,

because some of the monuments on which characteristic forms of ornament occur
bear Runic inscriptions. Later authorities have called the style Hiberno-Saxon, Kelto-

Northumbrian, Celtic and Irish, but this is si<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>